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" Different Landscapes—
Different Countries

1 « More than five billion people, speaking hundreds of different languages, live in
some 200 different countries and territories of the world. They live in a great vari-
ety (pasHoobpasue) of natural environments.

1) PAIR WORK
On pages 3 and 7 are some photos taken in different English-speaking coun-
tries.

Which of the following landscapes can you see on these pages?

Which of the foliowing words might be used to describe these land-
scapes?

desert [‘dezat] (a large area of coast
sand with little plant life) unique [ju’nik|
plain (pasHuHa) useless
hill sunny
forest huge (very large)
island flat (nnockwia, poBHbIA)
ocean |[‘aufon] heavy
wood (a small forest) high
mountain range ' deep (rnybokui)
prairie [‘preoari] vast (very large and wide)
canyon [‘kenjan] mountainous [‘mauvntinas|

2) What countries do you think such landscapes are typical of?

2. The photos were taken in the countries that are described below.

1) What countries are described? How can you tell? (reading/listening for the
main idea)

A It is the world’s largest island and its smallest continent. The
continent is south of the Equator [i’kweita]. Much of the land is a
useless desert. Great deserts cover (nokpeiBaioT) nearly 2,000,000
square kilometres. Most of the continent is sunny most of the year.
Its population is very small (only 0.3% of the world’s population) for
such a huge country. Many people live far away from towns in the
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outback.* Severe droughts [si,via ‘dravts] (cunbras 3acyxa), floods
(HaBogHeHne) and cyclones happen very often on the continent. The
people suffer from limited fresh water.

B /it is an island state. It covers a territory of two large islands and
several smaller ones. Its coast is over 6,000 miles long. /t may be a
small island by Russian standards, but geographically it is varied. The
south and the east of the island consist of flat plains or hills.
Mountainous areas are found only in the north and west. In this
country you are never very far from the coast and there are lots of
seaside resorts. It has a mild climate. It is never very cold or very
hot. There’s steady (noctosHHbiit) rainfall throughout most of the
year. The main passenger ports and airports are in the Southeast.
It’'s a rich country, one of the richest in the world.

C It is the fourth largest nation in the world. It covers 4,500 kilo-
metres from one ocean on the east to another one on the west.
Three-quarters (3/4) of the country is washed by ocean. People live
within four time zones. It's a land of physical contrasts. Practically
every climate in the world is represented. The southern parts of the
country have warm temperatures year round, but the northern parts
have very cold winters. The land varies from heavy forests to large
deserts, from high mountains to deep canyons. If you travel across
the country you would go over mountain ranges, cross hundreds of
rivers, and spend days on the vast, flat prairie lands. You would drive
past hundreds of lakes, woods and forests. It has most of what every
country would like to have — a variety of natural resources, all sorts
of products and industries of every kind.

I think A (B, C) is about ..
because there is/are .. .
Besides you can find .. only in .

50 A (B C) is ab@ut

Lassi
Unit 1



| Different Landscapes — Different Countries

2) What climate and landscapes are typical of which country? Fill in suitable
@ words from the descriptions on pages 4-5. (reading for detail)

... deserts
A ... climate
. rainfall the USA.
. lands is
... canyons typical of the UK.
... plains and ... are
. droughts Australia.
Mountamous &
. forests and ... deserts

3) Geographical names make the description of a country more specific.

What do the following geographical names stand for? Replace the highlighted
words in the descriptions of the USA, the UK, and Australia in exercise 2 with

the suitable geographical names from the box. Add articles where necessary.

USA m UK ©reat Britain Ireland

Englan ifi ean .
gl_aml Pacific Oc Great §ﬂndbf Great Victoria
Decort

QumpsOW Appalachian Mountains  gockies
Cordilleras

Atlantic Ocean DOVER

StOﬂﬁ
[Folkesone p —

GRAMMAR FOR REUISION Articles with geographical names

HazBaHUA KOHTUHEHTOB, BONbLWWHCTBA CTPaH, rOPoaoB, NApKOoB, ynul,
OTAENbHbLIX FOPHbLIX BEpPLIWH, OCTPOBOB, 03ep ynotpebnsioTcs 6e3
apTUKNN.
San Francisco, Snowdon, Russia
HasBaHusi ropHbix xpebToB, rpynn OCTPOBOB, pPek, MyCTbiHb, OKEaHOB,
MOpen, pernoHos ynotpebnsioTca ¢ onpeneneHHbiM apTuknem the.
the Rockies, the Atlantic Ocean

GS (Grammar Support) p. 260

e
Unit 1



Different Landscapes — Different Countries

4) What other features are characteristic of the geographical position of these
countries? (AB Unit 1, ex. 1)

3. IN YOUR CULTURE i

Russia is a huge country with a great variety of landscapes.

1) What is special about the geographical position of Russia? (AB Unit 1,
ex. 2)

Russia? Which ones? In what parts of the country?

3) What landscape is typical of your region?

"ﬁ‘ 2) Could any of the landscapes on pages 3 and 7 be found somewhere in

4. Weather can affect the people’s lives greatly.

_, What extreme (ypeaesiuaiHbiit) natural event is described in a newspaper arti-
| cle? (R Unit 1, ex. 1)

Unit 1
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E ' _i_How Does the Geographi al
- Position Influence
the People’s Lives?

1 = The geographical position of a country can explain a lot of things.
5%7 1) Why is Australia so different from other countries?

Millions of years ago, Australia was part of a huge continent
called Gondwanaland. But then Gondwanaland slowly moved and
formed several different areas of land. So, Australia became cut off
(oTpesaHHbi) from the rest of the world. That’s why the island’s
wildlife is so unique today. Probably, due to (Bcnegcrtewe) its geo-
graphical position, Australia was the last continent inhabited (3acensartb)
by the white man.

GRAMMAR | Cause and effect relations
|IN._FOCUS, | (MpuynHHO-cneacTeeHHbie cBa3u)

Ecnn HyXHO nokasaTb a) NpuuauHy 1nv 6) cnepcTBUME Kakux-To
coObITHiA, AENCTBWUA, ABAEHUA, Mbl UCNONL3YEM Cneayroume Cosbl K
BblPAXEHUA:

a) because (Tak kak), thanks to (the fact that) (6narogaps (Tomy,
4yT10), 1U3-3a), due to (the fact that) (scnepcrtewe (Toro, 4TO)
Because Australia is cut off from the rest of the world, its wildlife
iS SO unique.

b) so (trakum obpasom, noatomy), that’s why (nostomy)

Australia is cut off from the rest of the world. That’s why its
wildlife is so unique. GS p. 273

s
Unit 1



How Does the Geographical Position Influence the People’s Lives?

2) What factors explain the following peculiarities (ocobennoctn) of Australia?
Find the explanations in the description of Australia in exercise 2 on page 4.

Because Australia was cut off from the rest
of the world, it was the last continent to be
(koTopbin Obin) discovered.

® The seasons are the other way round in Australia because ...

® Thanks to ... Australia is sometimes called the Land Down Under.

¢ Because ..., people have to send a radio message to the flying
doctor service* if they become ill.

® Because ..., the few rivers play an especially important role in peo-
ple’s lives.

e .. . That's why Australians suffer one of the world’s highest rates

of skin cancer from too much sun exposure (Bo3pencTsue).

... . 90, life is not easy in Australia.

2. Because the UK is an island state, its geographical position also influences
(enuaTte) the life of the country and its people.

Find the reasons or the effects of the following facts in the description of the
UK in exercise 2 on page 5.

® People go for their holidays or just on a day trip to the seaside.
(rak kak)

® Fishing has always been an important industry. (noaromy)

* When you travel to England by sea or air, it is very likely that you'll
arrive in the Southeast. (Takum obpasom)
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How Does the Geographical Position Influence the People’s Lives?

e Britain has a rich, fertile (nnogopopgHbii) countryside which is
famous for its deep green colour. (B pe3ynbrare)

* No place in Britain is more than 75 miles from the sea. (7ak kak)

e Great Britain has got more than 300 ports. (Takum 06pa3zom)

e Fish and other seafood are very popular in Britain. (6narogaps
TOMY, 4TO)

3. How does the geographical position of the USA explain the following facts
about people’s lives? Find the reasons in the description of the USA in exer-
cise 2 on page 5.

* When it's 9 am in Los Angeles, it's already midday in New York.

® Millions of Americans participate in water sports, such as swim-
ming, surfing, fishing, sailing, and water skiing.

® Fresh grapefruits, oranges, lemons, melons, cherries, and peaches
are not imported. Low-cost, high-quality fruits, juices and vegeta-
bles are available any time of the year.

e A fast railroad train, traveling 96 kilometers an hour, takes more
than 45 hours to cross the country.

* Americans who prefer various landscapes can easily spend in-
teresting vacations within the country.

iAE vacalion kilomeler traveling
BE holiday(s) kilomelre travelling

4. The geographical position of the USA, the UK and Australia is different, but
there are some things that these countries have in common.

‘\ Which factors make these countries different or similar?

—
pa—

Un

el
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*| How Does the Geographical Position Influence the People’s Lives?

5. PaIR woRk
Southern California’s geographic relief varies from one place to another.

From its position on the map, find out the reasons why Southern California
offers the best holidays for people with different tastes.

Thanks to the nearby ... Ocean and warm climate, some
people can spend time swimming and lying in the sun
on the beach. Because there are high ...

Mountains, some other people ...

6. GROUP WORK
National symbols often reflect special geographical features.

. Why do you think the following symbols look this way? If necessary, consult
the LCG (Linguistic and Cultural Guide).

7. IN YOUR CULTURE
How does the geographical position of Russia influence the life of the people?

1) Which facts from the life of the English-speaking countries mentioned
above can be applied (npumenste) to Russia (to your region)?

2) What other facts show the influence of geography on the life of Russian
Q people? (AB Unit 1, ex. 3)

8. All of the 50 states in the USA have nicknames.
How did they get their names? (R Unit 1, ex. 2)

Unit 1
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)

Mystifying Foreigners

1. 7here is a belief that some national characteristics of peaple from different coun-
tries are a result of the influence of geography and environment on the country.

1) PAIR WORK

Below are some words that can be used to describe personality traits.

What do they mean? Match the word and the description with its meaning.

patience —

toughness —
[‘tafnas]

self-reliance —

self-confidence —

predictability —

submission —

mobility —

cautiousness —
[ ‘’ko:fasnas]

C®»

the ability (cnocobrocTb) to wait CaMOyBEPEHHOCTb
for something calmly for a long
time
the ability to live through difficult OCTOPOXHOCTb
conditions

NOKOPHOCTb

the ability to use one’s own power
of action and judgement (cyxape-
Hue) without depending on others TepneHune

a feeling that you can do things
successfully, that people like you,
that you are attractive, etc. BbIHOC/IMBOCTb

the ability to see or describe a
future event in advance (3apaHee)
as a result of knowledge, expe-
rience, reason, etc.

G CamMOHageAHHOCTL
a willingness to do what some-
one tells you to do even if it is
unpleasant

npeackasyemMocTb

the ability to move quickly and
easily from place to place
great care NoABWMXHOCTb

2) WORD BUILDING

If a person has patience he is patient.

How can people be described if they have the traits mentioned above? (AB

Unit 1, ex. 4)
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How to Understand Those Mystifying Foreigners

3) What personality traits do you think are typical of Russians, Americans, and
the British? (For revision see English 8, Unit 1.)

willingness to experiment

(in)formality
love of compromise

hospitality
friendliness to strangers

love of gardening

Doliteness

‘sense of community

scepticism |

2. According to the American historian Frederick Jackson Turner, the frontier™
experience had a deep influence on the American character.

1) What were Americans like at the period of the frontier experience? (read-
ing for specific information)

America is a nation of risk-takers. Most Americans are descen-
dants (notomok) of immigrants who left the known of the Old World*
for the unknown of the New.”

The pioneers who lived on the frontier had a hard life, so they
had to be tough and self-reliant.

Frontier men and women were often facing new problems and
situations which needed new solutions (pewenwne). Under these cir-
cumstances (ycnoeud), they soon learned to experiment with new
inventions and new ways of doing things. This willingness to experi-
ment and invent led to another American trait, a sense of optimism
that every problem has a solution.

The frontiersmen had to overcome (npeogonesate) many difficul-
ties, Friends and heighbours came for help without any reward. They
shated food, together built each other’s houses and fought fires. This
extraordinary willingness to cooperate gave a rise to American’s
capacity (cnoco6HocTk) for volunteer actions.
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How to Understand Those Mystifying Foreigners

The difficulties of the frontier also shaped the tradition of hospi-
tality: if you didn’t take in the stranger and didn’t take care of him,
there was no one else who would.

As the people acquired (oBnapesaTtb) new territories, they were
moving from east to west. Americans are always on the move — from
one part of the country to another, from one city to another, from
farm to city.

—X 2) What facts help to explain how Americans became the way they are?

They left their own country for the unknown world.
So they were risk-takers.

Or: Because they left their own country for the
unknown world, they were risk-takers.

3. Karen Hewitt, a British author, made a personal account (ouenka) of the British

people and their lives on the ‘beautiful, off-shore island’ in her book Understanding
Britain.

1) Which aspects of life does K. Hewitt explain for visitors? (reading for
detail)

Unit 1
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m How to Understand Those Mystifying Foreigners

We live on a very small island with a mild climate and a history
of centuries of efficient road-building. This is partly because we have
excellent road-building materials. We rarely have severe winter frosts
that damage (noptutk) the roads very much, and we do not normally
suffer from heat, drought or flooding.

About 44% of the population spend time gardening. The climate is
ideal. Most of us do not need to grow vegetables, but home-grown
vegetables taste better than those in shops. We also grow flowers and
have a passion for lawns of grass which stay green throughout the year.

It was the British who started the fashion for seaside holidays.
Not surprisingly, nobody in Britain lives more than one hundred and
twenty kilometres from the sea. The nearest holiday area of France
is only three or four hundred kilometres away. Many families prefer
to drive to the warm south and camp in comfortable campsites.
Spain is also popular. It offers a wonderful climate.

The British love of compromise is the result of the physical geog-
raphy. This may or may not be true, but it is certainly true that the
land and climate in Britain don’t have extremes (kpanHocTb). Britain
has mountains, but none of them are very high, it also has flat land,
but you can’'t travel far without seeing hills, it has no big rivers, it
doesn’t usually get very cold in the winter or very hot in the sum-
mer, it has no active volcanoes.

I%l 2) How does the author explain the reasons why

there are excellent roads in England?

a lot of people like gardening?

most British people spend their holidays at the seaside?

a lot of people like spending their holidays in France and Spain?
English people like compromise?

L b b b b o
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\ How to Understand Those Mystifying Foreigners

4. This is the way Yale Richmond, an American author, describes Russians in his
book From Nyet to Da.

1) What conclusions does the author come to? Why does he think so? (read-
ing for detail)

Russians are impressed with size and numbers, and much that
they do is on a grand scale (BbiICOkMIA ypoBeHb). This is not unusual
for such a vast country. Russians think and act big.

Russians think of themselves as members of the community rather
than as individuals. The origin of the Russian communalism lies deep
in the vastness of the Great Russian Plain.

Nature has not been kind to Russia. Much of European Russia
and Siberia is very cold most of the year. In Old Russia, people
could do little during winter months. But in spring there was much
to be done, and in a short period of time. This explains why Russians
often are inactive for long periods of time and then show bursts of
energy. The harsh climate explains the Russians’ strength, their abil-
ity to overcome hardships, as well as their patience and submission.
Climate has also made them cautious.

Their cruel climate, harsh history, and sceptical outlook (B3rnsag)
on life have made Russians value (ueHuTts) stability, security, social
order, and predictability, and to avoid (u3beraTb) risk.

To understand the Russians, one must know where they come
from.

2) Which conclusions of the author do you agree with? Which conclusions do

Qg you disagree with? Why?

3) How much is the Russian national character influenced by the country geog-

F\: raphy and climate?

.QL 4} What do you think about the notion “national character”?

(=

5. Understanding the differences and similarities between people and their behav-
jour in different countries is the first step to bridging (cGnuxenne) them.

1) What stereotypes* about Americans, Russians and the British did the three
authors suggest?

2) How different or alike do you think Americans, Russians and the British
are?

6. What features of the American, British and Russian people and their way
of life do the pictures on pages 13-17 highlight?

Unit 1
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7. IN YOUR CULTURE i

Here are some questions that foreigners may ask when in Russia.

N How would you explain these facts to foreigners?

* Why do Russians build such colossal things as the Cathedral
of Jesus Christ the Saviour, the Kremlin's Palace, the Rossiya
Hotel in Moscow, the Mother Russia Monument in Volgograd?

® Why don’t Russians trim the grass, bushes, or trees in the street,
or even in the park? Everything just grows wild.

® Why are winter posidelki so popular with Russians?

® Why do Russian people often gather around the samovar on holi-
days or when guests come to their places?

¢ Why do Russian men wear shapki and women platki even in sum-
mer?

* Why do Russians take off shoes and leave them outside the door?

. 8. What other examples of the Russian way of life would you give to a for-
: Q eigner to let him or her better understand Russians?

9. When you come to another country you try to compare it with your native country.

/. What things surprised Maggie from The Reunion by Joan Lingard? (R Unit 1,
ex. 3)

Unit 1




18

Do You Know ...?7

1 « When a foreigner comes to a new country he or she asks for information in
different situations.

1) What information is the foreigner asking for?
(listening for the main idea)

Do you know what time it is
now in New York?

Excuse me, could you tell me how |
can get to the National Park, please?

Could you tell me what kind of weather
they are having in London now, please?

. 2} What is the difference between the questions above and the following
% ones? Which guestions do you think are more polite?

_—
/,7/ (Whai time is it now in New York?)

How can | get to the National Park? ) AN

Q‘u’hat kind of weather are they having in London nowa

GHAMMAH | Indirect (polite) questions
IN FOCUS | (KocseHHbie BOrMpocsi)

Ecnu Mbl 3apaem BOMPOCLI, HA4YMHasA CO CNOB

Do you know ...

Can/could you tell me ...

TO OHM 3By4aT Oonee BexIMBO.

Bonpockl, KOoTOpble cneayloT 3a aTumMu Gpasamu, UMelT NPAMO
nopsaoK Cnos.

CpasHurte:

Where is the station?

Could you tell me where the station is, please?

GS p. 272

e
Unit 1
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2. Below are some short conversations.

What questions will the tourist ask in each situation? Find the correct place
q for each question and act out the conversations.

Can you tell me, what Cockney is?
Do you know what it means?
Could you tell me what part of the country it is in, please?

a) — | advise you to buy a 3 days package tour* to Blackpool. It’s
Britain’s most popular tourist attraction.

----------------------

— It's in the northwest of England on the Irish Sea coast.

b) — Where are you from?
— I'm a Cockney.”

-----------------------

— In fact, this term is used to denote people who come from
London and an area south of the Thames.*

c) — They say, Mr Smith is a real northerner.

— He’s supposed to be tough, honest and warm-hearted.

3. The American states got their nicknames in a variety of different ways.

1) PAIR WORK

Ask your partner if he or she knows the answers to the following questions.
t:! Change the questions to a more polite form.

What is the nickname Why does Virginia

of the State of Maine? have so many nicknames?
How do people call New Why was Florida called
Hampshire? the ‘Land of Flowers'?

Why was South Carolina nick-
named the 'Palmetto State'”?
Why was Virginia called the
'Mother of Statesmen’?

Unit 1

What state is called

the 'Green Mountain State'?
Because of what mountains
was West Virginia called
the ‘Mountain State'?
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2) GROUP WORK

Do you know the answers to the questions below? If necessary, consult the
LCG.

,

# What state has the name of a tree?

What are Florida's nicknames?

When was Florida discovered?

What state is named after the Queen of England?
How did Pennsylvania get its nickname?

How did Maine get its nickname?

What is Vermont famous for?

What state was named after a famous person?

What states got their names after the way they look?

Student 1: Do you know how Maine got its nickname?

Student 2: Yes (no), | (dont) know how Maine got its nick-
name.

Student 1. Could you (anyone) tell me how Maine got its
nickname, please?

Stiident 2+(3Ftcniini

GRAMMAR FOR REVISION | Reported and indirect questions

B obBowux npeanoxeHusix BTopas 4acTb MMEEeT NPAMON NOPsAOoK CNOB.
He wants to know how Maine got its nickname. (a reported
question)

Could you tell me how Maine got its nickname, please? (an indi-
rect question)

GS p. 272

4. PAIR WORK
Here are some interesting facts about the USA from Encyclopaedia Britannica.

. Ask if your partner knows them. Ask polite gquestions. If he or she doesn’t
.'% know, tell him or her the answer.

Student 1 Ijo you know how the MississtpI is called in
:. ‘the USA?
Student 2. i And do you know how large Montana is?

1

Unit 1
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The Mississippi River in the United

States is called ‘the father of
waters’. The name Mississippi
(‘father of waters’ and ‘the big river’)
comes from the Indian tribes that
lived along the famous river. The
Mississippi with its two main tribu-
taries (nputok), the Missouri
[mi‘suari] and Ohio [au‘haisu] Rivers
touches all or part of 31 states, as
well as 2 Canadian provinces.

5. PAIR WORK. GAME

Montana [mpn’tena] is the fourth
largest state in area, but in popu-
lation density (nnoTHocTh) it ranks
48th. It is situated on the Canadian
border, in the northern mountain
region of the western United States.
The state was once called the ‘ice-
box of the nation’, before Alaska
took away that distinction (oco6eH-
HocThk). The lowest temperature ever
recorded in the USA (except Alaska)
was -57°C at Rogers Pass,

Montana, in January 1954.

—ﬁ\ Learn about the USA! (AB Unit 1, ex. 5)

6. Imagine you are talking to a British or American friend over the Internet.*
What questions about his or her country and people’s lifestyles would you

ask?

AN
7. What questions can you think of for a jeopardy* game? (AB Unit 1, ex. 6)

8. Rusty from the book Back Home by Michelle Magorian comes back home after

5 years of evacuation.

AN
Is it different back home? (R Unit 1, ex. 4)

Unit 1



Home Is Best?

1 « Teenagers from different couniries are sharing their opinions about the places
they'd like to live in.

1) What are these places? (listening/reading for the main idea)

| think it doesn’t matter much what country it might be.
Now I'm dreaming of living in a home on a green hill-
side within a 10-minute walk of a broad white sand

Would | like to live here? | really haven’t thought about

- it. The Australians I've met are very hospitable and
- much friendlier than the British. After two weeks |
~ understood why Australia is called ‘the lucky country’.

One reason is that the weather is so good. The sun
is always shining. Thanks to warm, sunny weather, you
can spend all the time outdoors. What a good chance
one can have to look sunburned, to enjoy sunbathing
and watersports. Well, Australia is a great place to live.

beach or of a nearby river. I'd like to have a lot'of hars- W&

es, a fertile farmland and a good climate for growing a
variety of fruits and vegetables. But if | happen to
I know, | can move to any place.
Because it's a vast country with various climates, land-
scapes and possibilities where you can always find a
place to your liking.

change my mind,

1

cial town, far from

=

e
| don't want to live anywhere else but in Russia.
| was born here and I'm not going to leave it. But
a lot of countries attract me as a traveller. I've read
much about European countries and | finally set my
eyes on Spain. Firstly, | like its climate, hot and dry.
Another reason for my choice is Spanish food. A lot
of exotic fruits that | have never seen in Russia grow
‘there. But what attracts me most of all to Spain? Of
course; ﬂeapie Unfortunately, | haven't got any Spanish
- friends, even pen friends, but | believe the Russians

- and the Spanish have much in common.

If | happen to live in Spain, I'll live in a small provin-
big cities. My house will be in the mountains where

nature is wild and magic. But still it is a dream, and perhaps some day I'll
visit Spain, but | will only visit, I'm not going to live there. East or West,
home is best. | can’t imagine my life in another country without Russian
friends, the Russian language, Russian frost and Russian cookery...

| b —
5 =
|]:
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'-:-1 ?‘-] East or West — Home Is Best?

2) What are the teenagers’ reasons for living in these places? Which of the
reasons are most important for the young people? What arguments do they

give? (reading/listening for detail)

Firstly, .. likes .. because ... .
Another reason for ..’s choice is .. .
.. attracts .. most of all because ... .

3) Which of the teenagers’ arguments do you think are the most convincing?
L Why?

2. Here are some more opinions of young people about the places they live in.

O Are the opinions positive or negative? Why do you think so?

sz too hot and dry and there’s nothing to d@

—

It's a great life out here. We can
be outdoors all day.

It's all so clean and natural here. We
find plenty to do. We're not bored.

There is plenty of work there — from growing vegeta-
bles, fishing to raising cattle.

I'd rather be here than in Los Angeles which could
be destroyed by an earthquake.

The local people offer a friendly wel-
come and specialities of the area to
visitors in summer.

g
( The town has kept its character

and charm.

So far there are no large hotels and the
village has avoided the effects of mass
tourism.

—
Unit 1
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3. Here is what other young people say about their native places.

Would you like to live in places with such characteristics? Why? Why

P ™ e N

Mv citv has an excellent situation.
Because it's near the ocean, the city .
serves 4s 4 major commercial centre. O )
course, there is plenty of work here. The
city is very big, crowded and very hot.

B A lot of the place is still pretty wild with rain
fotests, mountains and lakes where you can go
on real adventure holidays. But everyday life 1s
not easy. You can feel terribly isolated out

here. Droughts, fire and flood are the dangers.

It is a quiet village surrounded by fields

The countryside around the villagye is grcggd “t:.ir&o N

fertile fields and rich vegetation. Through the vil-

lage flows a wide, Clear river. It’s lovely for

Tiﬁswfi;mnmg The fishing is said to be excellent, too.
place is for those people who are looking for

peace and a lovely rural environment.

| like places where (with) .. .

It's great if .. . | like places where (with) .. .
But | hate when (if) ... . It's lovely if .. .

And | don't like at all .. . Besides | prefer .. .

So, I'd prefer to live .. . So, it would be nice to live .. .

On the one haind'i._:l like .., but on the other | don't like .. .
It doesn't matter much if .. . So, it would be nice to live .. .

@

Unit 1
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4. Dreamer has his own opinion about the city he'd like to live in.

@ 1) What good points is he dreaming about? (AB Unit 1, ex. 7)

2) Would you consider these points when choosing a place to live in?

%& 3) Would you like to live in such a city? Why? Why not?

5. PAIR WORK

@ 1) Name three places you would like to live in and write three reasons that
make you want to live there.

= 2) Compare your answers with what the young people in exercises 1 and 3
_if-.-g:'k on pages 22 and 24 think about it.

ﬁ 6. would you like to live in such places? Why? Why not?

7. If you happen to choose a place for living, what kind of place would it

" be? Why?

—]
8. IN YOUR CULTURE

A Write an advertisement about your native place or any place in your country.

(o

"] Show some advantages of living there.

9. When you enter a foreign country you must fill in some forms.

m What information is required? (R Unit 1, ex. 5)




2%

" Could You Tell Me ...,
~Please?

1 «» When you are in a foreign country, you have to ask a lot of questions to find
out information about various things. The way you speak (what kind of language you
use) depends on the situation you are in. If the situation is formal* you use formal
language. If the situation is informal* you use informal language. If the situation is
neither very formal nor very informal you use neutral language.

1) What kind of situations is the foreigner in: formal, informal or neutral?

Could you tell me where
the station is, please?

Yes, it’'s over there, on
the left.

| wonder if you could tell me
where Mr Brown’s office is.

Yes, it's on the 3rd
floor, room 24.

Any idea
what time
the film
starts?

No, let’s see
the weekly.

Unit 1
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2) What language (formal, informal, neutral) does the foreigner use in each
situation?

3) Which of the following expressions would you use in formal, informal and
neutral situations?

/ASI(ING FOR INFORMATION ’ \

Could you tell me..., please? (Happen to) know ..?

Excuse me, d'you know ..? (Got) any idea ..?

D'you happen to know ..?

I'd like to know, please, .. Iwonder if you could tell me ...

Can you tell me .., please? Ishould be interested to know ...

Do you know where ..? Iwonder if you could let me know ..

o

4) Listen to check.

2. Decide what you would say in the following situations. Explain why.

a) You ask your British friend about the weather forecast for tomor-
row:

— Got any idea what the weather is going to be tomorrow?
— | wonder if you could tell me what the weather is going to be
tomorrow.

b) You are at the geography lesson in a summer school in Britain.
You ask the teacher:

— Can you tell me what the advantages of the British physical envi-
ronment are, please?

— | wonder if you could tell me what the advantages of the British
physical environment are.

c) You ask an American teenager during a TV bridge ‘Across the
Ocean’:

— Can you tell me where teenagers usually spend their summer holi-
days, please?

— Got any idea where teenagers usually spend their summer holi-
days?

Unit 1
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d) You are at a travel agency. You ask an agent:

— | should be interested to know if there are any bus tours to

Windsor.

— Could you tell me if there are any bus tours to Windsor, please?

e) You are at the railway station. You ask the clerk:

— | wonder if you could tell me when the nearest train to London

IS.

— Could you tell me when the nearest train to London is, please?

3. When you are in a foreign country you can find yourself in different situations.

@ 1) What kind of language: formal, informal or neutral would you be more like-
ly to use in the following situations?

You are asking:

About:

When/where:

1) a British friend

his plans for the evening

at his place

telephone number

2) your British friend’s | vegetables and fruits | in their garden
parents they grow

3) a speaker lecturing | the country’'s exports | during the debate
at a conference and imports after the lecture
4) a secretary the manager’'s home | at the office

know

o) someone you don’t

the way to the travel
agency

in the street

6) a teenager

his country’s climate in
different seasons

during a TV bridge

-'% 2) What questions would you ask? (AB Unit 1, ex. 8)

3) ROLE-PLAY

"ﬁ\ Act out one of the situations described above.

4. when travelling around a country it's useful to get information in travel agen-
cies. Here are the travel agent's answers.

"% What information did the tourists ask about?

1 E
c
=




Most summer days are pleasantly
warm.

The average temperature in
London is 16-18°C.

T-shirts are ideal, but
do bring light woollens
or a jacket for the
cooler times of day.

5. When travelling abroad you are fikely to find yourselfl in such silualions.

What would you say in these situations?

6. When foreign people enter the US they must fill in the customs {ramoxenHas)
declaration.

: What questions will the tourist ask the flight attendant if he doesn’t know how
°| to fill in this form? (AB Unit 1, ex. 9)

Unit 1
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o) The Best of All
Possible Worlds

1 « The natural environment is very important in the lives of people. In fact, it is
part of their daily lives. So, it's not difficult to imagine how different daily life might
be in different climates.

Choose a project you’d like to do.

PROJECT ‘The Influence of Geography on People and Their Lifestyles’
1) This is a very general title. You can specify it showing the influence of the geo-

graphical position of a country on one of the spheres of life, for example:

® People’s activities
® Food
* National (regional) symbols

®* Houses around the world
®

2) Collect information and illustrations.

3) Present your project to the classmates. Answer their questions to explain
your ideas.

PROJECT ‘The Best of All Possible Worlds’

This project may be done in any of the following forms: a leaflet, a poster, a col-
lage, an advertisement, etc.

1) Show the advantages of a place you consider the best of all possible
worlds. lllustrate your ideas. Use humour, fantasy and imagination.

2) Tell your classmates why you’d like to live in this place. Answer the ques-
tions to explain your ideas.

PROJECT ‘Welcome to Russia!’
This project may be done in the form of a guide for tourists.
1) Choose a region in your country, describe its geographical peculiarities.

2) Give some tips for foreigners how to cope with weather conditions in this
region.

3) Describe the people of this region and their customs.




i? @;E The Best of All Possible Worlds

4) Collect illustrations.

5) Present your project to the classmates. Answer their questions to explain
your ideas.

2. Here are some phrases you may use while presenting and discussing
your projects.

We'd like to present a project ...
It was done by ...
We've chosen this topic because ...

Our project is about ..
First, we’'d like to .

- And now have a iook at the phates {pmtures
maps, etc. ) that illustrate .

Sorry, | don’t quite understand why ...
I'd like to know ...
Could you explain ..., please?

In my opinion ...
: TFF@m mﬁ*m'ﬂfﬁ-;ﬂgﬂ; i
W ﬁwﬁlde{f. £ i

a good/boring description of ...

gave a clear/poor explanation why ...
offered some new/dull information about ...
had a good suggestion about ...

convincing arguments for/against ...

The project ... great.
The description(s) of ... is - fantastic.
The illustration(s) of ... are terrific.

: - boring.
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O 1 LISTENING COMPREHENSION

You will hear the information about national parks. For questions 1-6, write
down the missing information. You will hear the recording twice.

1. Yellowstone was American National Park.

2. Yellowstone National Park was established in

3. Yellowstone National Park had an area of acres.
4. In the 1980s, the National Park System included about

different areas.

o. , the Everglades, and the Sequoia National Parks are
just some of the best-known national areas.

6. The system of National Parks and National Preserves has an area

of over square miles.
Your score 6 5-4 4 2
Your mark 5 4 = 2

Unit 1



2. READING COMPREHENSION

Read an article from the Newsweek magazine.
1) Decide which title A, B, or C is the best title for the article.

A Climate Change in the USA in the 21st Century
8. The 100-Year Forecast: Very Hot

C. Global Warming: Problems or Benefits?

29 08B0 ISR RESDEEDEDREROOSPNERRPOIEBS O E NSO

f you want to know what

the weather’s going to be like

this weekend, ask a weath-

erman. If you want to know
what it’'ll be like in 100 years, ask
a scientist.

The most important influ-
ence on the weather of the future
is likely to be global warming.
Global warming may or may not
be the great environmental crisis
of the next century.

, Here’'s what we know about
global warming. Since the Industrial
Age (say, 1800), the concentration
of the so-called ‘greenhouse
gases’ — carbon dioxide, methane
and others — in the atmosphere
has risen (nogHumartbes) about 30
per cent. In the past century, tem-
peratures have increased (ysenu-
yuBaTtecd) 1 degree Fahrenheit. One
opinion is that these tendencies
are connected. Industrial and trans-
portation emissions (BblgeneHue)
increased carbon dioxide, trapping
(3apepxueatb) more heat in the
atmosphere and raising tempera-
tures. Another opinion is that the
small temperature rise is a natural
climatic variation.

The next hundred years, most
scientists agree, will see the earth
heat up further. How much further is
open to debate: in 1995 hundreds of
scientists from around the world pre-
dicted a rise of anywhere between
1.8 and 6.3 degrees by 2100. But
some regions will warm much less
and others, especially of northern
continents, will warm much more.
The USA is facing a temperature rise
of 5 to 10 degrees. But, really, it's
anybody’'s guess and the answer
may be everybody’s problem.

We don’t know what the effects
of warming might be. Warmer
weather might make some areas
more attractive and others less.
Because what will happen to the
world is still uncertain, what will
happen to a particular region is
even more uncertain.

We don't know how to pre-
vent (npeporTBpawars) warming.
Stabilizing emissions isn't enough.
No one knows how to lower emis-
sions without crushing the world
economy. Based on present knowl-
edge, the best way of coping
(cnpaBnatbea) with warming — if it
happens — would be to adapt to it.

L N N N NN N NE NN NN NN RN E RN NN NN NN NN NN




2) For statements 1-6, decide which of them are TRUE and which are FALSE.
Tick (v') the necessary box.

True | False
. We know more about global warming than we
don’t. o |
. Because the concentration of greenhouse gases in
the atmosphere has risen, temperatures have D |
increased.
. The scientists are sure of how much the temperature
will rise in the next century. a0 4
. By 2100 northern regions will warm less than other
regions. D D
. Stabilizing emissions can prevent global warming. a O
. Global warming will crush the world economy. 4 4d

Your score 7-6 5 4 3

Your mark 5 4 L 2

3. USE OF ENGLISH (GRAMMAR/VOCABULARY)

1) A tourist is travelling around the USA.

Complete the questions (1-6) he is going to ask. There is an example at the
beginning (0).

0.

b
Unit 1

— | want to visit the Bronx Zoo.*
Do you know where _ the Bronx Zoo is?

. — I'd like to visit the Metropolitan Museum.*

?
. — I'd love to go on a boat trip.
Could you tell me, how long ?
— | want to take a bus to Central Park.
Could you tell me, which bus ?
— | want to buy a ticket.
2
— I'd like to have a leaflet about Florida.
Could you tell me, where 7
— I'd like to have a snack (nepekycursb).
?

When

How much

Where
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2) Below are Jane's impressions about her holidays in Spain.

Form a word that fits in the blank space from the word in capitals. Fill in each
gap with the new word. There is an example at the beginning (0).

0. | think these were really _€xciting holidays.
1. During my stay in Spain | was treated with
great

2. My host family were very and | liked
them very much.
3. My friend was so it was hard to be-

lieve it was her first week in Spain.

4. I'm sure I'll get a letter from my new friend soon.

| should be just more

5. | must write to my host family to thank them for
their

EXCITEMENT

POLITE
FRIEND

CONFIDENCE

PATIENCE

HOSPITABLE

Your score 11-10| 9-8 7-6

Your mark 5 4 3

4. SPEAKING

1) You are telling your foreign friend about your native place.

Remember to:
® describe the landscape of your region;

describe the people of your region and their customs;

L ]
®* say what you like about the place where you live;
* explain why you like (dislike) your native place.

You have to talk for 2 minutes. The teacher will listen to you until you have

finished. Then she/he will ask you some questions.

2) ROLE-PLAY

You and your foreign friend are exchanging opinions about the places you would like

to live in.

STUDENT CARD 1
Discuss the following points:

You begin the conversation.

Remember to:

¢ describe the place you’d like to live in;
e give your reasons for living in this place;

friend likes.

¢ The landscape *® The climate ® The people ® The food

® express your opinion about the characteristics of the place your

® Everyday life
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STUDENT CARD 2

Discuss the following points:
® The landscape ® The climate ® The people ® The food

Remember to:
* agree or disagree with your friend's arguments;
® express your idea about the place you'd like to live in;
®* describe some advantages of living there.

® Everyday life

5. CULTURAL AWARENESS

What do you know about the geographical position and the life of the people in the
USA, the UK, Australia and Russia?

For statements 1-11, decide which country the following information is relat-

ed to. Tick (v

o
Unit 1

) the country (USA, UK, Australia, or Russia).

USA | UK | Austra- | Russia
lia

. Much of the country is a useless desert.| [ || |

It's the fourth largest nation in the

world. D D l:l D

Many people live in the outback there. | (J | Q| O W

There are eleven time zones in this coun-

5 clalala|a

It's sometimes called the Land Down

Under. Qi U |
. No place in it is more than 120 kilome-

tres from the sea. Qg 4 4

It's known for the frontier experience. | [ || U
. The people of this country started the

fashion for seaside holidays. Qg QO J
. It's situated in two continents. Qg a d d
. Half of the population spend time gar-

dening. ad u 4
. It's an island state. aga |

Your score 11 10 9
Your mark 54 4 3 2
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c® 6. waming

Imagine you are flying to Britain to take the English courses in Oxford.
Fill in the landing card.

LANDING CARD
Family name.................
FOrenames..........cccccvviiivieicciiinssiinecinnne. - 9% M| F
Day Month Year

Date of birth | | Place

of birth..................
Nationality..............cccvvivnnnn. Occupation........c..ccerviensens
Address in United Kingdom........c.cccoeveiiniiiiincinncicnnneenn.
SIGNATUIE.......oveeeeeeeeeeeeeeeeriiea, MC 011 659

7. NEW WORDS AND EXPRESSIONS FROM UNIT 1
How many new words and expressions do you know?

1
canyon*
coast
deep
desert
drought*
flat
flood*
hill
huge
mountainous
ocean
outback™
plain
prairie*
range*
unique
useless
vast
wood*

2

because
to cut off*
fertile*

SO
thanks/due to
that's why

Reading Section
ability*
cautiousness*
community™*
compromise*
frontier*
mobility*
patience*
predictability*
self-confidence*
self-reliant®
submission®
tough™

3

Can/could you tell me ...

nickname

5

Do you happen to know ...

(Got) any idea .

| should be interested
to know ...

| wonder if you could
tell me ...

Reader

to be about to*

to be crazy about*
to be nuts over*
citizenship*

country of residence*
to declare*
everglade*

freeze™

granite™

health kick*

to make fudge*

odd jobs*

on second thoughts™®
palmetto™

a pan with a handle*
pinetree*

quarry*

verandah*

a washout™
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8. SELF-ASSESSMENT

Level reached

Description of achievement poor

fair

good | excel-
lent

| can read and understand
* information about the geographical position of a country
+ descriptions of people’s characteristics and their lifestyles
» official forms

| can understand
» descriptions of the geographical position of a country
s what situation (formal, informal, neutral) the speakers
are in
= teenagers’ opinions about the places they'd like to live in

| can
e describe the geographical position of a country, the
influence of the geographical position of a country on
people’s lives
» ask for information using neutral, informal and formal
language
* express my opinion about the place I'd like to live in

| can
* write an advertisement about my native place

Study skills

Level reached

pooar fair

good excellent

I know how
* to read (listen) for the main idea
*to read (listen) for detail
*to read for specific information

| can
* make notes from texts
» extract cultural information from fiction

Grammar checklist Can understand

Can use

Indirect (polite) questions

Pupil’s comments

Exercise | found most interesting/enjoyable/difficult/boring

Unit 1
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Parliamentary Democracy.
How Does It Work?

1. The idea of democracy plays a great role in politics (8 nonutuke).

—x What do you think ‘democracy’ means?

® People do what they want.
® People rule (ynpasnsiot) the country.

People do what they want within the framework (B pamkax) of law
(3akoHa).

People elect (u3bupaiot) their representatives (npencrasurenei) to
rule the country.

People elect the head of state (rnaBy rocypmapctea) directly.

People say what they think.

People can live in any place they choose.

The head of state guarantees (rapaHtupyet) the rights (npasa) of
citizens (rpaxpaxe).

All people and authorities (opranel Bnactu) follow the constitu-
tion.

2. Whether we like it or not but politics is part of our lives. It is everywhere: in
newspapers, on the radio and on TV.

1) When you listen to a politician (nonntuk) who speaks English you can understand
some words without translation.

@ Which words do you understand? Find the Russian equivalents.

a minister [‘minista] — ? a constitution [ konstr’tju;fn] — ?
a cabinet [‘kabinat] — ? an opposition [,opa‘zifn] — ?
a department [di’pa:itmant] — ? a Prime Minister [,prarm ‘minista] — ?

to coordinate [kau'odinert] — ? to control [kan‘traul] — ?

ceremonial [,sera’mavnial] — ?

Who? What? Which? What kind of?

monarch [‘monak] — ?
monarchy [‘monaki] — ?

democracy [di‘mpkrasi] — ? democratic [,dema’kretik] — 7
parliament [‘palomant] — ? parliamentary [,pa:lo’'mentari] — ?
policy |[‘polasi] — ? political [pa’Iitikl] — ?

politician [,pola‘tifn] — ?

2

Unit 2
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Parliamentary Democracy. How Does It Work?

2) What activities are the queen, lawmakers (3akonopatenu), the Prime Minister,
the members of the opposition and ministers involved in?

HasHayate — to appoint [o'point] a government programme
onpeaenate — to determine [di't3:min] a bill — 3akoHONPOEeKT
oTknaabisate — to delay [di'lei] a (new) law [1:] — 3akoH

nepecmartpueaTte — to revise |[ri‘vaiz] a programme [‘provgraem|

accmarpueate — to examine [1g’zemin
P P l1g " the country

ronocoesarb — to vote |vaut] (on) ,
the royal assent [a'sent] —

noanuceiBate — to sign [sain] KOPOSIEBCKasl CaHKLMS

npuHumaTe — to pass [pas] the policy/policies

ynpasnate — to rule [ru:l] the government

BbICTYNartb NpoTue—t0o oppose [2'pavz] [‘gavnmant] — npaBuTens-
to make CTBO

to give Prime Minister

to approve [d'pruv] government policy/policies

3) Which words come from the sphere of politics?

legislative [‘ledzislativ] — 3akoHoaaTENbHbLIA

a branch [bra:ntf/] — BeTBb

executive [1g'zekjutiv] — MCNONHUTENBHbLIN

power |‘pava] — BnacThb

responsible [ri’sponsabl] to/for — oTBEeTCTBEHHbLIN Nnepen/3a
a house — 34. nanarta (B napnamexTe)

majority [ma’dprati] — 60NbWMHCTBO

to represent [,repri‘zent] — npencTasnAThb

a representative [,repri‘zentativ] — npegcrasutens
representative — npepcTaBuTeNbCKUINA

to elect [1'lekt] — n3bupatb

elected — nabupaembin

non-elected — Hen3bupaemsbiin

3. The United Kingdom of Great Britain and Northern Ireland is a constitutional
| konsti'tjw:/nal] monarchy and a parliamentary democracy.

—Q& 1) Who rules the country in fact? The monarch or Parliament?

Unit 2
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Parliamentary Democracy. How Does It Work?

2) Look at the scheme below to check if you are right.

0] ajqisuodsal si

THE MONARCH

is the official head of state and an integral part of
Parliament in her constitutional role; has mostly representa-
tive functions; gives the rayal assent to the bills passed by
the House of Commons (obwwH) and the House of Lords;
is the head of the Commonwealth of Nations*

—
——

THE GOVERNMENT

sjuiodde Ajeniyo

the Prime Minister =

is the head of government; is the leader of the party
with the majority seats (mecTt) in the House

of Commons

chooses » the Cabinet

about 20 ministers; determines government policies
and coordinates government departments

chooses

Non-Cabinet Ministers*

PARLIAMENT

siead oy sjuodde Apediyo

the House of Commons

(about 650 elected MPs —
members of Parliament)
makes laws;
discusses political
problems

the Official Opposition
the largest opposition party;
forms the Shadow Cabinet*
(«TeHeBoW» KabuHeT)

the House of Lords

(over 1,100 permanent,
non-elected members; peers
(n3pos, nopgos) and
life peers*) -

examines and revises bills

from the House

of Commons;
can delay bills for one year

e THE PEOPLE

(all men and women over 18)

Unit 2
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Parliamentary Democracy. How Does It Work?

3) What functions do the representatives of power perform (ewinonuawTt)? Use
the scheme on p. 42 to find the correct statement. (understanding a scheme)

1. The Queen votes on the bills.

. The Queen signs the bills.

The Queen has mostly representative functions.
The Queen rules the country in fact.

The government represents the legislative branch of power.
The government represents the executive branch of power.

The Cabinet is responsible for government policies.
The Cabinet Ministers revise bills from Parliament.

Parliament represents the legislative branch of power.
Parliament represents the executive branch of power.

The House of Commons controls the government.
The government controls the House of Commons.

The House of Lords has the power to delay bills for one year.
The House of Lords opposes the decisions of the House of
Commons.

8. A. The Cabinet coordinates the work of the government dehart-
ments.
B. The Cabinet makes laws.

2.

N
> E> O> W O> DO

No, the Queen doesn’t vote on the bills.
The Queen signs the bills.

4) Do the people elect (u3bupaior) the Prime Minister directly (npambim
rofocoBaHuem)?

5) What does each branch of power and each institution (BeqoMcTBO, MHCTUTYT
Bnactu) do? (AB Unit 2, ex. 1)

6) Which institution exercises (ocyuwectenser) the power of the people in Britain?
(AB Unit 2, ex. 2)

7) The distribution (pacnpegenenwe) of power between the monarch and Parliament
was different at different historical periods.

What functions did the monarch and Parliament have at different historical peri-
ods? (AB Unit 2, ex. 3)

8) There are some mistakes in the information about the British political system.
What is wrong? (listening for detail)

4. There are people who think that the monarchy is undemocratic.
What do the British think about the monarchy? (R Unit 2, ex. 1)

oJ
o

=
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How Much Power Does
the US President Have?

1 « [he United States of America is a federal (or presidential) republic. So, it's quite
clear that the President is the head of state there.

1) Do you think that the role of the head of state in the USA is ceremonial like
::' in Great Britain?

2) Which institutions represent the legisiative and executive branches of power
in the USA?

é Government } Administration
In Britain a minister In the United a secretary
Parliament States Congress
Congress the Administration
the House of the President "
Representatives H the Vice President
435 members %3
> = the Cabinet
the Senate —| Secretaries as heads
100 members of the most
important
departments in
e R »| the Administration
elect THE PEOPLE elect
All men and women over 18
[N
D4



How Much Power Does the US President Have?

-QL 3) How does the political system work? (understanding a scheme)

Who is the head of the executive branch in the USA? And in Britain?

Which officials in the USA are elected and which are appointed?
And in Britain?

Is the head of state elected directly by the people in the USA? And
in Britain?

Can the people of the USA exercise their power through their rep-
resentatives? And what about the people of Britain?

What activities are the two branches of power involved in? (AB
CE Unit 2, ex. 4)

4) What new facts about the US political system are there in the information?
(listening for detail)

2. In the USA the third branch of government, the judicial |du'difal] (cyaebHasn)
branch, is much more powerful than in some other countries. It is involved in the sys-
tem of checks and balances (caepxek v NPOTUBOBECOB).

1) Which institution represents the judicial branch of government?

THE PRESIDENT

The President can \

veto laws passed The Court can
by Congress. declare (06vaBUTL)

presidential acts
unconstitutional.

Congress can pass laws
over the President’s veto The President appoints
by a two-thirds majority. federal judges (cyabm).

The Senate must approve
the President’s judicial
appointments.

r

ﬂCGIéRESS = THE SUPREME
LTI The Court can declare | coun.r

laws unconstitutional.

[su;,prizm ‘kait]
BepxosHbin Cya
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How Much Power Does the US President Have?

2) How does the system of checks and balances work? Use the scheme on
p. 45. (understanding a scheme)

How does the President deal with Congress and the Supreme Court?

In what way does the Supreme Court check the other branches of
power?
How does Congress balance the powers of the other two branches?

3) Can any bill suggested by the President become law? Why?

4) Why do we say that the US judicial branch is more powerful than in some
other countries?

5) Americans say, “The President proposes (npeanonaraer), but Congress disposes
{pacnonaraert).”

Why do they think so? Find the reasons in the information below and in the
scheme on p. 45.

The three main branches of government are separate from one
another. The powers given to each are balanced by the other two.
Each branch is a check on the others. The system of checks and
balances protects against exiremes (kpanHoctu). The system keeps
any branch from getting too much power or using its powers wrong-
ly. For example, new presidents cannot change the government poli-
cies as they wish. According to the US Constitution* Congress and
the Supreme Court control the president’s power. The system of
checks and balances makes compromise |‘knmpramaiz] necessary.

6) Does the system of checks and balances add anything to the idea of democ-
racy? Why?

7) What is considered to be the fourth branch of power? Why?
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How Much Power Does the US President Have?

8) Many people outside the USA think that the US President is very powerful.
"Q& Do you agree with them?

3. GROUP WORK
The US and British governmental systems have different features (4eptsi).

1) What is different between them? Start with the ideas from the box and find
. the corresponding facts.

Is the Prime Minister a Member of Parliament?
Who becomes Prime Minister?

Is the President separate from Congress?

Who becomes President?

2) Can you make the list of differences longer? Use the schemes on pages 42
and 44. Get ready to come out with your opinion.

4. It is very important to have the head of state who is democratically elected.

©-°| What else is important for real democracy? (R Unit 2, ex. 2)

o,
Unit 2
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What Political System

Does Russia Belong To?

1 « We live in the Russian Federation | feda’'reifn] which adopted (npunsana) its

Constitution in 1993.

1) What political system does the Russian Federation represent according to

the Constitution?

2) Each political system has its peculiarities.

What is special about the political system of the Russian Federation?

3) What political institutions represent power in the Russian Federation? (under-

standing a scheme)

l—- THE PRESIDENT ~

THE FEDERAL
ASSEMBLY

THE FEDERAL
GOVERNMENT

the Federation Council
2 representatives from

each federal subject

the Chairman

. of the Government,
Ministers

the Duma

450 deputies

~ !

A

THE

OF THE RUSSIAN FEDERATION

SUPREME COURT

THE CONSTITUTIONAL COURT
OF THE RUSSIAN FEDERATION

THE PEOPLE -

All men and women over 18

4) Can you explain how the
Complete the scheme above.

Unit 2

branches of power interact (s3avMonelcTeyioT)?
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; What Political System Does Russia Belong To?

1. Who guarantees the basic rights of the people?
A. the President B. the Chairman of the Government

2. Who elects the members of the Federal Assembly?
A. the Federal Government B. the people

3. Who appoints the Chairman of the Government?
A. the President B. the Federal Assembly

4. Who approves the Chairman of the Government?
A. the Duma B. the Constitutional Court

5. Who elects the President?
A. the Federal Assembly B. the people

6. Who can dissolve the Duma?
A. the President B. the Chairman of the Government

7. Who can declare laws unconstitutional?
A. the Supreme Court B. the Constitutional Court

8. Who can veto laws passed by the Federal Assembly?
A. the President B. the Chairman of the Government

"{% 5) Who is the head of state in the Russian Federation?

-QQ\ 6) Which institutions exercise the legislative, executive, judicial power?

"% 7) What is each branch of power responsible for?

O 8) Listen to the information about the political system of Russia to check your
answers. (listening for detail)

2. Subjects of the Russian Federation have their own institutions of power.
YA
What do you know about them? (AB Unit 2, ex. 5)

9 (% 3. What do you know about these buildings?

Unit 2
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Who Is More Equal?

1. The book Animal Farm by George Orwell” is a brilliant example of political satire.
The author describes the life at the farm where animals made a revolution under the
leadership of two pigs, Snowball and Napoleon. The owner of the farm, Mr Jones, left
it and the animals started a new order.

1) Before reading the text, match the words and their definitions in the left
column with the Russian equivalents in the right column. Use a dictionary if
necessary.

to reveal — to make known CYLLLECTBEHHbIN, BECbMAa BaXHbIA
to reduce — to make less
a commandment — a divine (60- PaBHbI, paBHOMNPaBHbLINA
XeCcTBeHHbIW) command
unalterable — in a way that can- bl Ao
not be changed cornacue
equal — the same in status
an agreement — a situation in coKpallaTb
which people have the same 2
opinion HEU3MEHHbIIA
by hegrt — from memory : 3anoeenb
essential — necessary, most im-
portant oBHapyxunBaTb

—
I
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Who Is More Equal?

2) What important decision did the animals make? (reading for the main
idea)

he animals had their breakfast, and then Snowball and Napoleon
called them together again. “Comrades,” said Snowball, “it is half
past six and we have a long day before us. Today we begin the hay
harvest (ceHokoc). But there is another matter that must be done
first.” The pigs now revealed that during the past three months they
had taught themselves to read and write from an old spelling book
which had belonged to Mr Jones’s children. They explained that by
their studies of the past three months the pigs had succeeded in
reducing the principles of Animalism to seven commandments. These
seven commandments would now be written on the wall; they would
form an unalterable law by which all the animals on Animal Farm
must live for ever after. With some difficulty (for it is not easy for a
pig to balance himself on a ladder) Snowball climbed up and set to
work. The commandments were written on the wall in great white let-
ters that could be read thirty yards away. They ran thus:

THE SEVEN COMMANDMENTS
1. WHATEVER GOES UPON TWO LEGS IS AN ENEMY.

7. WHATEVER GOES UPON FOUR LEGS, OK HAS WINGS, IS A FRIEND.

3. NO ANIMAL SHALL WEAR CLOTHES.
4 NO ANIMAL SHALL SLEEP IN A BED.
5. NO ANIMAL SHALL DRINK ALCOHOL.
6. NO ANIMAL SHALL KILL ANY OTHER ANIMAL.
7. ALL ANIMALS ARE EQUAL.

Snowball read it aloud for the benefit of the others. All the ani-
mals nodded (kmBanu) in complete agreement, and the cleverer ones
at once began to learn the commandments by heart.

It was soon found that many animals such as the sheep, hens
and ducks were unable to learn the Seven Commandments by heart.
After much thought Snowball declared that the Seven Commandments
could be reduced to a single saying, namely: “Four legs good, two
legs bad.” This, he said, contained the essential principle of Animalism.

| Nd
o~
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- Who Is More Equal?

3) What shows that the document was law for the animals and it was neces-
sary to follow it?

GRAMMAR ‘Shall’ as a modal verb
IN FOCUS (Shall kak moganbHeiA rnaron)

Korgpa B odumumanbHbiX OOKYMEHTaX BblpaxaeTcd HeobxogumocTb
nOCTynaTe Tak, a He WUHaye B CWM/IY 3aKOHa, B HUX WUCNONL3YIOTCA
cnosoco4yetaHus you shall/he (she, it) shall/we shall/they shall.
3Ta QYHKUMA HEe XapakTepHa AN\ pa3rOBOPHON peyu.

No animal shall drink alcohol.

KUBOTHLIE HE AOSMXKHbI NMPUHMMATE allkoronb.
GS p. 269

4) Do you think that the principles of Animalism are just (cnpasepnusebie)?
. Why?

"x 5) What can the commandments result in? Why? Use a dictionary.

LXEI‘IOphUbja*T’ m friendship among animals hatred

mutual understanding wdar
] ' ith people
——’m friendship with peop ; .Ipeoce

endless work for one, joy and fun for others li€

6) The commandments gradually changed.
"% Do they justify (onpasawiBaiot) your suggestions?

NO ANIMAL SHALL SLEEP IN A BED WITH SHEETS.
NO ANIMAL SHALL KILL ANY OTHER ANIMAL WITHOUT CAUSE.

NO ANIMAL SHALL DRINK ALCOHOL TO EXCESS.

FOUR LEGS GOOD, TWO LEGS BETTER.
ALL ANIMALS Age EQUAL,

BUT soMe ANIMALS ARE MoOge EQUAL THAN om HERS

7) Do you think there can be a society where some of its members are more equal
=® than the others?

1N
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2. The leaders of Animal Farm drew up new plans.

1) What prevented the animals from going to the hayfield (nyr) immediately?
(reading for detail)

* W ow, comrades,” cried Snowball, throwing down
the paintbrush, “to the hayfield! Let us make it a point
of honour to get in the harvest (cobpaTtb ypoxau)
more quickly than Jones and his men could do.”

But the three cows had not been milked for twen-
ty-four hours, and their udders (BbiMA) were almost
bursting (4yTe He nonanucek). After a little thought the
pigs sent for buckets (Begpa) and milked the cows
fairly successfully, their trotters (cBuHble HOXKW) were
well adapted to this task. Soon there were five buckets of milk at
which many of the animals looked with interest. “What is going to hap-
pen to all that milk?” said someone. ‘Jones used sometimes to mix
some of it in our mash (noino),” said one of the hens.

“Never mind the milk, comrades!” cried Napoleon, placing himself
in front of the buckets. “The harvest is more important. Comrade
Snowball will lead the way. | shall follow in a few minutes. Forward,
comrades! The hay (ceHo) is waiting.”

So the animals trooped down (npownwu ctpoem) to the hayfield to
begin the harvest, and when they came back in the evening it was
noticed that the milk had disappeared.

2) Find the English equivalents for the following expressions. (reading for spe-
cific information/learning to translate)

He GecnokoiTecb 0 MONOKe, ToBapuLin!

Bnepen, ToBapwuum!

IasaiTe coenaem 910 Oenom YecTw — CNpaBMTbCA C XaTteow ObiCTpee,
yeMm [KOYHC W ero nioau.

Yto xe Bymer ¢ aTUM MONOKOM?

Ho Tpex kopoB He oowvnu yxe asaauatb 4eTbipe vaca.

’q\ 3) Where do you think the milk went?

3 « [There are different examples of establishing rights for people.

1) What rights does the American Bill of Rights guarantee? (R Unit 2, ex. 3)

LN\
2) What rights could Gulliver have in a strange country? (R Unit 2, ex. 4)

2
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Must a Politician
Be Kind?

1. What kind of people can succeed (umerts ycnex) in politics? What traits of char-
acter should they have?

1) Here is an opinion of a modern expert about the problem.

Are there any unexpected ideas?

Any politician who wants to win should be a real personality
(nnyHocTblo). He/she should have a will (Bonwo) to win and a wish to
have power. He/she should use power not for his/her own needs but
for improving the situation in the country.

A good politician should have an ability to risk and to love risk-
ing if he/she wants to win. He/she should be able to take non-tra-
ditional decisions and to give up (xeptBoBaTb) some people from
his/her team. If a good politician understands that some people
can't perform their functions he/she should change them and forget
how hard it was. A politician, who can’t change some members of
the team when it is necessary will lose. It's very important for a
politician to have clever advisors but it is he/she who is responsible
for the decisions. Though people often say that a politician who has
clever advisors is not clever!

Political decisions may be ruthless (6e3xanocTtHbie) for some peo-
ple and good for the majority of the people. So, a good politician
should be ready to take ruthless decisions.

A politician who follows one and the same strategic line and does-
n’t revise his/her ideas won’t live a long life in politics. But again,
people may say that he/she has no will to finish something!

No image-maker can help a person who is nothing. It is impos-
sible to improve ‘nothing’. Image-makers and advisors can add only
15-20% to the image of a politician. .

The power should be used by a politician not for power itself but
for achieving definite aims.

2) Which of the expert’s ideas do these statements confirm (noatsepxnarts)?

¢ A politician should be power-loving.

® A politician should be gifted.

® A politician should be risky.

® A politician should be ambitious.

e A politician should be pliable [‘plaiabal] (rMbknia, yCTyn4unBbIn).

2
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Must a Politician Be Kind?

GRAMMAR FOR REVISION | ‘Should’ as a modal verb

Koraa mMbl roBOpUMM O TOM, 4TO MpaBUAbHO WM uenecoobpasHo
NOCTYNUTL TaK, a HE MHa4e, Mbl MUCMNONMbL3yEM MOLANbHbLIA rNaron
should.

The government should do more to help jobless people.
MNpasutenbcTey cnegyet 6onble genartbs Ana nomowm 6e3paboTHbIM.

GS p. 268

C@ 3) Which traits (xapaktepHule 4epThl) are negative and which are positive for a

politician? (AB Unit 2, ex. 6)

"Q.\ 4) Which ideas of the expert do you agree with?
L&

]

/- )

Agreeing
That's just what | was thinking.
(I couldn’t agree more.)

| think ...
\ o /Disagreeing

That is not the way | see.
Actually/in fact | think ..

Partly agreeing
Yes, but we shouldn't forget that ..
(Yes, there is a lot in what the expert says, but ..)

2. Niccolo Machiavelli { 1469-1527) was an ltalian politician and writer who was
blamed (nopwuanwu) for being cunning and deceitful in politics. He wrote political
essays, plays and books. The Prince is his most famous book (1513).

1) Here are some ideas expressed by the author in his book.

Do you think the point of view of the medieval (cpepHesexkosoro) author differs
from that of the modern one?

¢ |t is important for a prince to know how to do wrong, and to make
use of it if necessary.

Unit 2
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® |t is unnecessary for a prince to have all the good qualities but it
is very necessary to appear to have them.

® |t is necessary for a prince to have a mind ready to turn itself
according to the winds of fortune.

e And here it should be mentioned that either good works or bad ones
can produce hatred, therefore (cneposarensH0) a prince who wish-
es to keep his state very often has to do evil (3n0).

® A prince whose actions do not accord with (He coortsertcTByiOoT) the
times will not be successful.

2) What traits of character necessary for a politician mentioned in exercise 1
3&:, on page 54 correspond to the ideas of Niccolo Machiavelli?

3. Very soon you'll be 18 and have the right to vote.

1) Do you care what kind of people will represent you and your region in the
Federal Assembly?

In my opinion, it's very important ..
| believe that ...

Let me explain. You see ..

That's why ..

| don't mind who .. because ..
| am absolutely sure that ..
They (are) ..

| don't know if ...
| must admit | don't take any great interest in ..
| think ...

It makes me ..

2) What kind of person can be an ideal politician in your opinion? Do you know
L such people in your country? Speak about them.

4. In fact different people can succeed in politics.

2\
O0°) Who will win the election (BuifGopei)? (R Unit 2, ex. 5)

ol
=

=
=
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Must a Politician Be Kind?

5. The Pope is a cleric (ayxosHoe nuuyo) and a politician because he is the head
of the Roman Catholic Church™ and the head of a tiny state, the Vatican.” Here is an
article from the Newsweek magazine about the warlime Pope.

1) What war do they mean in the article? Find all the facts that can prove your
answer.

World War || World War Il a civil war

Many historians think that the wartime Pope didn’t try
to stop the Holocaust (uctpebnerune, 60IHSA).
By Kenneth L. Woodward

The voice of Pius Xll is a lonely voice in the silence and dark-
ness. He is the only ruler on the Continent of Europe who dares
(cmeeT) to raise his voice at all.

Editorial, The New York Times, Dec. 25, 1941

Something shameful (nocTteigHbii) is going on. That Pius Xll was
silent in the face of the Holocaust; that he was in fact pro-German
if not pro-Nazi. It was The Deputy, Rolf Hochhuth’s 1963 play that
created an image of Pius as a coward (Tpyc).

In fact, Pius Xll was neither silent nor inactive. In 1937 in a spe-
cial document Pope Pius Xll condemned (ocyawn) Nazism as un-
Christian. The document was secretly brought to Germany and read
in the Roman Catholic churches. In his 1942 Christmas message the
Pope became the first person of international stature to condemn the
Holocaust.

The Nazis understood the Pope too well. “His speech is one long
attack on everything we stand for,” declared the Gestapo. In February
1942, Protestant and Catholic leaders in Holland occupied by the
Nazis condemned death camps. But only Catholic bishops (enuckonbi)
read the letter aloud in their churches.

The Pope’s crime — if there is one — is that he chose the role of
diplomatic peacemaker rather than martyr (mydeHuk). Historian
Christopher Browning is right to say that “the Holocaust is a story
with many victims (keptebl) and not too many heroes. | think we are
naive if we think one more hero could stop it.”

2) What kind of politician was the wartime Pope?

3) What did the Pope do in the face of the Holocaust?

4) Do you think that a cleric should be involved in politics? Why?

Unit 2
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Who’d Have Thought It?

1 « Travelling has always been an exciting experience.

1) What country/city did Kate visit? What information helps you to understand
O it? (reading/listening for detail)

Kate: Oh Jess, it was a marvellous trip. Everything was perfect. | am
so happy.

Jess: Are you? But, what makes you so happy? You know a lot about
the country you visited. Did you like their English?

Kate: It sounds strange, but | didn’t mind it. | understood them ...
most of the time. But they looked at me as if | were a repre-
sentative of an aristocratic family or the British ambassador
(nocon).

Jess: That’s really surprising. Is that all, Lady Kate?

Kate: Stop it. Can’t you see that | am full of impressions? Know
anything about their capital?

Jess: Yes, | do know about it. | know that their lawmakers moved
there in 1800.

Kate: Well, have you ever heard about the mysterious echo in the
National Statuary Hall?*

Jess: Echo? In a hall? You’re kidding (Tl pa3sbirpbiBaellb MeHs).

Kate: No! There were times when Representatives met there to dis-
cuss political problems. So, Mr John Quincy Adams’ desk was
just on the place where he could hear whispered (npon3HocuMele
wenoTom) discussions of the opposing party on the far side of
the room.

Jess: You must be joking.

Unit 2
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Kate: No! Just fancy that (tonbko npegpctasb cebe)! He surprised
everyone when he seemed to guess what the other side was
going to do before they did it.

Jess: How rotten (kakas HM30CTb)!

Kate: Yes, | agree. | saw so many interesting things: | saw the Senate

: and the House of Representatives in action while they were in
session. It was terrific.

Jess: I'm sure it was.

Kate: Oh Jess, you must see it to understand how great it was.

2) What did Kate like most of all?
3) What surprised Jess?

4) Find in the dialogue how Kate or Jess:

shows admiration.

shows surprise.

asks if someone knows about something.
says she knows about something.

L A B b

5) What other ways of expressing the same functions do you know? (AB
Unit 2, ex. 7)

2. There are many interesting stories which the guides tell the tourists visiting the
Houses of Parliament.*
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What do you think about these facts? (expressing surprise, admiration, saying

. you know about something).

Ben* was probably named after Who'd have thought it?
a champion boxer of the period

rather than Sir Benjamin
Hall?*

D’you happen to know that Big W e il

Yes in fact, | did know about it.

\‘\_ i
et

(How interesting! >
R il
C Really? >
R il
I've been told that ... )

D’you know that the Union
Jack* is flown above the Victoria
Tower* on days when Pariiament
is sitting and on some special

occasions?

Have you got any idea about
the Lord Chancellor’'s* (nopg- ( You must be joking.
kaHunep) seat? He sits on
the woolsack* which is stuffed S
with wool! ( Well, | never!

( Yes, | do know about it. )
D’you happen to know that
Charles Dickens* worked as a bl

reporter in a press gallery in C
Yes

the Commons? , | have heard about it.>

e

e

(Dickens? In the Commons’?)
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3. There are many interesting things connected with the development of the Russian
state system and its contacts with the Western countries.

. 1) What can be surprising for foreigners about the things you see in the pic-
\"- tures?

2) PAIR WORK

/‘) _ What impressions can these facts produce on foreign tourists? (listening for the
¥ | main idea)
Student 1 Student 2
You are a guide who is showing You are a foreign tourist
Moscow to foreign tourists. who has come to Russia

Say that you know

Ask if the tourist about something.
knows about
something.
Express your surprise

or admiration.

4. There are dictionaries of surprising facts.

Can you write some entries (ctateu) for such a dictionary? (taking notes)

C‘r"'& (R Unit 2, ex. 6)
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" " Are You a Good
Lawmaker?

In 1516 the brilliant English statesman, scholar and writer Thomas More™ published
his famous book Utopia* [ju:'taup1a]. In the book he describes an ideal state and
satirises the abuses (anoynotpebnenus) of the time. Thomas More explains his idea

of a perfect state.

1 = What is your idea of a perfect state? Do a project.
PROJECT ‘An Ideal State, as | Understand It’
1) Determine the political system.

2) What kind of person do you want to be the head of state? Think of his/her
traits.

3) Determine the institutions that will represent the legislative, the executive
and the judicial branches of power.

4) Determine the responsibilities of each branch.

9) Write a Bill of Rights for the imaginary state.
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6) Compare your variants and vote on each item to make a single document.

2. Here are some phrases you can use while presenting and discussing your

project.

We have chosen the following political system ...
We think it is more democratic than ..
We want to take a closer look at ...

—

| (We) don’'t know which system to choose.
Which system would you advise me (us) to choose?
I'd like to know ...

Sorry, | don't quite understand (what) ...
A7

I think ...

In my opinion (view) ...

I believe ..

Well, | must say that ...
WA

How right you are.

| absolutely agree.

Would you agree with ...?
| wonder if you agree with ...?

I am with you there. I am not sure in fact.

I think I’d agree. No, | don't think that ...

| am of the same opinion. That is not the way | see it.
K A 1 Do you really think that ...?

\I‘m afraid | disagree with you ...

| think | will ...
I've decided ...

| am planning ...
| am going to ...

Shall we ...?
Why don’t we choose ...?
May | suggest ...?

[N
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O 1. LISTENING COMPREHENSION

You will hear the information about the political system of New Zealand. For
statements 1-10, decide which of them are TRUE and which are FALSE and tick
(\/ ) one of the boxes to show whether the answer is true or false. You will
hear the recording twice.

True | False

1. New Zealand is a colony of Great Britain.

2. The British monarch is the head of state in New
Zealand.

3. The Monarch’s representative is the governor-gen-
eral.

The Parliament represents the legislative branch.
The Parliament has two houses.

The Prime Minister appoints ministers.

The Prime Minister is appointed by the Parliament.

The Executive Council and the Cabinet represent the
executive branch.

9. The governor-general is part of the legislative branch.
10. The Constitution Act was adopted in 1986.

QN O

ool d 0o
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Your score 10 T 5 4
Your mark o 4 3 2

2. READING COMPREHENSION

Read the text about the political system of Australia. For statements 1-5,
decide which answer is correct. Circle the corresponding letter.

1. A. Australia is a parliamentary democracy.
B. Australia is a monarchy and a parliamentary democracy.

2. A. The Prime Minister and the Cabinet are elected directly.
B. The Prime Minister and the Cabinet come from the Federal
Parliament.

3. A. The Federal Parliament includes the Senate and the House of
Representatives.

—
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B. The Federal Parliament includes the House of Commons and the
House of Representatives.

4. A. The representatives of the executive branch are responsible to
the Queen.
B. The representatives of the executive branch are responsible to
the Federal Parliament.

5. A. Now Australia is in the process of changing to a republic.
B. Now Australia is in the process of becoming closer to the British
Crown.

Australia is an independent country within the Commonwealth.
Formally the British monarch is the head of state and has royal rep-
resentatives in the country and in each of the six states.

According to the Australian Constitution, that was adopted on
January 1, 1901, the legislative branch is represented by the Federal
Parliament. The parliament is made up of two houses: the Senate
with 76 senators and the House of Representatives with 148 mem-
bers. The lawmakers are elected by the people. Voting is compulso-
ry (obsizatenbHo). Australian citizens can vote by mail. Those who
abstain from (BosgepxwusatoTca oT) voting are fined (wrpadyoTca).
Australians are proud of the fact that secret ballot (tanHoe ronocosaHue)
was first introduced in Australia.

The party or a coalition of parties with the majority of seats in
the House of Representatives forms the Cabinet and its leader
becomes Prime Minister. So, the executive branch in Australia includes
the Prime Minister and the Cabinet. Like in Great Britain they come
from the Federal Parliament and are responsible to it for govern-
ment decisions. The main political parties are the Liberal Party and
the National Party. Normally they act in coalition. The Australian
Labour Party and the Australian Democrats also play a great role in
politics.

There is a question whether Australia should become a republic
with an Australian head of state. The debate on the problem started
several years ago. Everybody in Australia understands that a change
to a republic needs the assent of the Australian people at a refer-
endum. In February 1998, Australia began the process of severing
(pasbeauHenus) its constitutional link to the Queen.

Your score 5 4 e 2
Your mark 5 4 3 2
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-\ 3. SPEAKING

1) At a school conference you are making a report about the common features and
the differences between the Russian and US political systems.

Give a 2-minute talk about the common features and the differences between
the Russian and US political systems.

Remember to:

L]
L ]

name the common features: the political systems, the heads of state;
speak about the institutions that represent the three branches of power;
name the heads of the executive branches in the Russian Federation and in
the USA;

explain why the Russian President has more power;

speak about the aims of the system of checks and balances.

You have to talk for 2 minutes. The teacher will listen to you until you have fin-
ished. Then she/he will ask you some questions.

2) ROLE-PLAY A Russian student is preparing a report about the political system of
the United Kingdom. She/he needs a consultation of her/his British friend.

STUDENT CARD 1
You are a Russian student.
Ask your British friend questions about:

the role of the Queen in the political life of the country;
the aims of the Shadow Cabinet;

the functions of the Non-Cabinet Ministers;

the links with the Commonwealth.

You begin the conversation.

Remember to:
® be active and ask all the questions;
® talk for 1-1.5 minutes.

STUDENT CARD 2
You are a British student.

Remember to:
e answer the questions of your Russian friend;
® talk for 1.5 minutes.

c® 4. WRITING

You've got an e-mail letter from your British friend who is getting ready for the quiz
“Across Russia”. She/he wants to know:

1) what political system Russia belongs to;
2) when the Russian Constitution was adopted;

N
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3) where the Government and the President sit;

4) what the origin of the word “Duma” is;

5) if there is any relation between the Federal Assembly and the
Federal Council.

Write a letter to your British friend with answers to her/his questions (100-
120 words). Remember to write the letter in the correct way.

5. USE OF ENGLISH (GRAMMAR/VOCABULARY)
For questions 1-10, read the text below and decide which answer A, B or C
fits best each space. There is an example at the beginning (0).

(0) A Prime Minister Tony Blair doesn’t like the fashionable
topic about “Cool Britannia”. He guesses that a British politician

(1) of “New Britain”. But he doesn’t see it without (2)
Some people don’t like this point of view, they think that the leader
of the Labour Party (3) in the opposition to the monarchy. But

Tony Blair has a pragmatic and conservationist view of the monar-
chy. He thinks that the monarchy is not an institution that stands in
the way of his (4) agenda (nosectka AH#A). The Queen
(5) the government policies. He doesn’'t think that the
(6) and the Labour Party (7) the monarchy to improve
the economic situation. The Labourist manifesto reads: The Party
(8) no plans to replace the monarchy. In his opinion it is the
House of Lords that (9) . It will make the (10) branch
more democratic.

A — B. The C. A

A. will think B. can think C. should think
A. the Prime Minister B. the monarchy C. Parliament
A. will be B. is C. should be
A. government’s B. administration’s C. department's
A. doesn’t determine B. doesn’t approve C. revises

A. representatives B. ministers C. secretaries
A. will fight B. shall fight C. should fight
A. shall have B. will have C. should have
A. should be reformed B. will be reformed C. shall be reformed
A. judicial B. executive C. legislative

Your score 10-9 8-7 6-5 4
Your mark 5 4 3 2




6. CULTURAL AWARENESS

What do you know about the British and US political systems?
For statements 1-8, decide which answer is correct. Circle the corresponding

letter.

1. In Great Britain a) the Prime Minister

b) the Monarch
c¢) the President

2. In the USA a) the President

b) the Prime Minister
c) the Vice President

3. In Great Britain a) the Monarch

b) the Prime Minister
¢) the President

4. In the USA a) the Vice President

b) the Prime Minister
c) the President

5. In Great Britain a) the Cabinet

b) the House of Com-
mons
c) Parliament

6. In the USA a) the Administration

b) Congress
c) the Senate

is the head of state.

is the head of state.

is the head of govern-
ment.

is the head of govern-
ment.

represents the legisla-
tive branch.

represents the legisla-
tive branch.

7. In Great Britain a) the Prime Minister with

cabinet and non-cabi-
net ministers
b) the House of Commons
c) the House of Lords

8. In the USA a) the Senate

Unit 2

b) the President and his
Administration
c) Congress

represent(s) the ex-
ecutive branch.

represent(s) the ex-
ecutive branch.

Your score 8 6 4

Your mark o 4 =
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7. NEW WORDS AND EXPRESSIONS FROM UNIT 2
How many new words and expressions do you know?

1

to appoint
to approve
assent

bill

branch
cabinet
campaign”®
ceremonial
civil*
Commons
constitution
constitutional
to control

to coordinate
to delay
democracy
democratic
department
to determine
elected

to examine
executive
government
house

law
legislative
life peer*
Lords
majority
minister
non-elected
to oppose
opposition
parliament
parliamentary
policy
political
power

prime minister
to represent

representative n
representative a

responsible to/for

to revise
to rule

to sign

to vote on

2

administration
to balance
compromise*
Congress
court

to declare
extreme”
federal
judge*
judicial

to pass over
secretary
senate
supreme
unconstitutional
to veto

vice president

3

to adopt*
assembly
basic
chairman
council
deputy

to dissolve
to guarantee

Reading Section

agreement™
commandment*

cause”
enemy*
equal®
essential*
excess”
hatred*

by heart*
hypocrisy*
lie n

to reduce*
to reveal*
sheet”
slavery*
unalterable™
xenophobia*

4

consistent
cunning
deceitful
hypocritical
loyal
personality™
pliable
power-loving
prudent
ruthless

sly
strong-willed
sympathetic
tolerant

S

ambassador

How rotten!™*

Just fancy that!

Lord Chancellor, the*
order

woolsack*

You are kidding!



8. SELF-ASSESSMENT

Description of achievement

Level reached

poor

fair good

excel-
lent

| can read and understand
« information about political systems of different countries
« schemes reflecting political systems of different countries
» information about the personality of a politician

| can understand
« information about political systems of different countries

| can
* speak about political systems of different countries
+ speak about personal characteristics of different politi-
cians
* express my admiration or surprise
* ask if someone knows about something
« say that | know about something

| can
* write a constitution, as | understand it

Grammar checklist Can understand

Can use

‘Shall’ as a modal verb
‘Should’ as a modal verb

Pupil’s comments

Exercise | found maost interesting/enjoyable/difficult/boring

Unit 2
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" How Do Teens Express
Their Individuality?

1 = Young people have a particular relationship with the whole world. They want to
express their individuality.

.ﬁk How do you think they do it?

Scauts' Lg‘ [ ’ | ‘ { Hippies |

join organisations | (join cultural grouping/subculture* (have
(officially registered) interests that vary from those of the
) mainstream (dominant) culture)

i
(YOUNG PEOPLE
|
|express themselves in.. ]

| | |
music | [ ‘ [ nobbies}

2. Most young people follow some kind of youth culture.

1) By the mid-1960s, some teenagers in Great Britain had begun to form distinct
(otnuyarowmecs) cultural groupings.

El Read the descriptions of different groups and members of the groups, and find
the names of these subcultures in the box. (reading for detail)

Hippies Punks Ty

| |
"RAVERS | |HACKERS

A. Young people who dress in a shocking way to express their iden-
tity (who somebody is). They have brightly coloured hair and wear
metal chains. They are thought to rebel (profest) against the socie-
ty or the older generation. The music is aggressive. They reject (say
no to) everything.

B. Some classify these people like drug users and rock and roll fans
(especially if they are both!), since their behaviour and attitudes differ
from social norms. They don’t conform (don’t keep) to society’s stan-

)
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dards and support a liberal attitude and lifestyle. They accept other
people as they are. They always want to change the world for the best.

C. They are the ‘wizards’ (persons with extraordinary abilities) of the
computer community; people with a deep understanding of how their
computers work, and can do things with them that seem ‘magical’ to
express themselves. They do not protest against their parents.

D. These are the folks who use computer-made, synthesized music,
and drugs to create massive all-night dance parties in empty ware-
houses (cknagsi). They like to be in a collective. They want to try out
all sort of options (to test all things that they can choose) and are
thought to be violent (showing strong physical force) and rebellious.

E. All persons who ride 2 or sometimes 3 wheeled motorised vehicles
and who identify themselves with a particular (special) subculture.
They usually wear leather jackets and army boots.

2) Young people in Great Britain have an opportunity to join different organisations
and youth movements.

Read the descriptions of members of different organisations and match them
with their names. (reading for detail)

Scouts Volunteers | Environmentalists

A. People who in their club get practical experience in agriculture,
home crafts and country life generally.

a e
P
=
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How Do Teens Express Their Individuality?

B. They are concerned about and want to improve or protect nature.
Usually they join Greenpeace, Friends of the Earth and the like. They
prefer non-violent direct actions to solve ecological problems.

C. These people do voluntary work in the community, help needy peo-
ple, may join an organisation like the Samaritans.”

D. Members of one of the leading (in number) youth organisations in
Britain. They are trained to use their initiative, learn to use practical
skills. Their moral values are loyalty and responsibility.

3) Some teens do not join any movements, organisations or groupings. But they also
have a lot of ways to express their individuality.

What are these ways? What do they say about it? (reading for detail)

I want to be an Olympic champion in gymnastics.
| train hard to achieve this.

I play the guitar. | want to be a musician and play
in concerts. | work hard and train every day.

I enjoy painting, | want to be an ace pupil at art
school and to become a pro.

| enjoy being alone. | like beautiful melodies of
various singers and groups and books about life
and love.

| am crazy about playing different ball games,
| care about my health.

| like hanging out in the streets. | usually wear torn
jeans but at the same time | like to wear beauti-
ful costumes when | dance in my dancing club.

3. Young people who belong to youth groups, join youth organisations or devote
their time to their interests and spend their time in different ways.

.X 1) What do they do?

2) What similar and different features do teens from different groups, organi-
sations and movements have? (AB Unit 3, ex. 1)




n How Do Teens Express Their Individuality?

-'?\ 3) What way of expressing individuality do you prefer?

| like when ... Such people are thought to .
It seems to me .. . | identify myself with .. because
| .

~I hke when people .. that's why
'an1ln1“cmggnmaﬁ9n

k]

0 ore than tﬁél:*fﬁke

T hotIh . dont I|ke to be orgamsed
But | like to .. .
| also like .. . Besides | ... .

My friends like when | .. .

4. IN YOUR CULTURE

What are the concerns of one of the youth organisations in Russia? (R Unit 3,

El:ﬁ ex. 1)

5. Young people have different preferences in music.

Can you identify different music styles? (AB Unit 3, ex. 2)

A~ 6. This information about youth groups may be interesting for you.

oo Choose what you want to read about.

Information about groups in Norwich. (R Unit 3, ex. 2)
Information about boneheads. (R Unit 3, ex. 3)
Information about an organisation in the USA. (R Unit 3, ex. 4)

Unit 3
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" Why Do Teens Join
the Group?

1 « These photos are taken from the exhibition “The Young Generation of Russia”.

.'Q‘_\ Why are these young people placed here?

These photos show young people who belong to .. and ... .
It seems to me they .. .
Besides they .. .

2. Young people like to express themselves.

Why do young people
® join the group?
® join the organisation?
* express themselves individually?

Choose from the ideas.

to express their/my own identity

to achieve Something
' to get some skills

| _to show Off
il ity with a particular []rﬂ"ﬂ to know who they are

to support a ... attitude and lifestyle TO HELP NATURE

to solve ... problems | to change the world for the best

Unit 3
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Why Do Teens Join the Group?

to try out all sort of options JERIN AUV EL LA IAECUL

: i ime/socie E .
to show a rebellion against the regime/ Rl to reject everything

(not) 1o Canorm o Sﬂdety slandards  |to be in a collective

to differ from other people | fr iy vesple  around

3. Values are the ideas that a person or group has about what things are good,
right, and important in life.

1) Here are some opinions of different people about the values and beliefs of some
youth groups.

"\ Do you agree with these opinions?

| think that the values of environmentalists are to help
nature, to change the world for the best. They do
not protest against their parents but they protest
against organisations that pollute nature. They wear
certain badges. They are very useful.

| think skinheads are extremely nationalistic. They are
aggressive. They don’t conform to society standards.
They reject everything. | think it is dangerous when
teenagers are aggressive.

_ 2) Which of the ideas mentioned in exercise 2 are the values and beliefs of
! members of particular youth groups? Which of them do you think are danger-
™ ous and which are very good/useful?

| think that values and beliefs of .. are ...
That's why they ... .

| think/don’t think it is good/danger-
ous when ...
They also .., but they ...
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L,;é Why Do Teens Join the Group?
3) What do some teens think about joining a group? (listening for specific infor-
mation)

C@} 4) Some people write letters to newspapers to put their point of view. What
would you write in support of or against something? (AB Unit 3, ex. 3)

5) What do you think of the attitude of society (especially grown-ups) towards
the members of different youth groups and organisations?

It seems to me that some- grnwn ups dqnt hkejhke
because of their .. ' e
These members are thought to |
But the attitude towards .. is .. be_ca:_ui%_é .

6) What is YOUR attitude towards the members of different youth groups? Give
your reasons.

4. These young people choose different ways to express their identity.

'-x\ 1) Whose lifestyle do you like most?

Some people call me a hacker. | like my computer
and | can do many things with its help. I've de:-“,lgned
a new game for my brother and lve made ' 3

I've joined the organisation of Young Agrarians. I'd
like to be with those people who think about

- nature, who help young people in the villages to
.. get higher education and to get a good job.

I'm not in a group. | don't care about organisa-
tions. | like to wear cool T-shirts and dreadlocks
(apeabt). 1 like listening to reggae music. But
| don't like the fact that some people put you into*
categories according to the way you dress.oOr
according to the music you listen to. | also study
at art school where | can express myself in my
paintings.

Unit



Why Do Teens Join the Group?
N 2) What do you do

® to express yourself?
®* to develop your own lifestyle?
® to change the world for the best?

—% 3) IN YOUR CULTURE %
a) Which groupings/subcultures are popular in your home place? What are their
characteristics? Describe the members of some grouping.

b) What youth organisations exist in your home place? What are their aims?

. 4) Are you a member of some youth group or organisation? Why did/didn’t you
join it?

S) IN YOUR CULTURE E

"'“(% What kinds of teenagers can you meet in Russia nowadays? (AB Unit 3, ex. 4)

5. Mﬁsfc: festivals are the events in the youth culture, which are remembered.

r P L T}

)

AN

1) What festivals do you know? (R Unit 3, ex. 5)

AN

2) What music do teens choose now? (R Unit 3, ex. 6)

AN
3) What music do you choose? (R Unit 3, ex. 7)

i
Unit 3
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- | What Can Your Parents -
Tell You About Their Youth?

1. Buddy from the story Buddy’s Song by Nigel Hinton liked music and played the
guitar. His dad hoped his son would become as famous as Buddy Holly.* Buddy's dad
found a group The Hi-Tone Four that needed a vocalist. Now Buddy was in the group.

B

E

.. o . -
T

1) How did his first performance finish?

His dad worked hard to find them work and he even got a gig at
a pub in a nearby town for a Teddy Boys reunion evening.

“They’re all mad music fans,” he told Buddy, “so they'll love you.
There’s a couple of other groups but you lot are top of the bill. It'll
be great.”

It should have been great, but it was a disaster.

By the time they arrived, the pub was packed with Teddy Boys all
dressed up for an evening out. The second group was just coming to
the end of their performance and the noise in the pub was incredi-
ble. Nobody seemed to be listening to the music; instead, there was
a lot of pushing and shouting, and a feeling of violence in the air.
Most of the Teddy Boys were old and fat and looked terrible with their
big stomachs under their jackets. Buddy was surprised, though, to see
quite a number of young people about his age. They seemed to be
the ones who were causing most of the trouble, shoving each other
around and looking as if all they wanted to do was fight.

When the second group finished, they quickly set up their equip-
ment on the tiny stage in the corner. The pub was obviously a regu-
lar place where Teds met because the juke-box was filled with old
rock’n’roll records, and while they were getting ready Buddy was hor-
rified to hear two of the songs he and the group were going to play.

“We can’t sing those,” he said to Paul, as they started to tune up.
“We'll sound awful after the record.”

“Nah, it'll be all right,” Paul said. “OK, boys, ready?”

Paul waited for the song to stop on the juke-box then he stepped
forward to the mike (microphone). “Right, boys and girls, time for
some live music. I'd like to introduce ‘The Hi-Tone Four’ with our
young vocalist, Buddy Clark.”

He stepped out the beat and they launched into “Good Golly Miss
Molly*”.

Then, louder than the group, came the sound of the original ver-
sion of the song by Little Richard.* Somebody had put it on the juke-
box.

B oo
iy, |
=
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" What Can Your Parents Tell You About Their Youth?

There was a movement in the crowd as people looked round at
the juke-box, then back at the group. With the noise of the record in
front and the noise of the band behind him, Buddy couldn’t hear any-
thing else but he could see by the jeering faces that everybody was
laughing.

Then Buddy saw his dad moving towards the juke-box, his face
determined and angry. He bent down and pulled the plug out of the
socket. The record stopped and the fight started. One of the young
boys pushed his dad aside to try to get to the plug, his dad pushed
back and the next moment there was the sound of smashing glass
as the people dropped their beers and crashed into each other.

2) Why was the first performance not successful? Are the following causes true
or false? Find evidence in the story.

The performance of ‘The Hi-Tone Four’ was after another group.
Most of the visitors were too old.

The visitors didn’t pay attention to the performance.

The group couldn’t sing well.

. The stage was very small and uncomfortable.

Some visitors wanted to fight and looked for the cause to begin
the fight.

Ok OON =

2. Sometimes you can guess the meaning of unknown words by the context.

1) Read the LEARNING TO LEARN section.

LEARNING TO LEARN | Guessing the word by the context

CyLiecTBYIOT onpeneneHHble Tunbl OTHOWEHWI Mexay CNOBOM U
KOHTEKCTOM, KOTOpbie MOryT MOMOYb A0ragartbCs O 3HAYEHMW 3TOro
cnoBa. MOXHO OoragatbCa O 3HAYEHWWU CNOBA MO KOHTEKCTY, ecnu:
v/ B TEKCTE YNOMWHAETCH CUMHOHUM (3KBMBANeHT — equivalent).

e.g. Techno is developing into a mainstream, global movement.
(main, widely accepted — OCHOBHOM, WMPOKO pPacnpoCTpaHeHHbLIN)

vy’ B TEKCTE €CTb aHTOHWM WMAKN CNOBOCOYETaHMe, NPOTUBOMNONOXHOE MO
3Ha4YeHuio (KOHTpacT — contrast).

e.g. The festival was a landmark in the youth culture of the 1960s.
Many other festivals were later held, but none was as famous as
the Woodstock festival. (an important event — Bax+Hoe cobbiTue)

v’ CnoBo 0BbACHAET NpuUYnHY 4Yero-nubo, ONUCaHHOro B TekcTe (npu-

Unit 3
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€.d. Alternative, rap and country are losing commercial momen-

tum. So record companies are turning to techno. (the quantity of

sold things is getting less — TepsaiT Temn npogax)

v’ CnoBo onucbiBaeT cneacteve yero-nubo (cnencTeve — conse-
quence).

e.g. More than one million fans crowded into Berlin's Tiergarten
park. For two days a friendly chaos covered the German capital.
(a state of complete disorder — nonHbiii 6ecnopanok)

v/ 3HayeHne cnoea OOGBLSACHRETCS WM aaetca npumep (06bsiCHe-
Hue/unniocTpauma — explanation/illustration).

e.g. Charity events are organised as necessary o help those in need.
(events to collect money and help the poor — GnaroTBopuTenbHbIE)

2) Guess the meaning of the highlighted words in the story by the context.

C® 3) Check your answers with the table.
Equiva- | Contrast Cause Consequence Explanation Guessed
lent meaning
gig to find work for | a concert
a group, at a | (perform-
pub, they're all | ance)
music fans
lot are top They'll love 7
of the bill you. It will
be great.
disaster it will be ?
great.
incredible the pub was pack-| noise ?
ed; a lot of push-
ing and shouting
shoving All they wanted ?
to do was fight.
juke-box filled with old
rock’n‘roll  re-
cords
launched stepped out the ?
into beat
jeering laughing ?
smashing dropped their ?
beers
i (ap]
=
o=
|




What Can Your Parents Tell You About Their Youth?

4) Look up the words in a dictionary to check if you guessed right.

(1]

3. WORD POWER
1) Find the verbs from the first column of the table in the text. Which particles
do they go with in the story?

2) Match the verbs with their meaning.

(o] - (]

around | into up Meaning
dress to play a few notes to see if an
launch instrument is at the correct pitch

to begin eagerly

to put things ready to be used
set to push rudely

to wear your best clothes

shove

tune

-ﬁk 3) Who is characterised with these verbs?

4) Which of the verbs above will have the following meanings with the particle in?

\ to choose a certain radio station
something begins and seems to continue for a long time
to interrupt rudely

4. Find out the information about Teddy Boys* in the LCG. Add this informa-
oC tion in exercise 2, Activity Book.

5. Did Buddy’s dad belong to some subculture in his youth? Which one? Why
\ do you think so?

P

| think he belonged to

., as he liked ... He knew people

who ... P e e
Their appearance was the following ... And their behaviour
WaS. . e RatEE R o Y

6. IN YOUR CULTURE

. What subcultures existed in the times when your parents were teens? Ask your
i parents. Take notes.

|=‘é“| 7. po you know how to make a fashionable thing by yourself? (R Unit 3, ex. 8)

2P
| jr—
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|
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" How Much Are Teens
in Russia Like Teens
in Other Countries?

o The life of teenagers is not the same during different periods of history.

DON'T MIX UP

to like — to be like — to be alike

1) What was the teenager of the year 2003 like?

According to the report of the Centre of Social Researches of Moscow
University, the most trendy young person of the year 2003: Reads a lot.
Plays football. Listens to rock or techno like young people in many countries.
Is mad about the films “The Lord of the Rings” and “The Matrix” as the
teens all over the world are. Is very friendly. Appreciates not only mutual
understanding but also trust. Is sure that love can’t exist without
friendship, and love is not only the harmony of relations but also is
romantic. Falls in love very rarely. Besides the teenager is sure that the
most important thing in life is health, freedom and the ability to adapt.

2) How are teens in Russia and in other countries alike now? Choose the sen-
tences you think are true.

* A Russian teenager is sporty as British teens are.
¢ A Russian teenager, like American teenagers, reads a lot.

Unit 3
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® A Russian teenager is friendly like teens all over the world.

® A Russian teenager considers friendship very important as any
European teen does.

® A Russian teenager thinks about health as British teens do.

® A Russian teenager prefers techno and rock music like teens in
Britain and in Germany.

; | Like and as
IN FOQCUS | (/lpeanor like n coros as)

addipye T

[oBOpPS O NOXOXWUX Bewlax, Mbl Ucnone3dyem npeanor like u cow3 as.

Like — 310 npegnor, Nn0O3TOMY OH CTaBUTCA Nepen MMeHeM CyULecTBu-
TeNbHBIM UMK MECTOMMEHMEM.

Russian teens, like British teens, listen to techno music.

As — 3TO COI03, NO3TOMY OH CTaBUTCA Nepen NpMaaToYHbLIM NpPeaso-
KEHUEM.

Russian teens think about love as teens all over the world do.

(As Takxe MOXeT ObiTb npeonorom M MMeTb 3Ha4YcHWe «B8 Ka4YecrTBe»r.

He works as a teacher. = He is a teacher.)
GS p. 276

2- When young Russians are bored being alone they choose a group with the same
interests as all teenagers do.

1) Is there such an opportunity? (reading for the main idea)

In Russia in 2003 there were 62 federal and interregional youth and
children organisations which were officially registered.

One of them is the Federation of Children Organisations of Russia.
(Unlike/Not as) the organisations many years ago this organisation is
independent from political parties. The main aim is to protect rights and
interests of children and young people, to organise their free time, to
help them develop various skills useful in their future life. (Like/As) pio-
neers many years ago members of this organisation help disabled peo-
ple, make performances for young children. Besides such organisations
there are different groups and subgroups with special interests (/ike/as)
in many countries.

2) What is similar in the activities of youth organisations in Russia nowadays and
some years ago? (AB Unit 3, ex. 5)

Unit 3
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3. Different subcultures exist in Russia as they do in other countries. (jigsaw
reading)

B How Much Are Teens in Russia Like Teens in Other Countries?

1) What common features can you find in the corresponding subcultures in
Russia and in other countries? (Use exercise 4, Unit 3 in the Reader.) (reading
for the main idea)

§ A. Bike subculture appeared in
Russia with the appearance of
1 Mcow motorbike club ‘Night

~ Wolves'. Officially it was founded on
1 May 31, 1989. But the core of it

- appeared in the early 80s.

A ‘Night Wolf’ No 1, nicknamed ‘The
- Surgeon’ got his motorbike from his
~ grandfather. The grandfather got it
~ from the USA by lend-lease.* The
~ motorbike was produced in 1942, but
it works well. The Surgeon (he is a
~real surgeon) together with his friends
~ kept order at the concerts of under-
[l ground musicians as ‘Hell's Angels’*
4 did it. Working as guards is classical

P pastime of bikers.

The club is so famous not only in Russia but also all over the world
that the first Russian Bike Show, which took place in 1995 attracted
a lot of guests from abroad. Among them there were the representa-
tives of subdivisions of ‘Hell's Angels’ in different countries.

A biker in Russia prefers a heavy bike like Harley Davidson* and a
leather jacket. But besides a real biker has his own values and beliefs
as bikers of the USA have.

Some people consider bikers aggressive. But in most cases they have
only threatening appearance.

B. The good old times for most of our hippies were the 1970s.* Their
ideals include love, peace, freedom of self-expression, and noncon-
formity to society’s rules. Against the background of speeches, reports,
slogans, which served as a smokescreen for corruption and moral
crisis, hippies showed to young people an alternative to all that.
Unfortunately, now the hippie community is becoming a place for real-
ly hopeless characters and those without any ideas and principles. It
is not so difficult to look like a traditional hippie: a pair of worn-out
blue jeans, long hair tied with bit of string and a couple of

(2p
=

=
=
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decorative chains. This is often used by
drug sellers. They have noticed that if you
are wearing your hair long and your jeans
are old, you have a much easier time on
the road.

Remarkably, while in society at large the
drug problem is becoming more serious,
within the hippie community it has stopped
growing.

Today hippies are more socially active.

They set up environmental groups and join
charity projects.

“Everything that brings people together is
good; everything that draws them apart is
evil. Love is the most powerful thing that
brings people together.”

-R 2) How are bikers and hippies different in Russia and abroad?
L\

v

> A

e

il

.

GRAMMAR FOR REVISION

Degrees of comparison/Auxiliary verbs

But bikers are not.

Hippies in Russia are more socially active than hippies abroad.

GS p. 261, p. 269

3) What are the similarities between ravers here and ravers there? (Use exer-

cise 6, Unit 3 in the Reader.)

4) How much does the skinhead movement in Russia differ from the skinhead
subculture in Britain? (AB Unit 3, ex. 6)

5) How much are you like an average Russian teenager? (Use exercise 1.1) on

p. 84.)

6) Some people say that punk culture has features of other subcultures.

What are they? (AB Unit 3, ex. 7)

4. It is not good to judge a person according to his appearance.

Unit 3

=] Render an article about two Russian teenagers. (AB Unit 3, ex. 8)



=/ Are All the Young

Bad?

1 = Young people are often considered by older generation bad and violent.

-% Why do you think it is so?

E i € E ;

2. The media often associates youth with something threatening and violent.

1) Who do these opinions about young people belong to: an elderly person, a
middle-aged person, a teenager?

A. More violence, more vandalism* exists than it did ten years ago.
Many people say that their lives have been made miserable by young
people out on the street late at night. Young people are more violent
than ever. All those groups or subcultures are awful, because all of
their members are violent. They only think about rebellion against soci-
ety, its laws, they reject everything, they protest against their parents
and school. | think they are potential criminals, their groups are like
gangs (6angbi). | think all these groups should be forbidden.

B. Violence is the symptom of problems in the society. Teenagers
don’t live in a desert. Home, school, and neighbourhoods are part of
the individual environment. They play a great role in the expression of
violence. A society cannot suggest anything really worthwhile for
teens. There are not many organisations that are interesting for teens.
There are not enough sports clubs. Besides many hobbies and sports
are expensive, and teens can’t afford them. That’s why they are rebel-
lious. Crime for teens is an expression of their inability to join in soci-
ety. At different levels: social, economic or cultural. Teens don’t think
much about their future life. They want to live now. Being in a group
is like living a real life for them. To be a fan of something or some-
one is a hobby, to be a hippie, for example, it's a life.

C. It seems to me that the media makes the situation worse. The bad
image of youth groups is presented by the press. These groups are




. Are All the Young Bad?

not that bad as they are thought to be. Teens want to show off. But
at the same time a lot of teens think about changing the world for
the best. They help people around them. They help nature. | am sure,
teenagers will become good citizens. Some who were punks became
editors of famous newspapers. And | know a person who was a hip-
pie and some years later became a president of a big country. A sub-
culture is a way of life. It is not a fan club; it is a real life for teens.

2) The opinions above are different.

How do the people

®» show that they are totally against youth groups?

» explain the existence of violence among teens?

#® show that teens are not as bad as they are thought to be?

'-R 3) Which arguments do you approve or disapprove of?

Some peapie that all *young ae@ple are awful.
And | think this opinion is absolutely nght /But | think
that this Opmron is all wrong.

/ Saying you approve \
. IS very good.
.. IS quite/absolutely right.
. seems/sounds just right.
. is just what | had in mind.
| am all for such opinions.
Yes, that's what | think too. |
/;ay'ing you do not approve\
- | don’t think .. is very good.

It is wrong to think that ...

It isn't nght oL

| can't approve of ...

On the contrary, ...

% is all wrong. ¥ /

N
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3. The opinion that some groups are dangerous sounds just right.

’g\ 1) Which group do you approve or disapprove of?

Their deeds are very good and useful.

(" Their music is very good. >
( | think their image is quite right. = )

| can’t approve of their clothes.

(Their behaviour seems just right.
(l’m all for such groups/organisations.>

Their values and beliefs are all wrong.

| don’t think their aititude towards others is very good.)

2) GROUP WORK

What is your attitude towards subcultures, fan clubs and organisations for
| teens? Which ones do you consider threatening? Discuss in groups. Give your

reasons. Ask other groups.

Asking if someone approves \
Do you think .. are all right? Do you approve of ..? |
Are you for ..? What is your attitude towards ..?

Is ... all right, d'you think? y.

Are you for hippies?

Hippies sound just all right, | don't think being a hippie
because they believe in is very good. They take
peace as the way to resolve drugs. Their behaviour differs
differences between people. from social norms. They
They are not violent. They don't conform to society stan-
accept other people as they dards.
are. They want to change Their lifestyle is too liberal.
the world for the best.

Faon
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ﬁ 3) Do you think the mass media somehow influences the violence of teen-
agers?

ﬁ 4) What is your attitude towards these different opinions about young people?

s

Youth culture is a lot more commer-
cial than it was years ago.

Older people don’t feel as strong the
need to identify with a particular sub-
culture as younger people do.

Hippies are sure that the way to peace
Qs through love and tolerance.

Violence frequently results from the
frustration that people feel when they
can’'t integrate into society.

Television has a big influence on the youth vio-
lence. Teens often sit glued to the TV hypnotised
by the violence shown on the screen.

@ 5) How can one detect that there is a street gang in the area? (R Unit 3,
ex. 9)

B\
6) Are youth gangs really dangerous? (R Unit 3, ex. 10)

.‘J
=
i
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| Don’t Think | Can
Go with You, Actually

1 « Often young people do something not because they want to do it. They do things,
because everybody around does it or because they think it's impolite to refuse.

O 1) What is offered in the following situations?

— Hello, would you like to go to a dance club?
— | don’t really want to go there. Well, you see, | don’'t really like that
loud music.

— Why not visit the club for teenagers?
— I’d rather not actually. The reason is that | don't like crowded
places.

— A lot of people take this drug, it's mild. Try it. It's really exciting.
— | don’'t really fancy doing it. It's like this, you see, | know the
destroying result of drug usage.

— Let’s colour our hair purple. It's really fantastic.
— I'd like to, but the thing is, my parents are against it. Well, | don't
want to argue with them.

— Would you, please, tell us about youth gangs in your country?
— I'm not really willing to do it. The main reason is that | don’t know
much about them.

Unit 3
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2) Find out in the conversations:
» how people say they are unwilling to do something;
# how they give reasons.

3) Guess which conversations took place between friends. Which conversa-
| tions were between people who do not know each other well? Why do you
think so?

2. ROLE-PLAY
Imagine yourself in one of the situations described in exercise 1.

1 ) 1) How would you react? Which phrases would you use in the same situations?
§ Fq Choose from the boxes. (Think about neutral/informal/formal language.)

/Saying you are unwilling N
to do something

Neutral

I'd rather not, actually.

| don’t really want to ..

Well, | think I'd prefer to/prefer not to ..

| wish | could, but ..

[} N T ¥ "\\
I'm afraid | can’t possibly .. /Giving bR
Informal
. Neutral
I'd like to, but ...
| don‘t really fancy il s
The reason was that ..
Formal | Let me explain. You see,
I'm not really willing ... | But the point is, .
\(Well,) on the whole, | don't think ... oSl
Well, the thing is, ..
It's like this; you see, ..
Formal
The main reason is that ..
If 1 could explain ...
- _

c®» 2) How does the situation determine the language you use? (AB Unit 3,
ex. 9)

e

N,
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" 2" I Don’t Think | Can Go with You, Actually

..K 3) Give some other reasons suitable for the situations in exercise 1.

N 4) Imagine yourself in the following situations.

#® You are having a conversation with your friend.
® You are speaking with your teacher.
® You are talking to a colleague of your parent.

When would the following phrases be acceptable?

— | don’t really fancy visiting museums.
— |If | could explain: my parents don’t want me to visit clubs.
— Well, | think I'd prefer to go to a dance club.

5) PAIR WORK
How could you explain that you are unwilling to do the following depending on
the situations above? What may be the reasons?

You are unwilling:

to go to the art gallery.

to try a new dish.

to do a project.

to come to school on Sunday.

to bring your photos to school.

to go to the cinema with the class.
to wear a uniform.

L A B S B R S

6) What would you say in the following situations?

a) Offer to give a lift Say you are unwilling to do
(nogBe3tn) to your partner. that. Give your reasons.

b) Offer to sell a watch
cheaper than in a shop.

c) Ask to carry a bag through
customs on board the plane,
explaining that a person will
meet this bag on the arrival.
d) Ask to exchange money.

e) Offer to give to try a drug.

Unit 3
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-x 7) Imagine that your foreign friend is visiting you in your home place.

& student 1 &) student 2

Suggest going somewhere or Say you are unwilling to do
doing something. it and give reasons why.

a) Suggest visiting a museum
(a park, a club, your school).

b) Suggest trying some
national dish.

c) Suggest buying a souvenir.

3. What youth clubs are often visited in different countries? (R Unit 3,
£n ex. 11)

i
Unit 3



i

What’s Your Idea
~of an Ideal Youth Group?

1 « Some youth groups appeared at about the same time. Some groups emerged
from the others.

What are the relations between different groups and organisations?
Choose a project you would like to do.

Project ‘Evolution of Youth Groups in Russia’
1) Combine all your knowledge about youth groups and organisations in Russia.

2) Try to show the relations between them. (Why and how did they emerge?)
Draw a scheme. Find illustrations to make your scheme clearer.

3) Explain your scheme to the classmates.

Project ‘A Youth Group/Organisation I'd Like to Create’
1) Revise all characteristics of different youth groups and organisations.

2) Choose positive characteristics from your point of view. Discuss them in a
group.

3) Combine all positive characteristics (appearance, music, values and beliefs,
activities) to design an ideal youth group. Draw a picture or make a collage.

4) Deliver your project to the class.

2. Here are some phrases you can use while presenting and discussing your

projects.

In my opinion ...
- “As far as | am aware ...

In addition ...
Furthermore ...

N

On the other hand ...

K Moreover ...

" 'tn-conclusion ...
- To sum up ...

| don't see what you are getting at.
| don’t follow what you are saying about ..
| don’t quite get what you meant ...

Unit 3
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1. LUSTENING COMPREHENSION

You will hear five teenagers from different countries answering the questions: What is
the lifestyle of a teenager in your home place like? How would you describe your style
in dress? What kind of music do you like?

Listen to the recording. For questions 1-5, choose from the list A-F what each
speaker says. Write the corresponding letter next to the speaker. Use each let-
ter only once. There is one extra sentence, which you do not need to use. You
will hear the recording twice.

A. This person cannot often go to discos.

Speaker 1 B. This person dislikes being identified with a
Speaker 2 group according to the clothes.

C. This person likes listening to rap music.
Speaker 3 ; ) .

D. This person sometimes wears traditional clothes.
Speaker 4 _ . .

E. This person likes wearing cool clothes.
Speaker 5

BT F. This person can’t wear all fashionable clothes
because of the climate.

Your score = 4 3 2
Your mark D 4 3 2

2. READING COMPREHENSION

You are going to read a newspaper article about the first Asian pop star who became
internationally popular.

Five sentences have been removed from the article. Choose from the sentences
A-F the one which fits each gap (1-5). Use each letter only once. There is one

extra sentence, which you do not need to use.

e §
'[ he Birmingham-born reggae singer moved to the Top of the Pop

5l

2

i

A

"--Y!-.:"._'_?;.- - N : ;.!.‘...""\'é'.‘-.‘“_. !l-'.-' pos =
stage in early 1993.
Twelve months later, he was coming to the end of a disastrous sec-
ond tour of India, and thinking of stopping the business. (1)
“It took me almost a year to find myself,” says Apache Indian, a stage

on
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-
o



e e - . — :
= e - e o : -
; : 1, e v e : f
: E & 3 )

!

Unit 3

name for 27-year-old Steve Kapur. In the end, Make Way for the
Indian, a powerful record, appeared.

Later in the year, he also becomes a deejay with his own weekly show
on Radio One. “My music is a reflection of how | grew up — the reg-
gae from the streets, the Indian bhangra sound and language from
home, and perhaps the pop from the radio.”

Reggae has always been a powerful musical force in Birmingham, pro-
ducing acts such as Steel Pulse and UB40. Steve Kapur unlike his
Asian mates in school followed the music from the age of 13. His par-
ents couldn’t understand this.

“My parents came to this country when rock and roll was popular, and
they were great fans of Elvis Presley. If | had followed him, there would
have been no problem. (2) Asians tend to have a very
negative attitude towards black people, and reggae in particular was
associated with gangs.”

Steve disapproves violence. “(3) | would take my family away
and live somewhere else if | thought my children might get mixed up
in gangs.”

Kapur was an excellent pupil and eventually became the best at school.
(4) ___ However when he was 18 he dropped out of college be-
cause of some family problems. Kapur joined his father working in the
shop and, as he was free from having to study in the evenings, devot-
ed more time to reggae. He bought a van to help a local reggae sound
system travel around the country, and finally started deejaying himself.
Apache has not, however, forgotten about his roots. (5) “It was
hard to record the album because | felt a lot of pressure.” But Make
Way for the Indian became a socially conscious album.

“People are getting shot, kids are on cocaine and crack, and | do
address those subjects. I'm not leaving out the Asian people because
what you apply to the Indian people, you apply to the white people,
you apply to all.”

R SN Er s T

A. | live my life in a non-violent way.

B. The tour arrangements were chaotic and local politicians tried to
use him for their own causes.

C. It was harder for my parents to accept my love of Bob Marley,
Burning Spear and Misty in Roots.

D. After two quick shows | gave up hope and returned to Britain.

E. He wanted to be a teacher, passed three A-levels in biology, maths
and art, and went to teacher training college.

F. All the money from the Indian tours went to different charities such
as Blind Association.
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Your score . | 4 3 2
Your mark o 4 £ 2

3. USE OF ENGLISH (GRAMMAR/VOCABULARY)

1) For questions 1-11, read the text below and decide which answer A, B, C or
D fits best each space. There is an example at the beginning (0).

The History of Rock’n’Roll

Rock’n'roll started in the USA (0) C  the great black rhythm’n’-
blues players: Muddy Waters, John Lee Hooker and Chuck Berry.

Fifty years ago black and white music were two completely sepa-
rate things. Chuck Berry was the first black musician (1) Cross
the barrier and sell records to (2) black and white young peo-
ple. His songs were about the lives of teenagers.

Jerry Lee Lewis, Elvis Presley and Buddy Holly mixed black music
with white ‘country’ music to create rock’n’roll.

This was all happening in the United States. But people in Britain
were listening to this music (3) . The black rhythm’n’blues
singers and the best rock’n'roll stars (4) Buddy Holly were
(5) popular in Britain than in the States.

Then, in the 1960s the British invaded America, (6) the
Americans some years before did. The Beatles, The Rolling Stones,
The Kinks, The Who. There were concerts with tens of thousands of
fans. The name of the music — rock’'n’roll changed to ‘rock’.

In the 1960s the style of the musicians changed a lot. The clothes
of the musicians became crazy and (7) their hair. The guitar
became (8) important as the voice. Jimi Hendrix and Eric
Clapton were quitarists (9) than singers.

In the 1970s rock went in two different directions. (10) __ Elton
John and Rod Stewart, The Sex Pistols, The Stranglers, and a few
other bands started to play loud, violent music called ‘punk’. Punk was

also important (11) a fashion in clothes.
OOREETR T B oon 7 L owillthE: T Didtrom
1. A.who  B. that C. to D. —
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6. A B. like C. so 'D.also

oo .

8. A. s B. as C oo D. mo

10. A. Not as B. As not C. Unlike D. More than

Your score 11-10 | 9-8 7-6 5
Your mark 5 ° 4 3 2

2) For questions 1-8, read the text below and decide which answer A, B, C
or D fits best each space. There is an example at the beginning (0).

The _ D ‘yuppie’ is basically an invention of the mass media, yup-
pies do indeed exist. On the one hand, yuppies are a result of the
(1) against the antiestablishment, against the free-minded
1960s’ (2) . But on the other hand they are a phenomenon
much more complex, tied to the nation’s economy.

What is a yuppie? A Young Urban Professional, making a (3) in
business. Being a yuppie is a (4) of life. Those who want
to be yuppies choose the yuppie (5) system. They conform
(6) the society standards. They believe that money cures all ills.
Yuppies are young: in their late twenties or thirties.

Yuppies are urban, and often disapprove (7) suburban lifestyle.
Most of all, yuppies are professional: they work hard, rise quickly, and
stop at nothing. Their behaviour does not (8) social norms,

but to most American intellectuals yuppie has negative connotation.

1. A. rebel B. rebellion C. behaviour D. react

3. A. culture B. way C. career D. life

5. A. life B. image C. fashionable D. value
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Your score 8 7-6 5-4 |
Your mark o 4 3 2

4. SPEAKING

1) Tell your foreign friend what opportunities a teenager in your country has to
express him/herself.

Remember to say:

* what teenagers look like;

® what music they like;

®* what groups they can join.

You have to talk for 2 minutes. The teacher will listen to you until you have fin-
ished. Then she/he will ask you some questions.

2) ROLE-PLAY
You are on an exchange tour in a British college. You and your friend have an oppor-
tunity fo meet with the representatives of one of the following groups.

Discuss the options and choose ONE you both like most of all.

STUDENT CARD 1

You and your friend have an opportunity to meet with the representatives of one
of the following groups.

Discuss the options and choose ONE you both like most of all.

® Bikers ® Scouts ® Hippies ® Hackers ® Environmentalists

You begin the conversation.

Remember to:

®* say what your choice is;

* give reasons for your choice;

® show your attitude towards the group.

STUDENT CARD 2

You and your friend have an opportunity to meet with the representatives of one
of the following groups.

Discuss the options and choose ONE you both like most of all.

® Bikers ® Scouts *® Hippies ® Hackers ® Environmentalists

Listen to your friend.

Remember to:

® agree or disagree with your friend’s suggestion;
® give reasons;

® show your attitude towards the group.

Unit 3
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c®» 5. wrITING
You've got a letter from your British friend (John).
He is asking you:

® to describe youth organisations of your school/home place;
®* to describe their activities;

® to say if you take part in them.

Write a letter to John (about 100 words).

6 « CULTURAL AWARENESS

Match the youth group and its most distinguishing feature. There is one extra
feature you don’t need to use.

A member of a youth Feature
group/movement
1. Punk A. Brightly coloured hair
_— B. Haircut: short on top and longer around
2. Hippie the sides
3. Chelsea girl C. Love for all people
4’ Biker D. Loyalty and responsibility
E. Concern about nature
5. Raver F. 2 or 3 wheeled motorised vehicle
6. Hacker G. Coats in the style of the beginning of
_ _ the century
7. Environmentalist H. All-nlght daﬂcing
8. Scout . ‘Wizards' of the computer world
Your score 8 7-6 5-4 3
Your mark 5 4 3 2

/. NEW WORDS AND EXPRESSIONS FROM UNIT 3

1) How many new words and expressions do you know?
2) Which words name youth groups?
3) Which words can be used to characterise youth groups?

4) Which words are similar in spelling or pronunciation with the corresponding
Russian words?

=
dj
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5) Which words are formed with the help of prefixes, suffixes, which are com-

bination of two words?

1-2

aggressive
biker

to conform to
hacker
identity
improvisation®
liberal

option

raver

to rebel
rebellion
rebellious
reggae”

to reject
scout
subculture
techno*

to try out

value*
violent
warehouse™®

Reading Section

disaster*

gig*
incredible*
shove around™
teddy boy

top of the bill*

3

das

4

to approve of
gang

Reader

bonehead*
brotherhood*
cautious™
Chelsea girl*
to dye*
graffiti*
landmark*
mainstream™
seedy*

to shiver*
skinhead*

to sponsor*
to stumble*
tacky*

to take out*
to turn off*
vandalism*
venue*



8. SELF-ASSESSMENT

Description of achievement

Level reached

poor

fair

good

excel-
lent

| can read and understand information about
e the characteristic features of different subcultures
e their representatives
= youth organisations
* music
* popular places

| can understand
swhat is said about the representatives of different
subcultures
* attitude towards these representatives
* attitude towards subcultures on the whole
« that people are unwilling to do something

| can express my attitude towards
* representatives of different subcultures
* subcultures
*| can express unwillingness to do something and give
reasons
*| can approve or disapprove of something

| can write about some features of subcultures

Grammar checklist

Can understand

Can use

Structures used for comparing things with
like; as

Study skills

Level reached

poor

fair

good

excellent

How | can guess the meaning of unknown words
by the context
How | can understand the writer's attitude

Pupil’s comments

Exercise | found most interesting/enjoyable/difficult/boring
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to Be Young”
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What Right Is Right
for Me?

1 = Everyone has rights, including you.
"R What rights do you have? (anticipating)

2.

To protect children’s rights the United Nations®™ has worked out an international

agreement called the United Nations Convention on the Rights of the Child.” It gives

you different rights.

1) What are these rights? (reading for specific information)

R

All children have the right to non-discrimination. (Article 2)
[ i life. (Article 6)
Children have the right to _ S
All children have the right to name and nationality a
icle 7)
birth (npy poxaeHum). (Artic : .
Children have the right to express their views. ﬁ?ie 15))
Children have the right to meet other Pe«q:)heS (Arti
Children have the right to privacy. EAmdel 1‘6 e
Children have the right to information. (P.urtlcle : L
Children have the right to protection. (Articles ]'9;&“ =
Disabled children have the right to take a full and active p
in everyday life. (Article 23) |
l:hildrer::ave the right to health and health care. (.ﬂ;rtlcle 2:;) |
Children have the right to education and development. |
(Articles 28; 29)_ | |
" Children have the right to leisure. (Article 31) 1
[ e L

.-R 2) How can you say about your rights in two possible ways?

| have the right to ..

education get education
life live
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What Right Is Right for Me?

—% 3) Which rights didn’t you expect to find in the Convention?

@ 4) Read how the children’s rights are explained in the Guide to the UN Conven-
tion. Match the explanation with the article of the Convention. (reading for detail)

WHAT ARE ALL THESE RIGHTS ABOUT?
A Guide to the UN Convention

71 All children must get a name when they are born and become a cit-
izen of a particular (onpegeneHHblit) country.

M The Government must give children good medical care and try to
reduce (cokpatutb) the number of deaths in childhood (petckas
CMEpPTHOCTb).

[V All children should have the rights whatever (HecmoTps Ha) their
race, sex, religion, language, disability, opinion or family background
(nonoxeHwe).

7] Children should have a chance to live in a safe and unpolluted envi-
ronment with good food and clean drinking water.

[//] Children with disabilities must be helped to be as independent as
possible.

[¥/] Children should have the best chance to develop their abilities.

EEvery child can go to school. Different kinds of secondary schools
should be available (goctynHei) for children.

/1 School should help children develop their skills, teach them about
their own and people’s rights and prepare for adult life.

[¥] The Government should protect children from harm, cruelty, abuse
(ockopbnenune) and dangerous drugs.

[V] Children can join organisations, take part in meetings and peaceful
demonstrations which do not affect other people’s rights.

[M] Every child should have a chance to rest and play.

EChildren can say what they think. What they say must be listened
to carefully.

] The Government must protect children from exploitation [,eksploi‘tein]
and dangerous work which can harm their health or interfere with
(nomewartb) their education.

1 Children can get information, especially that would make their life better.

VI Nobody can open children’s letters and listen to their phone calls.

“The Convention proclaims the right to ..
Article ... says that ..

It means that ..

The right to .. also includes ...

Unit 4
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What Right Is Right for Me?

5) Which rights seem most important to you? Why? Put them in order of impor-
tance. Compare your list of rights with your classmates’ lists.

6) IN YOUR CULTURE E

Russia joined the UN Convention in 1989,
What rights do Russian children have? (AB Unit 4, ex. 1)

3. Young people around the world have expressed many different feelings and
expectations about the United Nations Convention on the Rights of the Child.

1) What do they think about the rights proclaimed by the UN Convention? (lis-
tening/reading for detail)

| can't but agree that to have the right to life
and protection is very important. But in my
opinion, the Convention is useless. All adults do
is talk; they can’t be forced to put needs of
children ahead of their own.

Ay

I'm sure the Convention is great and will bring
children maore rights. For the first time children
have a document with which to work together
on their problems.

GTMV

s
. T

The Convention says that all children have the right
to life and protection. But I'm afraid the Convention
cannot do anything about war and cruelty. These
are the biggest problems that concern young peo-

ple.
KEM./

Sue

The Convention doesn’t interest me; it's too
complicated. | doubt whether it can give chil-
dren real rights.
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2) Which of these opinions do you agree, partially agree or disagree with?
Q' Why?

| don't think that ..
| can’t agree that ..
| completely disagree that ...

| entirely agree that .. | doubt whether .

| can't but agree that .. I'm afraid ..
I'm sure that .. I'm not sure that ..

\ It seems to me -th-at /

In my opinion ...
Personally, | feel that ..

4. IN YOUR CULTURE

/" The Governments of different countries send the UN Committee on the Rights of the
w Child reports explaining how they put the Convention into practice.

> 1) What would you write in your report to the UN Committee on the Rights of
the Child? (AB Unit 4, ex. 2)

2) Do you know any organisations that help to protect children’s rights all over
C@ the world? What do they do? (R Unit 4, ex. 1; AB Unit 4, ex. 3; English 7,

p. 50)

)
Unit 4
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Are You of Age?

1. e British Government joined the UN Convention on the Rights of the Child in
1991 and worked out some documents with age limits for some activities for British
children.

1) Look through the leaflet and find at what age young people in Britain
can

drive a car;

leave school;

join the army;

buy alcohol;

get married. (reading for specific information)

LB b S S 4

At twelve
You can buy a pet without your parents’ consent (permission).

At thirteen
You can get a job. But the law allows you to work only two hours
a day on school days.

At fourteen

You can enter a bar, but you can only buy soft drinks (non-alco-
holic). The law forbids you to buy or drink alcohol.

The law makes you fully responsible for your criminal actions.

Boys (not girls) can be sent to a special prison (Tiopbma) for young
people.

Boys and girls can get their ears pierced (npokonots) without their
parents’ consent.

At fifteen
You can see a category-15 film at the cinema.
You can buy a category-15 video.

At sixteen
You can leave school. But you are entitled (have the right) to
receive full-time education until you are 19.
The law permits you to work full-time, if you have left school.
You can leave home without your parents’ consent.
You can apply for (ask for) your own passport.
Boys can join the army.

Unit 4
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Are You of Age?

You can buy cigarettes. The law allows a young person to smoke
at any age, but if you are under 16 and caught by the police, they
can seize [si:z] (take by law) your cigarettes.

You can buy beer or wine. But you are allowed to drink it only in
the restaurant or pub.

You can buy ligueur [li'kjua] chocolate.

You can buy fireworks.

You can sell scrap (waste, unwanted) metal.

You have to pay full ticket on trains and on buses and the tube in
London.

You can marry if your parents permit you to do it.

At seventeen
You can get a licence to drive a car and ride a motorbike.
Girls can join the army.
You can buy any firearm (guns, pistols) or ammunition [,@&mju’nifn].

At eighteen

You are an adult. You do not need your parents’ permission for any-
thing. You can get married, vote, borrow money from a bank and drink
alcohol.

2) What other things does the law allow or forbid British teenagers to do?
(reading for detail)

allow(s) |

At ... | the law (doesn’t) permit(s) (to) ...
let(s)
forbid(s)

GRAMMAR Complex Object (CnoxHoe AornosHeHue)
IN FOCUS V + Object + (to) Infinitive

Korgpa Mbl XOTMM Bbipa3uTb XenaHue (want), a Takke nNonNpocuTb
(ask), paspewuTs (allow, permit, let), sanpetuts (forbid), sacTaBuTb
(force, make) koro-nmbo 4TO-TO CApenarb, Mbl WCNONB3YEM
KOHCTPYKUMIO «OBBLEKTHbIN nagex ¢ MHOUHUTUBOM».

The law allows you to work full-time, if you have left school.
Mocne rnaronos make, let yactvmua to nepeg MHOUHUTUBOM HeE
ynotpebnsercs.

My parents let me stay out late at the weekends.
GS p. 269

Unit 4
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Are You of Age?

3) Which age limits does the law set for the young people in the pictures? Find
the information in the leaflet to support your opinion. (reading for specific infor-
mation)

.QS 4) Are these teenagers of the same age as you are?

S5) What does the British law permit young people of your age to

.Q&do?

6) Which age limits are rights and which are obligations? (R Unit 4, ex. 2)

2. In Britain, the 21st birthday traditionally means coming of age.* But young peo-

ple get many important rights before they become 21. Adults say that children today
grow up more quickly, because the law makes it possible.

Listen to some British teenagers and complete the chart about what they can
(_) c» or can’t do because of the age limits. Guess their age. (listening for specific

information/taking notes)

Frank

Stacey

Denis

the law allows ... to ...
parents allow ... to ...

the law forbids ... to ...
parents forbid ... to ...

age
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.. says that she/he can(not) ..
The law also ..

But the law ..

So, | think she/he is ..

3. IN YOUR CULTURE

Most of the rights you have depend on your age and are determined by the law.

"Q\ What age limits are there in your country? Compare them with those in the UK.

4 « Parents also set a lot of rules which you must obey. Sometimes teenagers com-
plain (xanyiotcs) that he or she is the only person in the class who is not allowed to
do something.

C® 1) What do your parents allow or forbid you to do? (AB Unit 4, ex. 4.1))

2) GROUP WORK

. Find out if your classmates have the same rules at home.

‘. c®» Walk round the class and ask your classmates about what their parents let them

) do. Complete the chart with the information you have got. (AB Unit 4, ex. 4.2))
Make a survey comparing what things you and your classmates are allowed to
do. Who has the strictest parents in your opinion? (AB Unit 4, ex. 4.3))

5. Rights and laws can differ from country to country.

S0 What is special about the age limits in the USA? (R Unit 4, ex. 3)
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Young People —
Old Problems?

1 « Nowadays, more and more social problems are associated with being young.

1) What teens’ problems are discussed in this magazine article? While reading
find the words in the article that can help you to understand the meaning of
the highlighted words. Then find the correct meaning of these words in the

column on the right. (reading for specific information)

WHAT MAKES OUR CHILDREN
DO THIS?

Today it is fashionable to speak about teenage
problems. A few years ago alcohol, fights, killings
and other kinds of violence were more problems
for adults than for young people.

But now, as official reports admit, violence, AIDS,*
drugs and alcohol are more and more associated
with youngsters. For many children from poor fami-
lies violence, drinking problems and all that is asso-
ciated with poverty becomes more real than reality.

The Government surveys show that every fifth
teenager who was arrested for criminal actions, was
younger than 14 and could not be sent to prison.
Almost half of teenagers have an experience with
drugs, alcohol and sex under age of 16. A lot of
teenagers who have drug or alcohol addiction aimost
never believe that they are dependent. These things
are often combined with family and school problems.

What has gone wrong? Some specialists explain
that the changes of our society, the system of our
life force young people to choose their own life-
style. On the one hand, our society agrees that 15-
17-year-old people are old enough to be responsi-
ble for what they do and give them quite a lot of
freedom and rights. On the other hand, most adults
think that teenagers are too young to be taken seri-
ously. This misunderstanding produces many prob-
lems. Actually, a lot of teenagers say that their par-
ents let them do anything they want and are quite
indifferent to their problems. Many teenagers get

|
|

Unit 4

a) detective stories
b) disagreement
c) cruel actions

a) problem
b) lack of good life
c) disease

a) place for criminals
b) private school
c) children’s home

a) protection
b) dependence
c) disability
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upset or depressed when they can’t solve their ' g)enjoy oneself
problems. As a result, it makes them believe that = b) wait for somebody
there is only one way out — to stop living and c) kill oneself
commit suicide.

No doubt, the teens’ problems will increase. And
young people should feel that they are cared for.

2) What makes young people do these things? How do different people explain

q the reasons for teenagers’ behaviour?

The Government say(s)

The specialists think(s) that ...
Adults explain(s)

Teenagers admit(s)

3) IN YOUR CULTURE E

=] Which problems discussed in the article can be applied to your country? (read-
=] ing for specific information)

2. Different experts investigate social problems and try to help young people to

cope with their problems. Melanie Stewart is one of them.

1) What does Melanie Stewart do? (listening for specific information/taking
O notes)

2) Which teenage problems discussed in the article is she speaking about in
;:E her interview?

C® 3) What reasons for teens’ problems does she mention? (AB Unit 4, ex. 5)

.?\ 4) What ways to improve the situation does she suggest?

3. A lot of magazines and newspapers write about teenagers’ life.

hgk 1) What do you think about the information given in the charts on p. 1167

" How many teenagers have drinking problems?
How many American children run away from home every day?
How do they explain the reasons?
How many children die in America every day?

It's awful to learn that/about ..
| was surprised to know that/about ..
| was shocked to read that/about ..

Unit 4
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One Day in the Life

of American Teenagers

2,795 teenagers get pregnant.
1,106 teenagers have abortions.

27 children die from poverty.

10 children die from guns.

6 teenagers commit suicide.
135,000 children bring @ gun to school.
211 teenagers are arrested for drug addiction.
437 teenagers are arrested for drinking or

drunken driving.

ARREST

F YOUTHS unpg

E OF TOTAL App

As“"“é'lgns
20%

15

10

5 Youtp arrests

1,512 teenagers drop out of school.
3,288 children run away from home.
1,629 children are in adult jails. (BE: prison)

Harvey Aiston educational consultant,
Best, Inc. Columbus OH
Britain
NUMBER OF YOUTHS (18-21)
CONVICTED (ocyxaeHHbix)
OR CAUTIONED
(npenynpexpaexHbix) PER 100,000
IN AGE GROUP
8,000
7
6
5
4 BOYS
3
2
1
0 GIRLS
89 90 91 92 93 o4
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-Q& 2) What do young people do against the law? What problems does it cause?

B

C»

Unit 4, ex. 6)

3) What children’s rights do you consider to be ignored in all these cases? Use
the UN Convention on the Rights of the Child to support your opinion.

4) IN YOUR CULTURE E

How do mass media reports show the life of teenagers in your country? (AB

"Q& S) What problems worry young people in your country?

be taken seriously
have the right to ...
have a chance to ...

useless to discuss

What problems?
It causes ...
family problems
personal problems

B Lo

n

What are teens' life ambi-| |How do you feel| |What are the reasons?
tions? about teens’ prob-| |The reasons are (that)
They want to ... lems? ... get depressed and upset
enjoy life | find them ... . are treated badly

be independent urgent . are quite indifferent
express their individuality serious . are not taken seriously
do well at school important et ...

earn money awful ... make ...

rebel against the society shocking .. forbid

reject everything difficult to solve ... allow ... to ...

change the world for the best| |interesting to discuss .. force ... to ...

. too young to ...
the system of our life
the changes of our society

eople
worry about?
In my opinion ...
Personally, | think that ...

school problems
violence
aggressiveness
cruelty

drug addiction
drinking problems

poverty
discrimination

B

If you ask me, ...
Who can help?

. can help.
teenagers themselves
parents
adults
school
the Government

How to help?

Teenagers should ...
Adults should ...
think about ...

care about ...

talk about ...

be free to decide ...
forbid ... to

allow ... to ...

give more rights to ...
send ... to prison ...
help to overcome difficulties

4. There are a lot of organisations around the world that help children to cope with

A their problems.

5| What is NSPCC?* (R Unit 4, ex. 4)

rﬁ.
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AL Datiﬂg or Waiting ?

1 « There is no ‘right’ age to begin dating. Daling may begin as young as 13-14

years old, but becomes common around 16-18.

a day
a date - an arranged meeting
N\ a person with whom
meeting is arranged
to date somebody

1) What is similar and what is different in the dating customs of the English-
speaking countries and your country? (reading for specific information/extract-

ing cultural information/making comparison)
IN AMERICA, BRITAIN AND CANADA

*Young people often start meeting someone of
the opposite sex around the age of 14. They do not
need an older person to go with them. Teenagers
generally date people of their own age, although
girls sometimes date boys two or three years older
than they are.

wEither a girl or a boy can invite someone on a
date. It does not mean that they date regularly only
one person. They may go out with one person one
week and someone else the next one. Most
teenagers go on dates with more than one person.
Young people may even date several friends at the
same time. Sometimes two couples go together.

* Parents very rarely choose dates for their chil-
dren. Young people usually meet and choose their
own dates. Sometimes, however, someone arranges
a date for two people who do not know each
other.

PR
Unit 4

IN YOUR COUNTRY

How old are young
people when they
start dating?

Who do young

people usually
date?

How do teenagers
choose their
dates?
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"L\ Dating or Waiting?

*BOYS and girls go to parties together. They go | Where do young

on dates to the cinema, dances, roller skating, etc. . people go on dates?
A boy often goes to pick up his date at her home. jf
Girls may invite boys to parties or other social
events. Hand holding and light kissing in public are
common. Anything more than light kissing is not
generally approved of in public.

*Dating is often very expensive. Today, even the | How much does it
simplest date can cost over $20.00. A couple on a @ cost to go on a
date may go to the movies and have a snack after- .= date? Who is sup-
wards. Movies now cost $3.00-$5.00 per person, @ posed to pay for
and a snack can easily cost more than $10.00. The @ entertainment

boy and girl often share expenses. Sometimes, how- = when dating?

ever, one person pays for both people.

=] 2) What do these expressions about the dating customs mean? Using the infor-

=| mation above explain their meaning. (reading for specific information/learning
idioms)

.L;-\lx:; s )

go Dutch



" Dating or Waiting?

(—) g 3) These teenagers are speaking about their dating experiences.
What dating customs do they mean? (listening/reading for the main idea)

My friend Melanie and her boyfriend Mark
have been dating for six months already.
They go to school together, share

lunches, meet at Pizza Hut after school
and attend all school activities together.
Melanie and Mark date no other people
and are always seen together.

Charlie and | often go on outings
together. We both pay for our own
movie tickets and hamburgers and soda.
We don't always have enough money to
cover our expenses. And this is the
answer to the limited budget. It's a
pleasant afternoon what matters more
for us, not money.

I*t doesnt always tum out (oxaauaaen:ﬂ)

~well. | can only imagine what my date
will be like. Will we both enjoy the
same kinds of food, music, and films?
Will she be pretty? | like this exciting
experience.
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2 « Dating etiquette today is quite different from that when your parents were young.

1) Which information refers to the present and which describes dating customs
which were common among teenagers 30 years ago? Put the verbs in brack-
ets in the correct form. (reading for detail/anticipating grammatical structures)

Dating in the 19..s (be) very structured.
The dating rules (be) firmly established.
Boys and girls usually (begin) dating

in high school. Of course, they (need)
their parents’ permission. Many teen-

agers (be) even chaperoned (accompa-
nied by parents). The boy (meet) his
date’s parents and (talk) with them for
a little while. Then, the young couple usually
(leave) for a movie, and a soda and
snack, which the boy (pay) for. The
young people (observe) curfews and
(say) goodnight at the front door.

In the 19..s dating (be) far more

casual. Children (begin) dating in

junior high school, and many young-

sters (have) steady girlfriends or

boyfriends. The younger couples (may

be) escorted by their parents, but

as soon as they (be) in high

school, couples (rebel) at the

idea of being chaperoned. Dutch treat dat-
ing (be) acceptable and because
of the teens’ limited finances, it (occur)

guite frequently. Girls (call)

boys and (ask) for dates.
They even (pay) for dates. Curfews
(be) ______ observed only in a few fam-

ilies. Today, teenagers (have)
more independence in all aspects of
dating.

2) Do you agree that today’s teenagers exercise more freedom in dating than
"QJ the teenagers of the seventies? Prove your opinion.

Unit 4
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Dating or Waiting?
3. All these lines are taken from a poem by Helena from Staffordshire in the

Just 17 magazine. In her poem she expresses her ideas about love.

1) Which of them do you agree or disagree with? And which of the statements
::é" do you doubt? (evaluating the author’s point of view)

LOVE beops guu lirely  gm Tl
When others are down, e e
LOVE makes Y aﬁ’/%m

a % Makes s seem d;%é/ﬂf

LOVE. Sou W n fﬁfm’f"g/’ “ %
Ok 4 cotd wirter & ikt 1A poes 0o g kedd,

LOVF never endts, %yy[ L /”

SHriing
dfﬁya?Zﬂ%mnfdﬁ%ﬁew%ye N Geace %fff:;%mw,
@ (Hu creqn newann) %
»r 425¥%?ﬁé’ﬁr4%¢ﬁéﬁgg,f ii‘:’%

. s’
g thouph /& sad|
% 2) Can you put the lines into a poem? Read your poem aloud. (identifying the

=| . internal organisation of poeiry)

3) Here is the end of the poem. Can you guess the last sentence? (predict-
::i ing)

Wt those deaded word
o Lets

N
Unit 4
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O 4) Now listen to the original poem. Do you have the same variant?

4. DATING GAME
C® Do you know who is a perfect date for you? (AB Unit 4, ex. 7)

5- What happens if you set your eyes on a certain person, but he or she doesn't
seem to know you exist? While it is true that an especially pretty girl or handsome
boy may be asked out more, being ‘datable’ depends on things other than just good
looks. Enthusiasm and a good sense of humour are much more important.

How can you make him or her notice you? (R Unit 4, ex. 6)

Unit 4
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Teenage Years —
Do They Bring Luck?

1 = In the early 90s, British television had a series of discussions on the problems
of teenagers in a programme called Crosstalk. Young people shared their opinions
on what it means to be young.

o 1) Which of these teenagers thinks that being young
® brings a lot of serious problems?
# aliows you to do exciting and wonderful things?
®» is a kind of duty and makes you feel responsible for what you do? (listen-
ing/reading for the main idea)

Jobow McLartlory, [7

Teenagers today have a lot more to worry about than
their parents ever did. The world is becoming a very
scary place. Violence, teen pregnancy, and AIDS
cases are increasing. More and more teens are turn-
ing to drugs and alcohol.

I'm sure that almost every teenager will at one time
or another have an experience with drugs, alcohol or
sex. These things combined with personal problems
and mates’ influence make being a teenager very dif-
ficult. 1 don’t have a single friend who has never had
a drink of alcohol. Some of them don’t drink at all now, but some do.

It seems to me that adults are generally quite indifferent to what their chil-
dren do. Once you reach the age of sixteen or seventeen, your parents think
you are old enough to decide for yourself and let you do what you want.

Estelle Hammersley, [6

it’s true that there are so many problems facing teens
today. | go to an all-girls private school which makes my
school life easier. | focus more attention on doing my work
than on impressing a cute guy. But when | go out on week-
ends there is a lot of pressure to drink and smoke. There
are no teen clubs close to where | live so weekend activ-
ities are limited.
s My friends and | don’t do anything exciting, but we usu-
v ally have fun just being around each other. We usually talk
Ry about humorous things. On the other hand, we also talk
about serious things like abortion, sex, and politics.
My friends and | try to help each other if we can, because a lot of the
time, being a teenager isn’t fun. It's a chore (duty). You have to go to
school and your parents want you to get good grades, which is hard enough
in itself, and you have to deal with your own problems too.

q—
L —
| -
-
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Bat Nale, [6

Where | live teenagers have few dangers, but even in
my town kids can get alcohol easily. | personally do
not drink alcohol. | don’t think drinking is exciting. But
| know some guys who do. My view is that if they
want to, then they can - it's their life, they are free
to decide and nobody can forbid them to do what
they want. _

The people | hang out (cnonstees) with don't really
put any pressure (okasbiBaTk AaBNeHMe) on me or any-
one else. Dating is not a big deal (not so important).
We usually go out with a bunch (group) of friends, both girls and
boys.

Social events such as discos and parties are a very popular conversation
topic among teenagers. At school, politics are discussed quite a lot but
along with this there are conversations about boyfriends, girlfriends, and
plans for the weekend ahead. | feel also that the majority of boys are foot-
ball-mad and the girls are very conscious of (crazy about) their appearance
and clothes. Being a teenager is great fun. Take it easy.

2) How do John, Estelle and Bart feel about the life of today’s teenagers?
Do teenage years bring luck to them? What do they say about it? (reading for
detail)

3) What problems facing young people do John, Estelle and Bart usually dis-
cuss with their friends? Which of the problems do they find serious? (reading
for specific information)

4) Do their mates influence these teens’ lives much? How do they spend time
together?

6) Why does Estelle think that being a teenager is “a chore”?

7) What do the teenagers think about adults’ attitude towards teens’ problems?
Do they approve of it?

8) Which of these teenagers could say the following? What makes you think
s0?

5) Name the reasons that make John call the world “a very scary place”?

We are oo young Yo Seé only bad sides of Ufe.

—3F
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=« Teenage Years — Do They Bring Luck?

9) Whose attitude towards life appeals to you most? And which opinion do you
disagree with? Why?

. thinks that being young ...
She/He says that ..
| (can’t) agree that ..
[t's (not) true that ..

2. While some teens see only problems in growing up, others try to find the ways
to cope with them.

g 1) These two poems are from the Just 17 magazine. What problems do the
authors write about? Do they have the same problems as John, Estelle and
Bart? (reading for detail)

PEP e FPETE

Why is nothing ever easy?

Why are some boys so very sleazy

(nepsaunussie)?

Why can’t 1 bave that brand
(Ppupmenroe) new dress?

Why am I under so much stress?

Why don’t my parents ever believe me?

mm’tm!w.see_ o

(3 neneumx)?
W!o! does my face feel like a block of lard (kycox cana)?
Why are all these years really bard?

There’'s a reason for all these problems and tears.
I'm going through my TEENAGE YEARS/

A frustrated teenager,
Scarborough
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 Teenage Years — Do They Bring Luck?

SABALSEEECEE O EV ¢
Growing up, doesn’t il just suck
(noznouaem)?

It seems to be full of constant bad luck.

Zits (mpouvu), bad bair days and
pulting on weight,

S0 many reasons for your self-hate.

. But bqy, you're alive, you're unique,

| you’re so cool,

& Why do you azwaysfeez such a fool?

Be true to yourself, forget all your faults,

And you’ll soon be thinking much bappier thougb&s
Live life to the max and paint your touwn red,

Who cares what people think and what they've said?

Don’t let them win and make you feel bad,
‘Cause people like that are really quite sad.
So, enjoy your teens and have some fun,

Your life bas only just begun!
Lauren, Romford

2) Which of the authors writes only about the teens’ problems? Who of them
suggests the solutions? What are these solutions? Choose the phrases that
~ would introduce problems and the phrases that would introduce solutions.

One way out would be ... The Best tﬁfng s ..
It is too bad that ...

' : The only thing to do is ...
What worries .. is ... AR

The answer could be ..| The trouble is that ..

The ditioubsy is .. O possibility may be ...

A

Unit 4
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Teenage Years — Do They Bring Luck?

N 3) Which problems seem to you more important? Why?

: If vou ask me, ..
I Actually, | think that ..
It seems to me that ..

4) Which of the ways to solve the teens’ problems suggested in the poem do
you find useful? (evaluating the author’s point of view)

5) How do the authors of the poems feel about being young? Who seems to
you more optimistic? Why do you think the first poem is signed ‘a frustrated
(pasovyapoeaHHbiil) teenager’? (understanding ideas not directly stated)

6) Which of the teens above (John, Estelle or Bart) could write these poems?
Give reasons.

C@ 7) What is your own attitude towards teenage years? (AB Unit 4, ex. 8)

8) What does growing up mean to you? Share your opinion with your class-

\ mates.

Being a teenager is ...

i N

very difficult/scary/ great/fun/exciting/
dangerous/hard/... wonderful/...
Y

boring/a chore/
serious/not easy/...

Y Y
It seems as if/that .. It's true that ..
I'm sure that .. But | can't agree that ..
| feel that .. What's more ..
Y

| (don't) think that ..
My view is that ..
| feel (also) that ..
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3. PROJECT

ﬁ 1) Organise a competition in your class for the best picture book on the topic
n° ‘The Way Teenagers Live’. Interview your classmates about how they feel about
being young.

N 2) Organise a competition in your class for the best poet. Write a poem about
o_D0O)
I | what growing up means to you. You can use the sentences below. Put the lines
into a poem.

[he abused the ﬁ'g@é:f@m{ and the abone

M/&e away that M@/y Zﬁ-ﬂm
Paa/offe who are cﬁffemmt

And remember there & no need o ﬁam
When you e fwﬂay down
And think af /aa:;afé worse Uhan af you
ke ranawiys wabte s g0 home

And have o /z}at up with the stares
[ hose with no ﬁmfy o relatives (o care

S§o when pou re fwﬁ»’y low
[fj(a P fa// af 4ps and doans
7 ik, af those with nowhere Lo 90

Unit 4



130

Anything to Complain
About?

1 « Adults often complain that young people do not show proper respect for the
laws and rules. While teenagers complain that they are treated like babies and the
rules are not fair sometimes.

1) Which things are these teenagers complaining about? (listening/reading for

the main idea)

#® going to school ®» dealing with parents

#» being young ® buying transport tickets
® joining the army ® having not enough money
# having a younger brother ®» watching violent films

#» getting a job

— Well Ken, if you ask me, there is too much to com-
plain about being young. It can really be hard some-
times, especially when your parents hardly ever leave
you alone.

— You're telling me! | quite like my Mom and Dad,
but they're always ready to criticise me. “Don’t do
this! You can’'t do that!” It's often really hard to put
up with.

— Oh, it’s really that bad. Frankly, I'm having a big
argument with my parents at the moment. | ask them
to buy me a motorbike, but they say | can’t ride one.
They say, “It’s against the law. Wait till you are 17.

You are not an adult yet.”

— Although, sometimes it’s just the opposite. See, 'm 17. And | can join
the army, right? But I'm not allowed to see war films, because they say
they are too violent.
— That’s really unfair. Actually, when we go on a train or bus, we are adults.
| have to pay full price for the ticket.

— | can understand how you feel, Gary. | sure am lucky | can have a part-

time job and get some money. My younger brother
is only 12. And he can hardly ever afford a new CD.
— Hey, don’t talk about money. | don’t even have
enough to cover my daily expenses. | can’t wait till
| leave school and get a full-time job.

— Oh, no. That would really come as a shock for
my parents, they want me to study further. Honest-
ly, | have to obey them. | remember, when | was 11,
| couldn’t even buy a dog without their permis-
sion.

— That sounds really bad.
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" . Anything to Complain About?

2) Ken and Gary are exchanging their complaints about what they are not allowed
to do.

Which of them has the following complaints? (reading for specific information)

e Parents want __ to continue his education after finishing school.
e does not have enough money to buy what he wants.

+ Parents don’t permit to have a motorbike.

+ Parents did not let buy a pet six years ago.

¢ The law does not allow to see war films.

« Parents always criticise

3) How do the teenagers explain their complaints? What language do they use?
(reading for specific information)

Neutral Formal Informal
e I'm sorry, I'm afraid ... | « I'm not completely satis- | « I'm sick and tired of ...!
|t can really be hard ...| fied with ... e I’'m fed up with ...!
* |t’s really bad ... * | wish to complain * | can hardly ever ...!
* There's too much to about ... e That’'s really unfair ...!
complain about ... ¢ I'm not the person who | » It just won't do!
* | quite like, but ... usually complains, but...| = I've just about had
* I'm sorry to say this, enough (of ...)!
but ... e... even .

2. People complain about different things.

Look at the pictures on pp. 131-132. What are these people complaining about?
How do they express their complaints? Where do the conversations take place?
(listening for detail/taking notes)
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5 Anything to Complain About?

3. Imagine that you want to complain about the same things as Ken or Gary.

-R How would you express your complaints talking to

your foreign friend?
i your foreign friend’s parents?
# an adult you do not know very well?

4. Ken and Gary seem to have a lot of things to complain about.

Do they agree with each other? How do they express their agreement or dis-
agreement? (reading for specific information)

5- You can respond to the complaint in different ways.
(o 1) How would you show that you agree or disagree with the complaint? (AB
Unit 4, ex. 9)

2) How would you respond to

® vyour foreign teacher’s complaint?
#» vyour foreign friend’s complaint?

6. On page 133 you can see some people discussing different problems.

. 1) Decide if the person is complaining or responding to the complaint. Complete
q the conversations using the suitable expressions.

-
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Anything to Complain About?

the way my Mom always
grumbles (Bop4nT) about what | wear
and what | do. Actually, | can’t wait till
| live alone.

But you know it's too late
and dangerous to go out after 9 o'clock.
And I'm afraid when you go out so
late.

At least you don’t need to think
about what to eat and where to live.

I'm not allowed to go out
after 9 p.m. A lot of my friends don‘t
have any curfew at all.

2) What was the complaint and what was the response? Decide who they are
talking with. Then listen to check if you were right.

q

’ =
{ =
i =

[S————
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5 Anything to Complain About?

@ o 7. Some aduits were asked about what they did not like about today’s teenagers.

1) How would you respond to their complaints?

a)

CEEE TS .

It's really bad. The youngété'rs"l'ére much
more aggressive today. Most of them are
just hooligans. J

¢ Responding to the complaint:
Agreeing: — I'm afraid, you're right ...
Disagreeing: — That’s not the way | see ...

e Expressing opinion:
— Personally, | think that ...
— In my opinion, ...

b)

There's too much to complain about today’s
teenagers. They want to be treated like
adults, but they really do nothing. They just
sit around and listen to loud music.

.

* Respond to the com- 4
plaint. R ﬂﬁ‘:&i-ﬂ.*_-_, £
Say that you agree or dis- A 0
agree.

b

¢ Express your opinion.

C)

e Respond to the
--------- complaint.

2) People even write letters with their complaints to magazines and newspapers.

C® What can they complain about? (AB Unit 4, ex. 10.1), 2))

=¥
4
=
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Anything to Complain About?

3) PAIR WORK

Do you have any problems with your parents, sisters or brothers, teachers?
q Anything to complain about? Discuss it with your classmates.

8. RrRoLE-PLAY

In most Canadian schools, teachers ask parents to come to parents-teacher confe-
rences. The teacher and parents discuss the child's progress in school, as well as
any other problems.

"q\ Role-play the following situations.

a)i Teacher A Parent

Complain about: Listen to the

— the pupil's bad marks, - teacher’s complaints.
— the recent argument about wear- Respond to the com-
ing earrings and make-up to school, plaints.

— missing 5 classes on your subject.

b)
Apa-rcnt 0 Pupil

= ¢
Say that the teacher Listen to your parent
complained about: about the teacher’s
— bad marks, complaints. Respond
— the argument about wearing to the complaint.

earrings and make-up to school,
— missing the classes.

9. What problems bother young people of your age? How would you com-
w plain about them to your friends (parents, teachers)? (AB Unit 4, ex. 10.3))

10. Do the British like to complain? What do they usually complain about?
i

(R Unit 4, ex. 5)

Unit 4
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Teen Court — Guilty
or Not?

1 « The students from the book Her Honor, Katie Shannon by Betsy Haynes com-
plain about the school rules and sometimes break them. The principle (awpexkTtop
wkonsl) sends them to Teen Court.

Make sure you know

# who is who in Teen Court.
®» what they do in Teen Court.

“All right, everyone. In about fifteen minutes we should have our first
case, but let’s talk about how we're going to run our court,” Mrs
Brenner said. “This is how it’s going to work. Anyone who has had a
complaint filed (nogano) against him or her by a teacher or admin-
istrator will come in with the person who filed (nogan) the complaint.
The person whom the complaint is against will be the defendant,
and the person who filed the complaint is called the plaintiff. Both
will tell us their story. You should take notes and ask any questions
you feel you need to in order to understand the problem thoroughly.
We will discuss the rule that has been broken and how justice can
be fairly applied. Being a judge is not easy. Now, we need to appoint
a senior judge to control the proceedings.”

2. ROLE-PLAY

Here is the case for today's Teen Court discussion: some pupils have been caught
smoking several times by the teachers. Teen Court should discuss the problem and
make a decision.

1) Divide your class into groups:

Plaintiffs, Defendants and Judges.

2) Meet with your group to discuss the problem and your roles.

Plaintiffs (Teachers):

You have caught some pupils several times
smoking in the classroom. Smoking is
not allowed anywhere in school. You told
them to stop, but they continued. You
complained to Teen Court.

Make up your complaint to present it to
Teen Court. Be ready to answer the ques-
tions on the problem.

Unit 4
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Teen Court — Guilty or Not?

Defendants (Pupils):

You have been caught smoking in the
classroom. Smoking is not allowed any-
where in school. The teachers asked you
to stop, but you continued. The teachers
complained to Teen Court.

Disagree to the complaint. Give reasons
(all your friends smoke, it's your body,
your parents smoke and they know you
smoke and do nothing about it, etc.). Be
ready to answer some questions on the
problem.

Judges:

Some pupils have been caught by the
teachers smoking in the classroom. Smok-
ing is forbidden everywhere in school. The
teachers complained to Teen Court.
Think of the questions on the problem to
ask Plaintiffs and Defendants. Agree or
disagree to the complaint. Give reasons.
Choose a senior judge to lead the discus-
sion.

3) After the discussions in groups, organise a meeting to discuss the case in
Teen Court.

nor
» Open Teen Court and introduce everyone.
» Ask Plaintiffs to explain the complaint.
» Ask Defendants to respond to the complaint.
» Ask Judges to come out with their questions.

» Organise a general discussion on the problem.
» Ask Judges for the final decision.

3. What other problems would you suggest for discussion in Teen Court?

1) Write a list of problems you would like to discuss.
2) Compare your list of problems with your classmates’ lists.

3) Choose a problem and discuss it in Teen Court.

Unit 4
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1. LISTENING COMPREHENSION
You will hear three teenagers talking about how they left home.

While listening complete the chart below with the appropriate information about
the teenagers. Write short answers. You will hear the recording twice.

Susan Alex Robert
1. At what age did she/he leave
home?
2. Where does she/he work
now?
3. Where does she/he live now?
Your score 9 8-7 6-4 <4
Your mark 5 4 3 2

2. READING COMPREHENSION
Everyone wants to be popular.

1) Read a story from the Seventeen magazine about one popular girl. For each
question below (1-4), you will find a choice of three answers. Choose the best
answer according to the story and circle its letter.

elanie Snapp is a cool girl. She's got long blond hair, blue
'~ eyes and an athletic body, trendy clothes and the friends.
.And, at times, well, she hates it.
"I'm just sick of it," says Melanie. Don't get her wrong. She likes
being popular — hanging at the country club, dating the cutest guys
in school. She just doesn't always like the popular people. "Sometimes
| wish | didn't know any of them," she says. "Sometimes | wish | could
tell them, but then it would just cause a fight." No kidding.
You see, Melanie's been on the other side of the popularity. "l used
to be really short and kind of chubby in the eighth grade,” she
admits. "They were so snotty. I'd watch them at school assemblies
making fun of people." Sometimes, she was the one being made fun
of. "They whispered about me, too,” she says.
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But she still wanted to be one of them. "They were cool. But other
times, | didn't want to be one of them because they were so
aggressive."
At the end of her eighth year, Melanie became more athletic, grew
her hair long and made friends with some of the popular girls on her
field hockey team — her passport to popularity. "lt's weird," Melanie
says. "My best friend now was the one who gave me a hard time
and made me feel stupid.”
At first it was cool — always doing fun stuff like swimming at peo-
ple's private pools, going to concerts together. She got into all the
"right" parties.
"To be popular, you have to be perfect — have the perfect clothes,
the perfect hair, the perfect face. Forget having some zit on your
face," Melanie complains. "If you don't look just like them, they rag
on you."
Plus, the mates' pressure on her about drinking. "When they say,
'Drink, drink, drink," | say no ... and they know | mean it," she claims.
"Then they say 'Oh, you're so boring. You just come here and sit.’
But | feel | can have fun without having to do all of that," she says.
"I stay in the group because | like being with them," says Melanie.
"But now when they make fun of people, | tell them | don't like it,
and they respect me for that."

ANGIE MAXIMO

1. Which is the most suitable description of Melanie's character?
a) She is a shy person.
b) She is ambitious.
c) She is specially talented.

2.Which best describes Melanie’'s friends’ attitude towards her?
a) They always make fun of her.
b) They like her because of her appearance.
c) They respect her.

3. Which is the best summary of Melanie’s life story?
a) She does what everyone expects her to do.
b) She has disappointed her friends.
c) She has become popular despite early unpopularity.

4. Which best explains Melanie's attitude towards popularity?
a) She thinks that to be popular you should work hard.
b) She thinks that being popular is always great fun.
c) She thinks that being popular does not mean being snobbish.
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2) Find the words in the story which mean the following. Write the words by
the definitions.

a) following the latest fashion

b) pleasantly fat

c) superior, snobbish

d) strange, difficult to understand or explain
e) play practical jokes

Your score g 8-7 6-4 <4
Your mark - 4 3 2

3. SPEAKING

1) You are telling your foreign friend about how you and your friends spend your free
time.

Remember to:

® say about how often you and your friends see each other and what you do
together;

describe the places you and your friends like best in your home town;
explain why you choose these places;

name the problems you and your friends usually discuss;

complain about the things that bother you and your friends.

You have to talk for 2 minutes. The teacher will listen to you until you have fin-
ished. Then she/he will ask you some questions.

2) ROLE-PLAY

You and your foreign friend are exchanging opinions about the rules set by your par-
ents at home.

STUDENT CARD 1

Discuss the rules your parents set at home with your foreign friend. Here
are some points to help you:

* pocket money ® watching TV ¢ 10 o'clock curfew

® clothes ® housework ® listening to music

You begin the conversation.

Remember to:

® say about the rules you have at home;

® complain about the rules you find unreasonabie;

® give your arguments;

® ask your friend about the rules she/he has at home.

Unit 4
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STUDENT CARD 2

Discuss the rules your parents set at home with your foreign friend. Here
are some points to help you:

®* pocket money ® watching TV ® 10 o'clock curfew

® clothes ® housework ¢ |istening to music

Listen to your friend talking about the rules she/he has at home.

Remember to:

* respond to your friend’s complaints;

® ask for the arguments;

® compare the rules your friend has at home with the rules your parents
set;

® express your attitude.

4. CULTURAL AWARENESS

For statements 1-7, decide which of them are TRUE and which of them are
FALSE. Tick (v') the necessary box.

True | False

e

. In Britain at the age of 13 you can’t go to prison.

2. In Britain you can get married before you can get a
driving licence.

3. In Britain you can’t buy a pet without your parents’
consent if you are under the age of 12.

4. In Britain you can’'t get your ears pierced without

your parents’ permission if you are 15.

In Britain you can smoke at any age.

In Britain you can’t buy fireworks until you are 16.

In Britain you are considered to be an adult when you
are 17.

o o

oo o0 0O 00
cooo O 0od

A

Your score 7 6-5 <5
Your mark 5 4 3

c®» 5 USE OF ENGLISH (GRAMMAR/VOCABULARY)

1) Teenage views of life and their parents’ opinions can be in conflict some-
times.

Form a word that fits in the blank space from the word in capitals. Fill in each
gap with the new word. There is an example at the beginning (0).

G q-
t=
=
L l:
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Some adults admit that teenagers have a great deal

of (0) independerice today. INDEPENDENT
Schools, the media and young people themselves
place a lot of (1) on being independent. IMPORTANT

The most popular topics for discussion chosen by
teenagers are: part-time job, parents' reaction to

boyfriends or girlfriends, and (2) ___ . VIOLENT
Most British parents say that they would like to

(3) their children until they reach 16. PROTECTION
A lot of adults (4) about teenage COMPLAINT
(5) and cruelty. AGGRESSIVE
Schools and the media should give more informa-

tion about the danger of alcohol (6) . ADDICT

2) Below are some statements about what the parents forbid the teenagers to do.

For questions 1-6, read the following complaints. Choose the word which you
think fits best to complete each complaint. Fill in the gaps with the appropri-
ate letters. There is an example at the beginning (0).

John's father (0) G} him not to stay out late again.
His parents never allowed him (1)

Deborah’s father won't (2) her drive his car.
My mum is very strict, so it will be difficult (3) her to buy
me a motorbike. She thinks | am too young.
My parents want (4) to finish school first.
My parents don’t let me (5) horror films. They say horror
films are too violent.
My parents never allow me (6) ___ parties at home.
0. a) allows b) orders c) lets
1. a) smoking b) smoked c) to smoke
2. a) permit b) forbid c) let
3. a) to suggest b) to persuade c) to make
4. a) my b) them c) me
5. a) to see b) see c) seen
6. a) to let b) to spend c) to organise
Your score 12 11-10| 9-7 <7
Your mark o 4 3 2
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c® 6. wriTING

When touring in Britain you bought a new CD player. But unfortunately it went wrong
almaost immediately. Here is a form fo note down your complaints.

Complete the form explaining your problem to the shop manager (25-30 words).

COMMENTS

Name Date

We welcome your comments on services provided.

We will give our attention to all comments.

/. NEW WORDS AND EXPRESSIONS FROM UNIT 4

How many new words and expressions do you know?

i

1

convention
demonstration*
development
discrimination
exploitation

harm*
non-discrimination
protection

the right to ...
view

2

age limits*

to allow smb to do smth

to forbid smb to do
smth

Unit 4

to let smb do smth

licence*

to permit smb to
do smth

3

addiction
aggressiveness
to arrest

to commit suicide
poverty

prison®

violence

Reading Section
blind date*

date (n; v)
double date*

to go Dutch*
to go steady”

5
to complain
complaint*
6

defendant*
judge*
plaintiff*

Reader

to beat about the

bush*
to drive smb nuts*
to spill the beans™
wallflower*
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8. SELF-ASSESSMENT

Level reached

Description of achievement poor | fair | good | excel-

lent

| can read and understand non-fiction articles about
¢ children's rights;
* teenage problems;
* dating customs

| can read and understand poems from teenage
magazines about children’s problems

| can understand people's opinions
= on teenage rights
* on teens' problems

I can understand other people's complaints

| can express my opinion about
* children’s rights;
» teenage problems;
* other people's complaints

| can express my complaints

Grammar checklist Can understand Can use

Expressing permission (permit, let, allow), pro-
hibition (forbid), order (make, force), wish {want)

Level hed
Study skills b o

poor fair good excellent

* extracting cultural information from texts
e interpreting charts and pictures

* making comparison

* evaluating the author’'s point of view

* understanding ideas not directly stated

Pupil’s comments

Problems | found most important/interesting/difficult/boring for discussion
Exercise | found most interesting/enjoyable/difficult/boring

9. Adrian Mole, a boy from the book by Sue Townsend, has the right to some sort
of benefit (nocobue).

Why? (R Unit 5, ex. 1)

=

[
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What Benefits Do
People Receive?

1 « Great Britain is a Welfare State,” a country that has a system of ensuring the
welfare (obecnevenne Gnarococtosnus) of its citizens by means of social services,
provided (npegocrasnsemsie) by the state. At the national level the Government
is responsible for the National Health Service,” MNational Insurance* and Social Se-
curity.*

1) The systems of National Insurance and Social Security provide financial help for
different categories of citizens.

What categories of citizens are entitled (have rights) to social payments? (lis-
tening/reading for specific information)

When people work they must pay contributions (B3HocCbl) to the
National Insurance fund. Contributions are also made by the employ-
er (pabotopatens) and the Government. National Insurance benefits
(payments) are available (noctynHel) to the unemployed, the sick
and the retired. The disabled are also provided with financial help.
Financial help is also available to the widowed. Every child is enti-
tled to a child benefit (or allowance*), whatever the parents’ income
(noxoa) may be.

Social Security covers a wide range of payments, mainly to peo-
ple who do not qualify for National Insurance payments. The main
social groups who claim social security benefits are: single parents,
the long-term unemployed, and pensioners whose pension is too low.
People in full-time work whose earnings are below a certain level can
claim benefits, too.

GRAMMAR The + adjective
IN FOCUS (CybCcTaHTUBUPOBAHHOE MPUAarareibHoe)

Mbl MOXeM Mcnonb3oBaTh KOHCTPykuuio the + adjective (6e3 cyuwie-
CTBUTENBHOr0), KOrga roBOPMM O pasHbiX rpynnax nogei, ocobeHHOo
Taknx, Kak:

the retired — retired people — neHcuoHepsl
the unemployed — unemployed people — 6e3paboTHbie
the widowed — widows and widowers — widowed people — BOOB-

CTBylOWME
sick people — ? elderly people — ? disabled people — ?
GS p. 262
=
5
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_ What Benefits Do People Receive?

are provided with B
In Britain the sick = are entitled to - social benefits.
can claim /

2) IN YOUR CULTURE ===

What categories of citizens can claim social benefits in Russia? (AB Unit 5,
ex. 1)

3) What types of benefits are available to different categories of people in
Britain?

4) Who makes contributory benefits in Britain? (AB Unit 5, ex. 2)

2. The National Insurance and the Social Security benefits paid to different cate-
gories of people are known by different names.

1) What are some of these names? Who receives these benefits? What do you
think? Match the columns. (guessing by context)

state/retirement pension a person who is unable to work after a
sickness period

widow’s pension families with children who have very low
incomes

maternity pay disabled people to pay for transport or

to buy a special vehicle

hil fi

Shsh e women who leave work to have a baby

unemployment benefit a person who is out of work for up to
a year

family credit each child until he/she leaves school (at
16) or longer if the child continues edu-

invalidity pension cation (up to 19)
retired people/pensioners

mobility allowance women whose husbands die before they

retire if they are aged 45 or over

A state pension is paid
to the retired.

DON'T MIX UP

to provide smth for smb
to provide smb with smth

provided for ...
. is claimed by ...
available to ...

Unit 5
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~ What Benefits Do People Receive?

2) Listen to the tape to check if your suggestions are correct and to learn some
new information.

3) What benefits does Adrian’s family receive? (R Unit 5, ex. 1)

3. The chart below shows average social security expenditures [1K'spenditfoz]

(pacxoaei) in Great Britain.

1) How is financial help distributed? Match the categories of people, the
amount of financial help and social benefits to which they are entitled. {pre-
dicting)

Elderly people/retired people

Long-term sick and disabled people

Families on low incomes
Unemployed people
Short-term sick people

Widows and others

GRAMMAR FOR REVISION 1% — one per cent 2% — two per cent

(The elderly) are provided Among the benefits the elderly
with ... receive is .
| think ... are entitled to ... These benefits include ...
Probably two per cent is/are They receive the following bene-
available to ... fits ...
... is/are paid to/for ..., | guess. They get such benefits as ...
Most probably ... receive ... per cent. They can claim ...
... per cent goes/go to ... They receive ...

GS p. 263

Unit 5

2) Listen to the information to check if your suggestions are correct. (listening
for specific information)

4. IN YOUR CULTURE %

GROUP WORK/WORD POWER

What benefits are the citizens of Russia entitled to? Replace the highlighted
words with their synonyms.
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What Benefits Do People Receive?

There are a few payments, which are paid to the different cate-
gories of people in Russia.

Student 1: Yes. There are a few benefits, which are paid to
the different categories of people in Russia.

Student 2: | agree. There are a few benefits, which are pro-
vided for the different categories of people in Russia.

* Women have a right to a pension at the age of 55 and men at 65.

* Women who leave work to have a baby have a right to ask a
maternity allowance from the government.

® There are allowances paid to elderly people. Retired people can
get a salary or a wage and still receive their pension in full.

* A wide range of other payments exists. For example, a child
allowance is a small monthly payment for each child, usually paid
directly to mothers.

* People who do not work have the right to a monthly payment,
too. Scholarships are paid to young people, college and higher
school students, if they do not pay fees (money) for their education.

* People who are disabled can receive an invalidity pension.

¢ Widows can get payments for their husbands who died.

AN
5. What benefits are your family members entitled to?



SR

150

oot

T 5
5

=% Will Go Private!”

1 « Adrian Mole is a boy in the book The Secret Diary of Adrian Mole, Aged
13 3/4 by Sue Townsend. Adrian thinks that “he has more than his fair share of prob-
lems”. One day Adrian decided to go to the doctor. This is how he describes it in his
diary.

1) Read Adrian’s notes, guess what the underlined words mean and say whether
he’s got any of these diseases. Is he just in a normal state of adolescence
|, eda’lesans] (woHocTe)? (reading for specific information/guessing by analogy)

a bout [baut] of Lassa fever [, lass ‘fiva] (npuctyn nuxopagku)
acne vulgaris [,zkn1 ‘valgars] (teenage spots)
a bout (Bocnanenne) of tonsillitis [,tonsa’laitis]

Saturday January 17th

Nigel came round to see if | wanted to go to the pictures but
| told him | couldn't, because | was going to the doctor's about
the spot. He said he couldn’t see a spot, but he was just being
polite because the spot is massive today.

Dr Taylor must be one of those overworked GPs* you are
always reading about. He didn't examine the spot; he just said
I mustn't worry and was everything all right at home. | told
him about my bad home life and my poor diet, but he said I
was well nourished (ynumas). So much for the National Health
Service.™ | will get a paper-round and go private.

Thursday March 12th

Woke up this morning to find my face covered in huge red
spots. My mother said they were caused by nerves but | am still
convinced that my diet is inadequate. My mother rang Dr Gray's
receptionist to make an appointment, but the earliest he can see
me is next Monday! | told my mother to say that | was an emer-
gency case (Hyxdanca B ckopoli nomousu) but she said | was
“overreacting as usual”... | rang my grandma and she came
round in a taxi and took me to her house and put me to bed.

Friday March 13th
The emergency doctor came to my grandma’s last night at

11.30 p.m. He diagnosed that | am suffering from acne vul-
garis. He said it was so common that it is regarded as a nor-
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mal state of adolescence. He thought it was highly unlikely that
| have got Lassa fever because | have not been to Africa this

year. He told grandma to take the disinfected sheets off the

doors and windows. Grandma said she would like a second
opinion. That was when the doctor lost his temper. He shouted
in a very loud voice, “The lad has only got a few teenage spots,
for Christ's sake!” Grandma said she would complain to the
Medical Council®* but the doctor just laughed.

Tuesday June 23rd
| have got tonsillitis. 1t is official. | am on antibiotics.

Friday October 23rd

| have had a letter from the hospital to say that | have got
to have my tonsils out on Tuesday the twenty-seventh. This has
come as a complete shock to me! My father says | have had to
endure (mepnemb) an annual bout of tonsillitis for nine years

just because the National Health Service is starved of finance

(hasn’t got money at all)!

Monday Ocitober 28t

11 a.m. | did my packing, then went to see Bert. Said good-
bye to Pandora. I'm being admitted (2 npuHsm) to Ivy Swallow
ward (nanama) at 2 p.m.

saturday October 31st

3 a.m. | have been forced to complain about the noise com-
ing from the nurses’ home. | am sick of listening to nurses and
off-duty policemen cavorting (jumping excitedly) around the
grounds dressed as witches and wizards. | am joining BUPA* as
soon as they’ll have me.

2) What does Adrian Mole mean by saying the following? Choose the correct
translation. (learning to translate)

1. Dr Taylor must be one of those overworked GPs you are always
reading about.

a) Joktop Tenop, OonXHO ObiTh, BbiN OOHUM U3 Tex TepanesBToB, KOTO-

poie paboTalT CBEPX MEpbl U O KOTOPbLIX Bbl MOCTOAHHO YWTaeTe B ra-

3eTax.

b) OokTop Tewnnop ponmxeH BGbin MHOro padortarb, 4TOOLI Bbl MOMNW

npoYyvnTath O HEM B rasere.

F oL

b
5
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2. So much for the National Health Service.

a) XBatuT C MEHS HauMOHANBLHOW CUCTEeMBbI 3[paBoOXpaHeHus!
b) Kak MHOro cgenaHo ana HauuwoHanbHOW CUCTEMbI 3[paBOoOXpaHeHus!

3. | will get a paper-round and go private.

a) A cnoxy rasety Tpyboykoi w nongy nNo CBOWM NIMYHBIM Aenam.

b) A 6yny pa3HocuTb rasetsl Mo AOMam W nNepeinay Ha 4acTHOoe meau-
unHCcKoe obcnyxusaHue.

3) What do Adrian, his relatives and doctors think about Adrian’s diseases? Use
the story to support your opinion. (reading for specific information)

Adrian thinks he is sick because of his poor diet.
Dr Taylor said Adrian was well nourished.

Adrian poor diet Dr Taylor — ?
Adrian inadequate diet Mother — ?
Adrian an emergency case Mother — 7
Granny Lassa fever Dr Taylor — ?
Mother Adrian’s overreacting Granny — ?

d 4) Was Adrian Mole seriously ill or was he just “overreacting as usual”? What

do you think? Why?

2. Adrian’s notes contain a lot of information not only about his family life and prob-
lems, but also about the life in Great Britain, about medical service in particular.

1) Which of these questions can you answer after reading Adrian’s diary notes?
(extracting cultural information)

¢ Which doctor was Adrian Mole going to to consult about his spot?
. What other doctors does Adrian mention in his diary? How good
| are these specialists?
. Why does Adrian say that Dr Taylor was one of those overworked
. doctors papers write about? What does he mean?
. What is the NHS? Which of the NHS problems does Adrian men-
- tion in his notes?
- What advantages does the private system of health care offer?
How is one of the most popular private medical insurance schemes
. [skizmz] called?
How does the Medical Council operate? What is it for?

Unit 5
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2) Which of the good and bad points Adrian sees in the NHS are not more than
his opinions? Which are facts? Justify your choice. (distinguishing facts from
opinions)

A%

Good and Bad Points

Facts

Adrian’s
opinion

. General Practitioners (GPs) are overworked.
. Medical examination/diagnosis is not objective.
. Private health treatment (BUPA, for instance) is

better than the NHS.

Health care in case of emergency doesn't work
well.

. People have to wait to be operated on for many

years because the National Health Service is
starved of finance.

Nurses do not behave properly.

. You can complain to the Medical Council if you

are not satisfied with diagnosis or treatment.

oo

o0 0O 0 O

Lo

o0 O O o

3. Mr Bert Baxter in the book The Secret Diary of Adrian Mole, Aged 13 3/4
by Sue Townsend, is an elderly person and a pensioner.

What people and organisations look after him? (R Unit 5, ex. 2.1), 2))

Unit 5
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Do You Have to Pay
for Medical Care?

1 =« Here are some facts and opinions about the system of health care and medical
insurance in Great Britain.

1) Which of these facts and opinions characterise the health care system pos-
itively and which negatively? While reading, pay attention to the following con-
junctions and prepositions.

while/whereas — B 10 Bpems despite/in spite of — HecmoTpsa
Kak Ha
because of — u3-3a although/though — xoTs

® |n Britain, medical insurance is organised by the Government and is
compulsory, while in some other countries it is not.

¢ The country doesn’'t spend a lot of money per person on health
care, whereas in some other western countries health care systems
are much more expensive.

* Despite the shortage (Hepoctatok) of money, the system of med-
ical care works well.

® The British spend a small proportion of their wealth on health ser-
vice, because of its simple administration.

* In spite of being poor, you can get good medical care in Britain.

® The exceptions (ucknwoyenuna) to free medical care are teeth and
eyes, though even this care is available to large numbers of peo-
ple who do not have to pay.

¢ Although Britain has public health care, it has a private sector, too.
The biggest is BUPA.*

¢ Because of the central organisation of public health care there is
little cooperation between public health care service and the private
sector.

2) What happens in Britain’s health care service despite and because of some
facts? What happens in Britain’s health care service (al)though there are some
other circumstances? What happens in Britain, while/whereas other things hap-
pen in other countries?
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GRAMMAR
IN FOCUS

Subordinate clauses with conjunctions and prepositions
(MpugaroyHbie NpeanoxeHus ¢ CoK3amMn U npeanoramu)

TO Bpemsa Kak).

is no public health service.

Korga mbl cpagHuBaem ¢akTbl, cOBLITUS WU OENACTBUSA, HE NPOTUBO-
NOCTaBNAA UX Opyr Opyry, mMbl ucnone3dyem cow3sl while/whereas (B

In Britain the NHS provides most health care, while in the USA there

Koroa mbl roBOpyMM, Y4TO 4TO-TMO0 NPOUCXOAWUT BONPEKW, HeCMOTpPS
Ha WKW nM3-3a Kakux-nubo apyrux cobbITUiA UNKU OEMCTBUMIA, Mbl WC-
nons3dyem cowssl n npepnoru although/though (sBonpekun/xots),
despite/in spite of (HecmoTps Ha), because of (13-3a).

Because of the crisis, health care reform should be carried out.

GS p. 274

3) IN YOUR CULTURE E

Which of the statements about Britain’s health care service can be applied to

your country’s health care system?

2. Adrian’s and his Granny’s opinions about the Britain’s medical care system do

not always reflect the real situation.

B~

Despite the fact that GPs are con-
sidered to be overworked,

Although public health care is not
bad,

Though health care in case of emer-
gency worked well,

Because of the financial problems
in the National Health Service

Because of the nurses’ improper
behaviour,

In spite of the proper diagnosis

While Dr Taylor’'s diagnosis was
acne vulgaris,

1Tp]
e

- —

=
-

What is the real situation and which are the opinions? (understanding relations
within a sentence/distinguishing facts from opinions)

Adrian’s Granny was sure it was
Lassa fever.

people have to wait to be operated
on for many years.

neither Adrian nor his Granny were
satisfied with it.

private health treatment (BUPA, for
example) is better.

Adrian decided to join BUPA.
they examine their patients well.

Adrian’s Granny decided to complain
to the Medical Council.
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3. Here are some facts and some people’s opinions about medical care service in
the United States of America.

1) Which of the following statements are facts and which are opinions? (dis-

h\\é tinguishing facts from opinions)

| think that in many ways it is a wonderful system, but in many
other ways it is a catastrophe [ko'tastrofi].

The USA is one of the most developed countries in the world, but
it does not provide health care for all.

Medical care is not free, but many hospitals provide some free or
low-cost care for those who cannot pay.

The USA has no public health service, so most people have private
health insurance.

America with its private insurance-based system spends 14% of
GDP* on health. Britain with its popular state-funded NHS spends
only 7%.

There are people who receive medical care through social pro-
grammes. They are Medicare* which is intended for people over 65
and the disabled, and Medicaid* which is available to the poor.

They say that when the world’s rich want the best treatment money
can buy, they usually go to the USA. Small wonder, most new med-
ical techniques and technologies become available in America before
anywhere else.

Self-employed private physicians receive a fee for each patient’s
visit, but some medical doctors are on a salary (nony4aroT 3apnnary).
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2) How do all these facts and opinions characterise the US medical care serv-
ice? (making comparisons)

Gm Subordinate clauses with prepositions in spite of/
IN FOCUS despite, because of

Mocne npepnoroe in spite of/despite mbl ncnonb3yem cywiecTBu-
TenbHoe, mectommenne (what/that/this ...); Ving dopmy vnmn Bbi-
paxeHue the fact (that).

Despite the fact (that) the USA is one of the most developed
countries in the world, it does not provide health care for all.
Despite being one of the most developed countries in the world,
the USA does not provide health care for all.

Mocne npegnora because of MLl UCNONbL3yeM CyLLECTBUTENIbHOE WK
MECTOMMEHME.

Because of all these things some people think that the US med-

ical care system is a catastrophe.
GS p. 275

4. IN YOUR CULTURE :

Health care service in Russia has its own good and bad points.

What can you say about the health care service in Russia from your own expe-
Q;— rience? (understanding relations within a sentence/drawing conclusions)

Unit 5
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public health care » private sector

Although Russia has a public health care service, we have
a private sector, too.

the work of the public

baatih <hries the shortage of money

central organisation cooperation with the pri-
of the health care system vate sector

central organisation compulsory medical insur-
of the health care system ance

the quality of

the private health care high cost

the quality of the public

h
health care free of charge treatment

physicians who get a fee

for each patient’s visit physicians on a salary

5. GrouP WORK
All systems of medical care have both advantages and disadvantages.

Exchange your opinions on the matter.

Group 1 Group 2
Try to convince your partners Say that you partly
that there are a lot of agree, but in spite of
disadvantages in health care all these disadvantages
systems of your country, there are some advan-
Great Britain, and the USA. tages, too.
o
:‘é‘
=
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6. Here is the article from the Teen magazine (Autumn 2004). The article is about
Anthony Leanna from Wisconsin. Anthony, who is only 13, is one of those teenagers
who are using ‘their hearts and smarts' to make the world the better place.

/. Read the article and decide where the following subtitles belong. Match the
Hﬁ letters (A-D) and numbers (1-3). One subtitle is extra.

A) how he’s helped

B) dreaming big

C) his inspiration

D) you can make a difference

1. Three years ago Anthony
spent a lot of time in hospitals while his
grandmother underwent the treatment for
cancer (pak). During his visits, he began
to notice the effects of hair loss on the
cancer patient’s spirits. To cheer them
up, Anthony came up with the idea of
donating hats to those going through
chemotherapy [, ki:mou’Oerapi|. He wants to
“put a smile on the faces of people fac-
ing such difficult times in their lives”.

2. Through his Heavenly Hats Foundation, Anthony has
delivered more than 25,000 hats to more than 125 hospitals and clin-
ics around the country. He gathers the donated toppers from hat com-
panies, business and individuals. “Several of the patients have told me
that the hat was a sign of hope. It made them feel better about them-
selves and it gave them the courage to fight the cancer,” Anthony
says.

3. “It is my hope that someday in the future a cure will be
found and my hats will no longer be needed,” he says. “However, until
that day, | just want to help any way | can.”

7. Write what you know about the medical systems in Britain, the USA and
Eﬂﬁ Russia. Get ready to compare them. (AB Unit 5, ex. 3)

|D£Dj 8. Are there any good points in Bert Baxter’s life? (R Unit 5, ex. 2.3))

Unit 5
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How Do Elderly People

Live?

1 = How do elderly people live? Is it a private matter or a public matter, in which
the elderly themselves should take an active part?

1) What are the good and bad points about being old? What do you think?

. (anticipating)

% 2) Read some opinions given in the article ‘The world needs the elderly’
(Arguments and Facts). Compare your opinions with the author’s. (reading for

detail)

O

Bad points
Elderly people ...

become ill and disabled

become a burden (obysa) to chil-
dren

suffer (ucneiTeiBate) the fear of death
have financial problems

become incapable of living indepen-
dently, need regular care and nurs-
ing

lose friends and spouses

live a boring life
o

Unit

Good points

The elderly ...

do not have to go to work

have adult children, who are not a
burden any more

have a lot of time to meet with
friends, read, travel, go in for sports,
work in their garden

get wiser, have more experience
and the ability to help with advice
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3) While some elderly people see only bad points in being old, others do not feel any
disadvantages.

.'Qm Compare different people’s life circumstances. (interpreting facts)

While /whereas some elderly people see only bad points in
being old, 'some other people do not feel any disadvan-
tages.

Some eiderly peop_le see only bad pomts in being old,
whereas/while some other people do not feel any disad-
vantages.

2. There are a lot of homes for elderly people in Great Britain.

C@® Are all of them good? (AB Unit 5, ex. 4)

3. On the example of Mr Baxter's life circumstances, one can draw some conclu-

sions how the Government, public organisations and individuals care for elderly peo-
ple in Britain.

1) Do you agree with the following conclusions?

Aithough mcual workers help the elderly in dlfferent ways,
they do not pmﬁwde home help.

Some penmoners are looked after at home. Some other
-pensmners are crffemd a place at a home for elderly
people. - -

® Social services try to do their best to cheer the old people up, but
they don't have much success in doing it.

* When old people are put into homes for elderly people their pets get
a place in the RSPCA* hostels.

¢ At the homes for elderly people patients are provided with lots of
entertainment.

® The Good Samaritans Group members go out into the community to
help people, including patients of the homes for elderly people.

.TL 2) What conclusions can you draw? (drawing conclusions)

.

B -"s

Unit 5
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4. Among the eiderly people living in this country there are a lot of war veterans.
How does the government care for these people?

1) What privileges do the war veterans have in this country and in Germany?
(using dictionary/reading for detail)

RUSSIA

GERMANY

state/retirement pension

1620 roubles

| 1800 euro

World War Il Invalids

1. Retirement pension + invalidity
pension.

2. 50% reduced payment for hous-
ing, telephone and public utilities
(KOMMYHanbHbIe YCayru).

3. Free medical care, wheelchairs,
OKA cars and petrol at a discount
(co ckmpgkon). Free accommaodation
in a health resort.

4. Free return passage by sea, by
air or by railroad once a year.

5. Housing, telephone, etc. without
going on a waiting list.

6. Free of charge assistance about
the house for a certain group of
people with disabilities (invalids).

1. No special privileges. Ordinary
invalidity pensions.

No increment [‘mkramant] (npubaska)
to a pension. Retirement is possible
at the age of 60 (not at 65).

2. No privileges of this kind.

3. Medical service at a reduced
price; mobility allowance; tourist’s
pass (npoe3n) at a reduced price
(the amount of discount depends
upon the transport company). There
are no health resorts in Germany.
4. Air, railroad and other kinds of
tickets at a reduced price. (Tickets
for those looking after people with
disabilities are free of charge.)

5. No privileges of this kind.

6. Free of charge nursing and assis-
tance in entertainment organisations
only for people with disabilities liv-
ing below the poverty level (line).

2) Compare the privileges which the governments of the two countries provide
\ for their disabled war veterans. (drawing conclusions/making comparisons)

On the whole ...
In many ways ...

In Germany ...
In this country ...

¥

Unit 5
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3) Read the paragraphs from the article about Russia’s benefits reform. What
do you think about this reform? (R Unit 5, ex. 5)

5. IN YOUR CULTURE %

PAIR WORK
What benefits and privileges do your grandparents have? Do they have any problems?

1) Walk around the class and ask your classmates questions about how their

:;. > grandmothers and grandfathers live. Then complete the chart below.

— Tell me about your Granny and Grandpa, please.

Is' .7 Does ...? Did ...7 Has he/she ever ...?
I wonder if/whether/how ...

I'd like to know where/when ...

I'm interested to know what/which ...

GRAMMAR FOR REVISION | Reported questions

| wonder if he's a pensioner.
GS p. 272

Grandparents Living conditions Benefits | Privileges | Problems

good points | bad points

1. Nina’s Grandpa
Nina's Grandma

-l S

C@l‘ 2) Make a report, comparing the benefits, privileges and problems of your and
your classmates’ grandparents.

6. Getting Used to It is a realistic short story by Douglas Dunn.

@ Read a short passage from the story about Harry Boyle and his wife Vera. What
“| are they going to get used to? (R Unit 5, ex. 3)

[ o
=
(=
-
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Where Does Your Grann y
Live?

1 « Nowadays many children from this country spend their holidays in Great Britain.
They usually stay with British families. Tanya Dolgova from Russia is staying with the
Brown family. She wants to know more about the family, so she asks Jane Brown a
lot of questions.

m 1) What are Tanya and Jane talking about? (reading for the main idea)

— Who is in this photo, Jane?

— My Granny. She's widowed and lives
in a home for elderly people.

— Does she? | have heard that in Britain
many adult children put their parents into
old people’'s homes.

— Sometimes they do. But it doesn't
mean they don’t care. Let's take our fam-
ily, for example. After her husband’s
death, Granny Molly became much more
helpless. She was unable to look after herself properly so we had to
put her into a home for elderly people.

— Yes, but hold on. What if you bring her into your home and look
after her in a proper way? Don’'t you miss seeing her every day?

— | do. Well, you see, living in a home for elderly people is her own
choice. Besides, my parents work, | go to school, so there is no one
to look after her full-time.

— Yes, but look. Do you really think she enjoys her stay there? I've
been told that some of these homes are terrible!

— Some of them are, but on the whole such homes are very pleas-
ant. My Granny has her own room. She’s always able to call a trained
nurse if she has any difficulties.

— Well, think of it this way. Families become less close when they
don’t take care of one another. They lose their warm relationship
(oTHOWweHus), don't they?

— Perhaps, they do. In fact, this is a problem for many families in
Britain and a great number of homes for elderly people speaks for
that fact. And you don’t seem to like it, do you?

— No, but look at it like this. We all worry about our grandparents
when they grow old, but a home for elderly people is not the best
solution for the problem, is it?

Unit 5
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2) Does the information below correspond to what Tanya has learnt about
Jane’s Granny? (reading for specific information)

e Jane's Granny was put into a home for elderly people because of
her husband’s death.

Jane’s parents don’t take care of Granny.

Granny Molly became unable to look after herself in a proper way.
Granny has chosen for herself to live in a home for elderly people.
Homes for elderly people in Great Britain are terrible.

Granny lives in the home, which is very pleasant.

At the home she can call a trained nurse if she has any problems.

Jane's parents were not able to bring Granny into their home,
because she needed to be looked after properly.

3) Which of the girls has the following opinions? (reading for detail)

thinks it is possible for Granny to live with the family.

-7- doesn’t really think that Granny enjoys her stay at the
CM*{J@ home for elderly people.

me is sure that families become less close when they don’t
live together and don’t take care of one another.

doesn’t seem to like the idea of putting grandparents into
homes for elderly people.

4) Look at the chart below. Which of Jane’s opinions does Tanya agree with?
Which of Jane’s opinions does Tanya try to change? What does she say?
(recognising functions within a sentence)

Tanya tries to change Tanya agrees with
Jane's opinion Jane's opinion

Jane says about the reasons of
putting their Granny into a home for
elderly people.

Jane gives some other reasons for put-
ting their Granny into a home for
elderly people.

Jane says that on the whole homes for
elderly people are rather good.

Jane says that the problem of elderly
people and homes for elderly people
is important for many families in Britain.

Unit 5
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S) Tanya's and Jane’s opinions on the matter seem to be quite different.

How is Tanya trying to change Jane’s opinion? What does she say? Which
expressions does she use? (reading for specific information)

/h_leutral expressions
But don’t you think ...?
(Yes, but) do you really think ...2
(Yes, but) surely you don't think/ /
1

~

believe that ... nformal expressions
(Yes, but) is/isn't it possible Hold on, ...
that ...? No, but look, ...
Surely not, | mean that ... Well, think of it this way ...
\(Yes, but) on the other hand ... But look at it like this ...
Are you kidding?
You don't really think ...?

A 4

6) Imagine yourself in Tanya’'s situation talking to Jane’s parents about the
same problem. Read the dialogue once more using the appropriate expressions.

2. We can't expect people to have similar opinions about one and the same
matter.

1) Which of Tanya’s and Jane’s opinions expressed in the dialogue do you
agree or disagree with? Why?

2) IN YOUR CULTURE =4

Read or listen to the statements and say if they are true in respect of your
country. Which of them do you agree or disagree with?

® Most grandparents live their independent lives and don’'t feel like
taking care of their grandchildren full-time.

¢ |t's quite rare to find elderly grandparents living together with their
adult children.

® |In most cases elderly parents are put into old people’'s homes.
® When children grow up they move out of their parents’ houses.

® Grandparents living close to their small grandchildren are found
much more often in the countryside.

® Most grandparents would be horrified at the idea of giving up their
independent lives and moving into their children’s homes to look
after their grandchildren full-time.

Unit 5
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3) PAIR WORK

Imagine that your partner fully agrees with some of the statements you’ve
heard. Try to change some of his or her opinions.

Your partner may be a) one of your foreign friends who you know quite well or
b) an adult who you do not know very well.

Say what you know
about the problem,
express your opinion.

Say that you partly agree
or completely disagree.
Try to change your part-
ner's opinion.

Express disagreement.
Give reasons. Try to
change your partner’s
opinion.

Say that you partly
agree or disagree.

3. Another passage from the story Getting Used to It is about Harry Boyle and
his fellow Vic Nairn.

/., What does Vic feel about the situation in which he found himself one day?
“1% (R unit 5, ex. 4)

1
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*‘““5 " Who Benefits from
Benefits?

1 « Although many people support the idea of a welfare state, there are some peo-
ple who speak for the necessity of its partial change and there are those who do not
support the idea at all. These people are talking about their attitudes towards a wel-
fare state.

1) Say which of these opinions are: a) in favour of the welfare state, b) against
J the welfare state, c¢) neither for nor against the welfare state. (reading/listen-
ing for the main idea)

In a welfare state you don’t have to be poor in order to receive
your pension or your dole money or your child benefit. This blanket
distribution of benefits should be modified. Only those people who
really need benefits should get them. There are some other prob-
lems.

® Some people who are entitled to various benefits do not receive
them, because they don’t understand the complicated system and
they are not able to fill in all the forms.

® Some other people do not know what they are entitled to receive.
The poor simply don’t know about their rights to receive particular
benefits and sometimes don’t claim them.

¢ Others may be too proud to apply (obpawartscs), so they refuse to
accept help.

el
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-~ What is one of the most important disadvantages of the welfare
' state according to Mr Reed?

- What does he suggest?

. Do all people who are entitled to benefits receive them?

I think the welfare state is ineffective. First of all, it is a waste of
money. Besides, it is not selective! What else? The provision of ben-
efits weakens the family. If there was less provision by the state, fam-
iies would have to cope and this would make the family stronger.
Above all, the provision of benefits deprives individuals of their desire
to look after themselves. There is no need to help the unemployed or
the homeless. They are to be guilty for their being unemployed and
homeless and nobody else. People should be responsible for what
they do and have. | personally believe that anyone who is willing to
work can find a job. The welfare state should help only those who
cannot help themselves.

Why is Mr Green against the welfare state?
- What are the main disadvantages of this system?
- Where should people get help from according to Mr Green?

In the welfare state, most benefits are available to everybody who
is entitled to them and it's very good.

In the welfare state, nobody is allowed to live in poverty.

Everybody is to have proper health care and education regardless
of their income.

The welfare state helps the disabled, people who are unable to
work to earn money on their own.

The welfare state system provides the elderly with an income that
allows them to live to some degree of dignity (nocroitHo).

Without financial help, many people would have been reduced to
begging.

P

- Why is Mrs Hope for the welfare state? Who does the welfare state
' help?

- What benefits is Mrs Hope for exactly?

* What would happen in case people didn’'t get their benefits?

2) Read again what people say about the welfare state and answer the ques-
tions below each opinion. (reading for specific information)

2- In the Newsweek magazine one can sometimes find articles, which contain dif-
ferent people’s opinions on the problems of a welfare state.

1) What are some of these opinions? (AB Unit 5, ex. 5)
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2) Which of these opinions can be used as examples to support what Mr Reed,
i Mr Green and Mrs Hope say about the advantages and disadvantages of the

welfare state.

Mr Reed says, that only those people who really need
benefits should get them.

Take a child benefit, for example. It is available

to everybody in a welfare state, though many middle-
class people do not actually need financial help.

—Q\ 3) Which of the opinions do you agree or disagree with? Why?

3. You may have your own opinion about the welfare state and the benefits it pro-

vides for its citizens.

.-K 1) What is your opinion? Give examples.

The welfare state is ...

First of all, ...
For example, .
Besides, ...

rather ineffective.
effective.
effective but (although) ...

Let's take ... as an example.
Above all ...
. such as ...

2) PAIR WORK

’-R Exchange opinions with your classmates.

example/examples.

Express your opinion. Give an

Disagree and try to
change your part-

Disagree. Give reasons. Try to
change your partner’s opinion.

ner’'s opinion.
Give your examples.

Explain why you cannot

examples.

fully agree. Give reasons or

Say that you fully
or partly agree.

| 7=
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4. Fourteen per cent of Americans live below the poverty level, $16,700 a year for
a family of four. Among the poor there are a lot of homeless people. To ‘fill their
empty cups’ the homeless bear different signs.

\ 1) What are some of these signs?

2) The homeless asking for money raise difficult questions: To give or not to
. give? If yes, how much and to whom? Answer these questions and say why you

think so. (interpreting pictures and captions)

5. IN YOUR CULTURE E
™,

o.o Do the people of your country live in a welfare state? (AB Unit 5, ex. 6)

Unit 5
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What Is an Ideal
Welfare State?

1 « ROLE-PLAY ‘Tourists and Guides’.
1) Divide yourselves into two halves: Tourists and Guides.

Tourists: Imagine that you know little or nothing about the way social
service system is organised in your country. Work in pairs and dis-
cuss what you want to find out, take down a number of questions
to ask the Guides.

Guides: You have the job of giving information about the way social
service system is organised in your country. Work in pairs, prepare
the information you are going to give the Tourists about the social
service system in your country.

2) Together make a list of all the necessary aspects that could be discussed
(benefits, employment, health care, etc.).

3) Form groups of four — Tourists and Guides.

Guides: Start talking about the topic.
Tourists: Put your questions as appropriate during the role-play.

4) Follow up in the whole class by summarising important details of informa-
tion the tourists found out about the social service system.

2. Do a project ‘An ldeal Welfare State’.

1) Divide yourselves into groups (committees). Define the aims of each group’s
activity (e.g. to develop a social security programme for better functioning of
the social security system). Give a name to each group, in accordance with its
major aim. Appoint any member of your group/committee as chairperson.

2) Think of all the necessary aspects of your programme, including:

e basic principles

e major spheres the welfare state operates in (social security/insur-
ance/health care)

sources of income/provision

taxation

categories of citizens entitled to various benefits

different types of benefits (major and supplementary)

conditions upon which these benefits can be received

organs of responsibility: government and local authorities

UnitS e o ¢ o o o
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3) On the basis of the scheme below make your own detailed scheme and give
necessary comments.

CATEGORIES OF CITIZENS ENTITLED
TO THE BENEFITS
CONDITIONS

Eligibility Compensation Duration (anutenbHoCTb)
(mocTynHOCTb) of benefits

} }

NATIONAL INSURANCE BENEFITS SOCIAL SECURITY BENEFITS

f f . '

} }

EXPENDITURE (PACXO/Ibl) BY PERCENTAGE
?

}

SOURCES OF PROVISION

' v

TAXATION DONATIONS (noxepTtsoBaHua)

ORGANS OF RESPONSIBILITY
Government Local Authorities

- Unit5
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1. LISTENING COMPREHENSION

You will hear the story ‘The Land of the Handout’. For questions 1-3, choose
the correct answers. Circle the corresponding letters. You will hear the record-
ing twice.

1. Which of the following organisations is Irene Scott a member of?
a) Ted Turner Foundation
b) Ford Foundation
c) the Philanthropists Club

2. What was there in two envelopes Irene Scott handed to Dr James
Hutchinson?
a) her payment for her last bill
b) her payment for her last bill and a $1,000 check
c) her late husband’s pension and a $1,000 check

3. Which per cent of money to charitable causes comes from individ-
uals?
a) 70 per cent
b) 80 per cent
c) 83 per cent

Your score 6 4 2 <2
Your mark 5 4 3 2

2. READING COMPREHENSION

1) Below are some notes from the book The Secret Diary of Adrian Mole, Aged
13 3/4 by Sue Townsend.

a) For statements 1-4, choose the correct variant which you think means the
same. Circle the corresponding letter.

Monday June ist

My father had a letter that made his face go white: he has
been made redundant from his job! He will be on the dole! How
can we live on the pittance that the government will give us?
The dog will have to go! It costs thirty-five pence a day for dog
food, | am a single-parent child whose father is on the dole!
Social Security will be buying my shoes!
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Wednesday September 9th

My father can easily spare a hundred pounds. His redun-
dancy payment must have been huge, so why he is lying on his
bed moaning (cmoHamb, oxamb) | don't know. He is just a
mean skinflint! He hasn’'t paid with real money anyway! He
used his American Express card.

Wednesday March 3rd

I had to lend my father enough money for a gallon of petrol,
he had an interview for a job. My mother cut his hair and gave
him a shave and told him what to say and how to behave. It
is pathetic to see how unemployment has reduced my father to
childish dependence on others. He is waiting to hear from
Manpower Services.

Friday Mairch S5th

He got it!!! He starts on Monday... He is in charge of a gang
of school-leavers. To celebrate he bought my mother sixty Benson
and Hedges* and himself sixty Player’s.® | got a family pack of
Mars bars. Everybody is dead happy for once.

1. How can we live on the pittance that the government will give us?
a) How can we live on that small amount of money the government
will give us?

b) How can we live if the government doesn’t feel pity for us?
c) How can we live without having pity on the government?

2. Social Security will be buying my shoes!
a) Social workers will be buying shoes for me, because my parents
do not have money enough to do it.
b) My family will receive money from Social Security and spend it
on whatever we like, shoes included.
c) Social Security will be buying my shoes in case | don’t want to
wear them anymore.

3. He (Adrian’s father) is just a mean skinflint!

a) He is skin and bone! b) He is mean! c) He is just!
4. ... unemployment has reduced my father to childish dependence
on others.

a) My father’s behaviour is not childish anymore because he's
become unemployed.

b) My father’'s unemployment made him dependent on me.

c) My father is unemployed and that’s why he depends a lot on
other people like children usually do.
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b) Choose from statements 1-7 those which have evidence in the diary notes.
Circle the corresponding numbers.

1. Adrian’s father got a redundancy notice.

2. Adrian’s father will have to queue in the breadline.

3. Adrian’s family are going to get rid of the dog.

4, Adrian’s father's unemployment benefit must have been huge.
5. Father had to turn to Manpower Services for a job.

6. His future work must be hard and boring.

7. Father will have to work with a gang of school-leavers.

c) On the basis of Adrian’'s notes one can make some conclusions about the state
of things for the unemployed in Great Britain,

Choose from generalisations 1-6 those which you think are valid. Circle the cor-
responding numbers.

1. People who are made redundant from their jobs are entitled to the
dole.

2. The unemployed can hardly live on the pittance they get from the
government.

3. The organisation, which is in charge of the unemployed, is called
Social Security.

4. Manpower Services is the organisation that helps the unemployed
to get a new job.

5. Unemployment reduces grown-up people to childish dependence on
others.

6. When the unemployed get a job they buy sixty Player’s for them-
selves and sixty Benson and Hedges for their spouses.

2) Annie Wignal is from Newton, lowa. Annie is 16
and her dream is to help as many kids as possible.

Read the article about her and decide where
the following subtitles belong. Match the letters
(A-D) and numbers (1-3). One subtitle is extra.

A) spreading help
B) caring for kids
C) mission possible
D) having fun

1: Imagine not having your
own toothbrush, comb or shampoo? That’'s
what Annie thought about when her mum,
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a child abuse prevention educator, told her children in crisis situation
have to leave their homes without any personal belongings. So Annie
(then age 11) came up with the idea of Care Bags, which are fabric
sacks sewn by volunteers and filled with donated essentials, such as
toothpaste, soap and shampoo. There are also new books, stuffed ani-
mals and toys. “I love kids and think they all deserve to have the
things they need,” she says.

2. The Care Bags Foundation has grown from a small com-
munity service project into a large non-profit organisation that fills and
distributes more than 100 bags each month. To date it has provided
more than 6,000 bags to agencies that hand-deliver them to kids
all over the world. Just last spring bags were given to children in the
United States, Africa, Chile, Argentina, India and Ilraq. Annie says,
“I know we can’t help everyone, but with your help we can make a
difference, one Care Bag, one child at a time.”

3. Annie wants to help as many children as she can. “| like
to make people happy because it makes me happy, too. Knowing
I've helped to make a child smile is the best reward | could ever
get.” She also hopes to encourage others to volunteer. “Even though
we're young, we can make a difference in the world by the little things
we do.”

Your score 19-18 | 17-15| 14-12| <1
Your mark 5 4 = 2

3. USE OF ENGLISH (GRAMMAR/VOCABULARY)

1) Benefits for the jobless vary widely from country to country.

For questions 1-6, read the statements. Choose the conjunction or preposition,
which you think fits best each space. There is an example at the begin-
ning (0).

0. © the lowest rate of unemployment in Europe the British Labour
government promised to transform the welfare system.
a) In spite b) In spite of c) Because

1. Many people are sure that “six months of joblessness is a career

killer” and seek a job, some other unemployed people don’t
want to find a job and be paid minimum wage.

a) because b) that’'s why c) while
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2 there are 3 million unemployed in France, almost all of them
believe “they are entitled not just to a job, but to the right kind of
a job”.
a) Although b) Because c) Thanks to

3. German taxpayers pay tens of billions of euro to finance a lot of
benefits their ineffectiveness.
a) due to b) despite c) because

4. Many unemployed people want something interesting and well paid,
(as they say) “there’s life after work”.

a) because b) though c) that’'s why

5 a married man with two children in Germany gets about
2,800 euro if he's on the dole, an employed man with an entry-level
job in a hotel or restaurant takes home only 1,800 euro.

a) Thanks to b) Although c) While

6. In France for some unemployed people any part-time job at mini-
mum wage simply isn’t worth having, the pay for this kind of
work is almost the same as the welfare.
a) because of b) because c) that’s why

2) Read the text below. Use the words in the box to form new words that fit
in the same numbered blanks in the text. Fill in each space with the new word.
There is an example at the beginning (0).

In the USA Social Security is limited mainly to
the provision of pensions and Medicare for the
(0) retired and elderly. Social Security system is (1) €mploy

(0) retire

financed through a tax which is paid by employees  (2) Provision
and their employers during the years of (1) . (3) work

The self-employed, who also pay into the sys- (4) reduce
tem, are (2) _ with benefits as well. When (5) pension
(3) __retlre at the age of 65, they are enti- (5 dEband
tled to pensions. :

To those who retire at the age of 62 or 64, (/) Insure
(4) pensions are available. (5) are

also paid to non-working widows and widowers. Children under 18
and (6) parents can claim their benefits, too. Unemployment
(7) is financed through taxes paid by the employer.

Your score 13-12 | 11-10| 9-7 <7
Your mark 5 4 3 2
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"Q\ 4. speakiNG

1) You are an exchange student. Your host parents are physicians. They would like to
know how the health care system is organised in your country.

Remember to:

say what type of health care system you have in your country;

say whether it is good or not;

say if there is private medical care service in your country;

say a few words about its good and bad points;

give some examples of how the medical care service works;

give some examples from your own experience.

You have to talk for 2 minutes. The teacher will listen to you until you have fin-
ished. Then she/he can ask you some questions.

2) ROLE-PLAY

You and your foreign friend are talking about different social benefits people are usu-
ally entitled to in a welfare state.

STUDENT CARD 1

Discuss the benefits that in your opinion are important and necessary and
those that could be excluded from the system of social service.

You begin the conversation.

Remember to:

* name a benefit/benefits that is/are important and necessary;
* explain your point of view and give an example;

¢ name a benefit that can be excluded and explain your choice;
® agree or disagree with your friend’s point of view.

STUDENT CARD 2

Discuss the benefits that in your opinion are important and necessary and
those that could be excluded from the system of social service.

Listen to your friend’s opinion.

Remember to:

® agree or disagree with your friend’s opinion;

® try to change your friend’s opinion if you do not agree;

®* give examples of benefits that are important and of those that can be
excluded;

* explain your choice.

C® 5. wriTiNG
You've got a letter from your American friend David. David has to do a project about
the way the system of social service is organised in the USA and abroad. He wants
you to help him with the project.

Unit 5
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Write David a 100-word letter and answer his questions.

* Do you think Russia is a welfare state? Could you give me some facts?
® |s there anything special about the way the system of social serv-

ice works in Russia?

What social benefits do people receive in your country?

What benefits does your family receive?

Do all people who are entitled to benefits receive them? Do you
happen to know anything about it?

Do you see any disadvantages in the system of social service in
Russia? Could you give me some examples for my project?

6. CULTURAL AWARENESS
What do you know about the way the system of social service is organised in Britain?

For questions 1-6, read the statements below and choose the word, which you
think fits best each space. Circle the corresponding letter.

1.

Britain has a system of ensuring the welfare of its citizens by means
of social services, which is called

a) a Welfare State b) a Security State c) an Insurance State

. In Britain, at the national level the Government is responsible

for .

a) the National Health Service, National Insurance and Social Security
b) the National Health Service and National Insurance
c) the National Health Service and Social Security

. In Britain, an unemployment benefit is known colloquially as
a) the welfare b) the dole c) a giro
In Britain, private medical insurance scheme is called
a) Medicare b) Medicaid c) BUPA
. In Britain, the exceptions to free medical care are
a) teeth b) teeth and eyes c) eyes
. In Britain, “child benefit” is available to each child until he/she
leaves school or longer if the child is continuous in education up to
a) 16 b) 18 c) 19
Your score 6 5-4 3 <3
Your mark 2 4 3 2
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7. NEW WORDS AND EXPRESSIONS FROM UNIT 5

How many new words and expressions do you know?

1

allowance
available

benefit

to claim
contribution*
contributory*
employee
employer

to entitle

a fee

income (on low ~)
insurance
invalidity pension
maternity allowance
mobility allowance
pension

to provide (with/for)
provision

(the) retired
retirement pension
security

tax*

(the) unemployed
welfare state

(the) widowed

Reading Section

acne vulgaris*

to be on antibiotics*

to be starved of fi-
nance*

a bout of fever/tonsil-
litis*

BUPA*

to diagnose*

disinfected*

emergency
case™

to get a paper-round*

to go private*

GP* (General Practi-
tioner)

doctor/

Unit 5

to have one’'s tonsils
out™

inadequate*

to lose one's tem-
per

massive*

NHS* (National Health
Service)

overreacting®

2

(al)though
because of

to be on a salary
catastrophe*

cure

despite/in spite of
exception™

free of charge
GDP*
high/low-cost
insurance-based™
loss

Medicaid*
Medicare*
shortage (of money)
state-funded*

to undergo
while/whereas

3

below the poverty level
(line)

burden*

discount*

nursing*

pass/passage*

poverty level*

(at) a reduced price*

privilege*

spouse”

suffer smth*

utilities*

4
Are you kidding?

But look at it like this ...
Hold on.

Look at it this way ...
relationship

Surely not, | mean ...
Think of it this way ...

5

to apply*

blanket* (distribution)

to live to sume deyree
of dignity*

ransom™

Reader

behind one's back*

to be into smth*

to be on short time*

to be on the breadline*

to be on the dole/to
be in a dole queue*

to cash a cheque (a
giro)*

to cheer up”

to deprive smb of smth*

doughnut*

to get roused by smth*

to get used to*

to go berserk*

indignity*

it's getting to smb*

to kidnap™*

lack™*

livid*

to pass”

permanently*

to phase out*

redundancy notice*

regime*

to sign on

social worker

spendthrift*
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8. SELF-ASSESSMENT

Description of achievement

Level reached

poor

fair

good

excel-
lent

| can read and understand information about
* social benefits and categories of people entitled to them
» health care services in different countries

| can read and understand people's opinions on
* welfare state problems

| can understand what foreigners say about
* problems welfare states face

| can say a few words about
= welfare states of Britain, the USA and this country
» benefits my family and | are entitied to
s good/bad points in health care services in Britain, the
USA and in this country

| can
» express my attitude towards a welfare state
s try to change my partner's opinion
* say what an ideal welfare state is like

| can write in brief about

* the advantages and disadvantages of the medical sys-
tems in Great Britain, the USA and Russia

Grammar checklist

Can understand

Can use

Statements that balance two contrasting points
which do not contradict (while/whereas)
Statements that balance two contrasting points
which contradict (al)though, despite/in spite
of, because of)

The + adjective

Study skills

Level reached

poor

fair

good

excellent

How |
e distinguish facts from opinions
s extract cultural information from stories
e draw conclusions
s interpret pictures/captions/charts

Pupil’s comments

Exercise | found most interesting/enjoyable/difficult/boring

Unit 5
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What Do You Know
about Cinema?

1 = The twentieth century may be called the century of film making. Cinema and TV
fifms have become an important part of our lives. But not everyone knows when and
how cinematography appeared.

1) WHAT DO YOU KNOW?
Do you know who made the first film? What was it about?

2) Listen to the information to check if you are right. (listening for specific
information)

2. The development of cinematography brought to life the world cinema empire
{mmriepus) called Hollywood. ™

1) What do you know about Hollywood?

2) What would you like to know about it? Write a list of questions which you
would like to ask about Hollywood.

3) Here is a story of Hollywood.

Which of your questions does the text help to answer? (reading for specific
information)

The world capital of filmed entertainment Los Angeles has been a
lot of things over the past 100 years. First, it was a little city
with orange forest and great weather. But, one day
in.1908 a group of people from Chicago came
to Los Angeles to shoot (make) a film.
Since that day a lot of directors, pro-
ducers, actors and thousands of other
workers have been coming to Los Angeles.
In 1911 the first studio appeared in
Hollywood (a part of Los Angeles).

In the 1920s Hollywood made 80% of
the world’s films. Silent and black-and-
white films of those early years starring
Mary Pickford* and Charlie Chaplin* were forced out by sound films
in the middle of the 1920s. Full-length films came up to take place of
short films. And the first colour film, Gone With the Wind, was shot
in 1939. This film brought a great success to Vivien Leigh* and Clark
Gable* who starred in the film.-The number of the studios grew very
quickly. They combined in large corporations and now the biggest film

w
=

=
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What Do You Know about Cinema?

companies are MGM,* Paramount,* 20th Century Fox,* Columbia
Pictures,” Warner Bros,* and Universal.*

The first genres [‘zonroz] of American filims were melodrama,
western and comedy, later appeared adventure and historical films.
But now the range of genres is much richer. Hollywood got the name
of the factory of dreams. It is associated with wealth and paradise
of sun and palm trees. But it is only a facade [fa'sa:d] for a darker
truth.

4) What new information have you learnt about Hollywood and film mak-
ing?

5) Why is Hollywood called the capital of filmed entertainment? (reading for
detail /classifying)

S = i
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What Do You Know about Cinema?

3. There are some names from the film making industry that are known all over
the world.
..K 1) What are these people famous for?

Charlie Chaplin*

Walt Disney”
Vivien Leigh*

Clark Gable*

Steven Spielberg*

Eddie Murphy*

Charlie Chaplin is.an American actor who starred
in @ number of silent films.

GRAMMAR FOR REVISION Relative clause

Paramount Pictures is a large corporation which consists of sever-

al studios.
Mary Pickford is an American film star who took part in silent films

in the 1920s.

Unit 6
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What Do You Know about Cinema?

2) There are some other famous people and films.
C® What do you know about them? (AB Unit 6, ex. 1)

4. IN YOUR CULTURE

Russian cinematography also has a long history.

—% 1) What can you say about the history of Russian cinematography?

at the end of the 1920s
in the USSR, USA and Germany

to be demonstrated

the first film

1929 in Leningrad
all over the world
A. Khanzhonkov*

to be opened

the first film studio in Moscow

May 1896 in St. Petersburg

the first sound cinema house

to appear

fairy tale 'Morozko’

the first sound film

N. Mikhalkov,* A. Konchalovski,* A. Tarkovski*

O 2) Listen to check if you are right. (listening for specific information)
..R 3) Which films were made by the directors mentioned above?
'-% 4) What other information about the Russian film industry can you add?

C® 5) Write a story about the history of Russian film industry.

5. The film industry of other English-speaking countries is not so developed as in
the USA.

What problems does the British film industry face? (R Unit 6, ex. 1)

6. Cinema combines different arts. That’s why people of different professions are
/N involved in film making.
Who are these people? (AB Unit 6, ex. 2)

/. 7. Read a review of the achievements of Australian cinematography. What
207 new facts have you learnt? (AB Unit 6, ex. 3)

h
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What Films
Do You Like Best?

1 « Film making industry developed rapidly and the number of genres of films grew
constantly.

1) WHAT DO YOU KNOW?
—X What genres do you know? What is associated with these genres?

e

ok L
)

< western >\ A <
el ..ﬁlm
( cowboys ) (\ ( ) )

C o e

DON'T MIX UP

a musical # a musical film
a documentary = a documentary film

C® 2) What films do you like to watch? (AB Unit 6, ex. 4)

2. Each person has a preference for this or that type of films.

O 1) What types of films do these people talk about? Use the names of genres
instead of dots. Pictures can help you. (reading/listening for detail)

— What do you think of the film?

— Oh, it was extremely good! | was kept in
uncertainty up to the end. The story line was so
mysterious.

— Yes, ... always keep audience in suspense.
And this one is a really good ... .

o
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" "What Films Do You Like Best?

— It is a pretty good film. The story line is
simple but touching.

— Yes, the plot is really very simple but ...
don’t need to be complicated and mysteri-
ous. Usually they are naive but we like them
for it.

— Do you like the film?

— Oh, yes. It was really good. | like films
which are full of fights and adventures.

— Oh yes, you do. And this one was really
stuffed with fights. | think there were too
many of them.

— You simply don't like ... | guess.

2) What do the highlighted words mean?

3) Which film got the highest evaluation? How did you guess?

GRAMMAR Adjective modifiers
IN FOCUS (Hapeyusi Mepbl u cTerneHn ¢ npunararesbHbIMN)

ECnu Mbl XOTUM yCUAUTL MAK 0cnabuTe CBOKO OUEHKY 4ero-imbo, Msl
MOXEM WCNONb30BaTh Cneaylowme cnoBsa:

It's an extremely stronger
It's a really boring film.
It's a very

It's a pretty good film.
It’'s a fairly good film. weaker

HekoTopble npunaratensHble camu No cebe HecyT CUAbHYIO MNOMOXMU-
TENbHYIO UKW OTPUUATENBHYIO OUEHKY, Hanpumep: astonishing, awful,
excellent, noatomy ¢ HUMKM HENbL3A MCNONL30BaTL CNoBa very, pret-
ty, fairly. C Humu mbl moxem mcnone3oeath cnoea absolutely, real-
ly, totally n extremely.

The film is absolutely astonishing.

GS p. 262 (AB Unit 6, ex. 5)
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What Films Do You Like Best?

4) What do you think about films of different genres?

Westerns

Action films pretty
Comedies absolutely
Horror films totally
Thrillers are really
Melodramas extremely
Documentaries very
Musicals fairly
Cartoons

3- We often discuss films we’'ve seen with our friends.

1) Can you explain what genres you like best and why? (Use the table on
p. 191.)

2) What kind of films don’t you like? Why? (Use the table on p. 191.)

3) PAIR WORK
Tell about your favourite genre without naming it. Let your classmates guess
the genre.

4. PAIR WORK
Make a list of films you really like and really dislike. Ask your partner’s opin-
ion about them.

5. IN YOUR CULTURE E

1) What Russian films do you like best?

2) What Russian films would you advise your foreign friend to see if he/she is
interested in

» detective stories?
» comedies?
#» historical films?

6. There are a lot of magazines which write about films. One of these magazines
is Entertainment.

Look at the reviews of some films. Would you like to see these films? Why?
Why not? (R Unit 6, ex. 2)
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What is special about such films? What is positive about such films?
They are stuffed with events It teaches you to defend justice
It is full of special effects They teach you to defend the weak anc
realistic/unrealistic offended
true to life love for ...
full of tears to be kind and patient
(a) romantic story(ies) to find your way in life
(a) story(ies) about love to believe in love/reality
(a) romance(s) for girls to be proud of something
They have fights of different types A
It has a mysterious plot ¢ | like ... best
a dynamic story
funny/dramatic situations
a lot of music/dancing/
singing *
What is negative about such films?
It is about life of famous people
They are about real events They teach you aggression
travelling to ... It teaches you violence
adventures in the sea/ to be passive
space to be indifferent
unreal things to believe in unreal
supernatural things things
Y
How do you feel about such films?
They keep(s) you in suspense It makes you laugh/cry/happ
It grab(s) (catches) your attention feel calm/sick/y
They are exciting/boring/melancholic/ want to hide/m
It is touching/moving/frightening/ unhaopy/nervol

funny/serious/entertaining/
educational/informative

want to scream

| couldn't help cryinj/laughing,
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_What a Marvellous Play
It Was!

1 = Another popular way to have a good evening is going to the theatre. There are
a lot of different theatres in the UK. They can meet the demands (yaosnersopsior
Tpebosanuam) of millions of people.

1) WHAT DO YOU KNOW?
What words come to mind when you pronounce the word ‘theatre’? (anticipat-

..RC@' ing)
G D

e \ /{ ) (perf‘ormance>/

T=_
( people >/ \<parg of the theatre)

~

actors @ /tremotiom\ ) \@

OO | &
Ene)

2) Which of the things mentioned above are more important in the theatre than

:‘r:. in the cinema?

.Q'\ 3) What is the main difference between the theatre and the cinema?

/.

L

.\

v

—~
\_/

. 4) What causes more emotions, the theatre or the cinema? Why do you think
“ so?

2. People have different opinions about different theatrical performances.

1) What performances do these people like and dislike? (reading/listening for
specific information)

B ()
PE
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: What a Marvellous Play It Was!

| can't say that | like opera very much. The music is
usually marvellous but it is dull to watch it. Usually it is
very complicated and it is difficult to find your way in it.

| do like theatre. | prefer comedies. They put me in a
joyful mood. Usually | am so involved in the action that
| forget that | am watching a play.

| should say that | enjoy ballet very much. When you watch
ballet you understand the beauty of a human body. Some
people say that it is a drag but | don’t agree with them.
It is the most exciting thing in the world. It does make a
great impression.

/ As for me | do enjoy operetta. It is so cheer-
- ful, magnificent and splendid. Some people say
it is light-minded but | don’t think so. It teach-
*es smceﬁty and makes me happy.

2) Why do they like or dislike opera, ballet, operetta?
"x 3) What is your favourite theatrical genre? (Use the table on p. 191.)
'-l;q& 4) What theatrical genre don’t you like? (Use the table on p. 191.)

% 5) Look at the opinions above once more. How do the people show that they
really like or dislike theatrical genres?

mm Emphatic sentences
IN FOCUS (Smparnyeckme npesnoxeHuns)

Y1066 NOAYEPKHYTL, YTO HAM AENCTBUTENIbHO YTO-TO O4EeHb NOHpPaBw-
NOCb WNWU HE MOHPAaBWUIOCb, Mbl UCMONb3yeM amdbaruyeckne npenno-

XEHWA.

Neutral Emphatic

| love it. | do love it.

| enjoyed myself. | did enjoy myself.

The music is marvellous. The music is marvellous.

GS p. 277
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What a Marvellous Play It Was!

3. A lot of people like musicals. The Grand Hotel is one of the most popular musi-
cals in the USA.

1) Listen to how the people are discussing ‘The Grand Hotel’ and say who is
O more emotional.

MARTIN BECK THEATRE

A JUJAMCYN THEATER

JAMES H. BINGER ROCCO LANDESMAN
CHAIRMAN PRESIDENT
MARTIN RICHARDS
MARY LEA JOHNSON SAM CROTHERS
SANDER JACOBS KENNETH D. GREENBLATT

PARAMOUNT PICTURES

JUJAMCYN THEATERS
in association with PATTY GRUBMAN and MARVIN A. KRAUSS
present

Songs by
ROBERT WRIGHT and
GEORGE FORREST

Book by
LUTHER DAVIS

The Company
(in alphabetical order)

KEN JENNINGS
JANE KRAKOWSKI
MICHEL MOINOT

LILIANE MONTEVECCHI

KAREN AKERS
JENNIFER LEE ANDREWS
KEITH CROWNINGSHIELD

GERRIT de BEER

PIERRE DULAINE KATHI MOSS
DAVID ELLEDGE HAL ROBINSON
BEN GEORGE WILLIAM RYALL
REX D. HAYS REX SMITH
DAVID JACKSON BOB STILLMAN
MITCHELL JASON JOHN WYLIE
Based on VICKI BAUM’S “GRAND HOTEL"
by arrangement with TURNER ENTERTAINMENT CO.,
owner of the motion picture “GRAND HOTEL"
Additional Music and Lyrics by
MAURY YESTON
Associate Producers Production Associate General Manager
SANDRA GREENBLATT MARTIN R. KAUFMAN KIM POSTER KATHLEEN RAITT JOEY PARNES
Casting Hair Design Orchestrations
JULIE HUGHES and BARRY MOSS, CSA WERNER SHERER PETER MATZ
Setting Design Costume Design Lighting Design Sound Design
TONY WALTON SANTO LOQUASTO JULES FISHER OTTS MUNDERLOH
Directed and Choreographed by
TOMMY TUNE

Unit 6
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What a Marvellous Play It Was!

2) Another very popular musical is Cats™ by Andrew Lloyd Webber.” Peoples’ opin-
ions about it depend on how emotional people are.

Find the corresponding opinions.

The 'musical“is wanderful. It did make me~forget about
I've watched«it three times al- all'my problems.
ready. The costumes WERE splendid.
I liked the dancing. | have not seen it yet.
It made me forget abeut-all'my The musieal.dS=wenderful.
problems. The musical did impress me

It makes great impréssions. greatly.
The costumes Were splendid. | have“watched it three~times
Fhe musical impressed me already;

greatly. It doeés make great impressions.
Andi'| haven't seen it 'yet. | did like the dancing.

_ 3) What do you think about the following things? Express your opinion emo-
-\. tionally.

® Russian ballet represents the classical dancing.

¢ D. Khvorostovsky sings magnificently.

The arts help to develop imagination.

Indiana Jones films are popular among kids.

Verdi’s™ operas have been popular since the end of the 19th century.
Tsar Peter | built the first theatre in Russia.

C#® 4) What would you say in these situations? (AB Unit 6, ex. 6, 7)

4. There is another way to express your emotions.
O 1) How do the people do it? Listen to the tape.

GRAMMAR Exclamatory sentences
IN FOCUS (BocknuuatensHble NpeanoXeHus)

Y1066l Nepepats CWibHLIE 3MOLIMK, Mbl MCNONb3YEM BOCKNWUATENbL-
Hble MNPeaIOXEHNS.

How + adjective What (+ adjective) + noun
How beautiful! What a surprise! What strange people!

How + adjective/adverb + What + object + subject + verb

subject + verb

How magnificently she sings! What a marvellous play we saw!
GS p. 276
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What a Marvellous Play It Was!

2) Here are some extracts from the reviews of a new musical on Broadway.”

What did the audience say about it?

It is a fantastic show.

It is a magnificent performance.

I've never seen such excellent decorations.

he sings wonderfully

. outstanding actors take part in the musical ...

extraordinary costumes

excellent

impressive! ... great director ...

sensational musical

c» 3) Express emotionally your opinion about various things. (AB Unit 6, ex. B)

they dance fantastically

4) Imagine that you visited one of the theatres in London. Now you are looking at the
posters of the play and remember the performance.

"R What is your opinion about it?

5) Look at the pictures on pp. 3, 39, 71, 105, 145, 183, 219. What do you think
:*.' about things, places, people that you can see in the pictures? Express your
opinion emotionally.

6) What do you think about topics and problems discussed in this coursebook?
|  Express your opinions emotionally.

Unit 6
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" "What a Marvellous Play It Was!

5. GROUP WORK
"Qg Speak about your last visit to the theatre.

T4

What was your first reaction when you were told that you would go
- to the theatre?
- Where did you go?
When was it?
- What did you see?
* What was the performance about?
. Do you know the names of the director and the actors?
. What were your impressions?

6. Though theatre has been known since early times, in England the first theatre
appeared ...

ﬁ‘!‘ﬁ When did the first theatre appear in England? (R Unit 6, ex. 3)

7. One of the famous plays by G. B. Shaw™ is Pygmalion.” The play was written in
1913 but since that time it has remained very popular all over the world.

E‘ﬁ What are the main characters of the play? (R Unit 6, ex. 4)

8. There are a lot of theatres in Russia but the most famous probably is the Bolshoi
Theatre.™

AN
Do you know the history of the Bolshoi Theatre? (AB Unit 6, ex. 9)

{w]
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Roles to Die For

1 = Newspapers wrote about this film: ‘Fresh, trembling, exciting — this is Romeo
and Juliet as you've never seen it before.” Shakespeare’'s” classic story has been
updated (moaepHuanposaHa) for the big screen.

Here are the questions and the answers from the interview with Claire Danes,
the actress who played Juliet. They are mixed. Restore the interview. Begin
with the question number 3. (reading for detail/sequencing)

1. — Leonardo is impressive as Romeo — but what is he like in real
life?

2. — Juliet deals with love and death and pushes herself to extremes.
Was that a challenge (Bbi308)?

3. — What attracted you to the role of Juliet?

4. — What was it like being one of the only girls of the set? How did
you feel about it?

5. — What was the most difficult scene to shoot?

A. — The story is about gangs so there were a lot of boys around.
I was definitely excluded (uckniouats) from that. It was like the Wild,
Wild West, with 15 crazy boys running around in Mexico (where the
film was shot). Things got a little out of control. Thank goodness |
had Monica, my best friend, who was also working on the movie. We
formed our own little girlie club.

Unit 6
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Unit 6

B. — Juliet is remarkable because she is so determined and mature.
At the same time, she has an innocence to her, she’s young and fresh.
She also makes her own decisions and takes fate into her own hands.
For a woman, this was totally unheard of in Shakespeare’s time.

C. — He’s brilliant. Really smart, really talented and extremely funny.
He does great impressions and had me rolling around with laughter.
That was important, especially when the scenes were intense. No, we
didn’t fall in love! It wasn’'t meant to be.

D. — The ending. | was really scared to go through with that scene.
I'll never forget the feeling of being in that empty church and feeling
like I'd lost everything. It's pretty frightening to play someone who's
facing such a terrible end. Both Leo (Leo DiCaprio) and | wanted to
shoot an alternative ending, just so we would know it existed. We
couldn’t bear the fact that they were actually dying. It's just so tragic.

E. — It was difficult at times. Baz (the director) and | used to joke
about it; we'd talk about an imaginary scene we were going to shoot
where Juliet is in a coffee shop, complaining to her best friend about
a maths class being such a bore! Juliet’s life is never ‘normal’ like
that. She is falling in love or defying (npexebperaTh) her parents or
taking a sleeping portion or dying. Everything about her is real; it's
just heightened and very dramatic. The trick is never to hide. It was
hard, sometimes, but it was a real treat to play.

Young Telegraph March 29, 1997

2. How can you understand the following? (learning to transiate)

1. For a woman, this was totally unheard of in Shakespeare’s time.
a) XeHwmMHbl OGbinM abCONIOTHO HE ChAblWHbI B LWEKCNUMPOBCKME
BpemMeHa.

b) 3T0 BbINO HECNBLIXaHHO ANA XEHLWMH LUEKCMMPOBCKUX BPEMEH.

2. to be one of the only girls of the set
a) ObITb OAHOM-eONHCTBEHHOW NeByLIKOW B Habope
b) OGbiTb OAHOM-eQMHCTBEHHOW AEBYLUKOW B COCTase

3. It was a real treat to play.
a) 910 6bina urpa ¢ HaACTORLWUM YroLEHUEM.
b) Urpa pocrtasuna MHE UCTUHHOE HacnaxaeHwue.

He had me rolling around with laughter.
a) OH 3acTaBnan MeHs NOKaTbiBaTbCA OT CMexa.
b) OH 3acTaBnan KpPyXuUTbCA BOKPYr CO CMEXOM.

B
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5. The trick is never to hide.
a) Pokycbl He crnpsaTaTh.
b) ObmaH He cnpsaTaTh.

3. In the text find the English equivalents to the following words.

peWwnTeNbHbIA WU 3penbiit apyroe (anbTepHatUBHOE) OKOHYaHue
IOHBIA U HEOMBITHBLI BbINTU M3-N0Q KOHTPONS
B3ATb Ccyabby B CBOWM pykwn HanpsXeHHbIA

4. Do you agree with the following? Use the text to support the right state-
ments and to correct the wrong ones.

1. Juliet was an unusual girl for her time.

There is a scene in the film where Juliet is in a coffee shop, com-
plaining to her best friend about a maths class being such a bore!

It was rather difficult for Claire to play the role of Juliet.
The film has an alternative ending.

Claire was the only girl in the film.

The action takes place in the Wild West.

At the end of the film the actors fell in love.

Leonardo DiCaprio is a good actor and a good fellow.

A

- Bl D)

5 « Here are some questions about the article ‘Wherefore Art Thou Romeo?’ («[To4yemy
Thi, POME0?»).

1) Can you imagine the answers to them? (previewing)

1. How did the director Baz Luhrmann find the actor to star as Ro-
meao?

2. Who performed the role of Romeo?

3. Did the actor like the role?

4. What did the actor think about his Juliet?

2) Now read the article and find the actual answers to the questions.

Wherefore Art Thou Romeo?

Look no further! Stunning, talented with a bad-boy image that
makes him a little dangerous — Leonardo DiCaprio was picked out
as the perfect Romeo even before the project was started.

Unit 6
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Director Baz Luhrmann spotted (3amerwia) Leo’s picture in a mag-

azine, invited him to a week-long reading of the script and offered
him the role. Simple as that!

“At first, 1 thought, why do Romeo and Juliet again? It has been done
SO many times,” says Leo. “But our Romeo is harder and a lot cooler.
[ wouldn’t have done it if I'd had to jump around in tights.”

But he did have to use the original language and admits that

wasn’'t easy. “There is a lot of beauty in each word. I knew I had to
know what I was talking about to do the words justice.”

"And what did he think of his Juliet? “When we were auditioning
(mposoguiIK podel HA posb) Juliet’s, Claire was the only who came

right up and said lines directly to me. It was a little shocking — but
it impressed me!”

Young Telegrapls-March 29,1997

3) Look at the title of the article. What language is it in? Why did the author
3 t} of the article use this language?

6. What do you think of the film Romeo and Juliet? Would you recommend
to watch it? Why? Why not?

7. In the USA there are special rating systems for films.

What are main categories of the films? (R Unit 6, ex. 5)

Unit 6



Nothing Is So Good but
It Might Have Been Better

1 « The MPAA* rating system was introduced to prevent children from too much vio-
lence in action films on the screen.

1) What does the MPAA rating system mean? (R Unit 6, ex. 5)

2) What are the main features of each category of films?

2 « Grown-ups think that not all films are suitable for children, especially action films.

O 1) Who of the teenagers likes and who dislikes action films? (reading/listening
for the main idea)

Action films? What a bore! Criminals, shooting, explo-
sions. Nothing else. | agree that such films have the
right to exist. They have some positive features. They
are dynamic, dramatic and full of special effects. But
they are unrealistic. Some people watch violence to
cool off (ycnokaumearbcsa) and such films are good for
them. But other people can get sick and nervous
especially teenagers. There are better ways to cool off,
I think. But, | consider it is up to you to decide to
watch the film or not. Besides, there is the MPAA rat-
ing system. As for me, | prefer to watch a PG-rated film better than going
to the cinema with my parents to watch an R-rated film.

| do love action films. Why? They are very dynamic and
really exciting. They grab your attention from the first
scene. | like films with a mysterious plot. They keep me
in suspense. Action films are so various that can suit
different tastes. Some people think that action films
teach only to fight and to kill. | don’t agree with such
opinions. They teach people to defend justice and to
be strong and brave. | think it is not bad to want to
look like the heroes of action films.

If you ask me, there’s too much violence in films. Killing
seems normal now. Action films are stuffed with fights
of different types. They haven’t even got any plot — only
fighting, killing and rough language. | do hate such
films. They are horrible and frightful. They make me
want to scream. | think they teach violence and aggres-
sion. If you keep seeing shooting and fighting, you won’t
care if it happens in real life. Such films set a bad exam-
ple. | don’t like to watch R-rated films, even if my par-
ents take me to the cinema.




Nothing Is So Good but It Might Have Been Better

2) Why do these teenagers like or dislike action films?

Pros Cons

Action films are very dynamic and exciting.

3. Here are some other teenagers’ opinions about action films.

1) Which of them are for and which of them are against action films?

Action films are rotten.

They make you want to hide.

They teach you to defend those who are weak
and in danger.

They are very impressive.

You get accustomed to violence very quickly.
Action films are a good way to relax.

They are full of extraordinary fights.

They are stuffed with shooting and killings.
If you watch too much violence, you become
cruel.

They are dangerous for young children.

They demonstrate the physical abilities of man.

2) Whose opinion (Pam’s, Gary’s or Sue’s) do they correspond with?
0-\ 3) What are your arguments for and against action films?

—x 4) What is your opinion about action films?

If you ask me, | do love action films.
Action films are ...

More than that, they are ... | do hate action films.
They ... They are ..
Besides ...

More than that ...

| don't think action films are ...
On the one hand ...

Besides ...

On the other hand ...

'
Unit 6



204

Nothing Is So Good but It Might Have Been Better

4. Another genre which provokes serious discussion is horror films.

"Q\ What is your opinion about horror films?

\ 5. Should children watch action and horror films?

6. The title of the lesson is an English proverb.

1) Find what this proverb means.

Nothing is so good but it might have been better.

He 10 30A0TO, 94TO 6AECTHT.

He rTag erpamen Hepr, Kag €ro Majawior.

HA BCAKYIO BEAY ECTb XYALUA4.
Ha xopomree Bcerjia HAUuAETCA JIVYIIee.

'-\ 2) How can you interpret the title of the lesson?

'-\ 3) What genres might have been better than horror and action films?

4) Match the following English proverbs with the Russian equivalents. (See
ex. 6.1).)

All is not gold that glitters.

No great loss without some small gains.

The devil is not so black as it is painted.
Nothing is so bad but it might have been worse.

"\ 5) What other title can this lesson have? Explain why.
7. Here are some opinions of British teenagers about film certificates and rating

system.
Are you of the same opinion? Explain your point of view.
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Nothing Is So Good but It Might Have Been Better

Film certificates are a good idea because if a film is
very rude a certificate would prevent very young chil-
dren from seeing it. But | do think some films are given
high certificates when they shouldn’t be.

They are good because they can stop younger children
seeing violent films. But they're also useful to us all.
They give you an idea of what kind of film you are like-
ly to see.

Let’s face it, we all want to watch films that we’re not
really allowed to. But if we could actually see a violent
or horror film, there would probably be lots of scare
children around.

8. There are special reviews of children’s films in American magazines.

T
What rating do they have? (R Unit 6, ex. 6)

o |
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How Did You Feel
About ...7?

1. wnen we go out to the cinema or to the theatre with friends we usually discuss
the film or the play we've seen.

1) What film are Marie and Ken discussing? (reading/listening for specific infor-
mation)

— How did you feel about the film?

— It was wonderful. | really enjoyed it. It

is such a splendid romantic story. And

you?

— Me too. At first | thought it was go-

ing to be a drag, but then it really got

good.

— I've always liked such films. They are

marvellous.

— What did you like best?

— The scene that grabbed me the most

was one of sinking (norpyxexue) of the
- Titanic.* It is so true to life, magnificent

and horrible at the same time. And what

did you find exciting?

— I've always liked love stories and melo-
dramas. | did like the scene in the ocean. It was so touching in fact,
| couldn’t help crying.

— lsn’'t it a great film?

— Oh, yes!

— | want to watch it once again!
— Do you?

2) What are their impressions?

3) How do they ask each other about their impressions after watching the film?
4) How do they express their likes?

2. Louis and Catherine also visited the cinema last night.

1) Did they enjoy the film? (listening for the main idea)

2) How do they ask about the impressions about the film? Choose the phras-
es from the box. (listening for specific information)
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How Did You Feel About ...?

/ Asking about someone’s feelings and impressions

Did you enjoy ...?

Formal

Did you find ... exciting/worthwhile?

Did you find that enjoyable?

Can | ask what your reactions were to ...?

N

Neutral Informal

How did you feel about ...? What about that ...?

What were you feeling about ...? Liked /enjoyed ..., didn't you?
Did you like that ...? How did ... grab you?

N

4

P) 3) How do they express their likes? Choose the phrases from the box.

/Expressing likes Informal
I'm (absolutely) crazy/mad about .
Neutral ... is (really) terrific/great.

I'm very keen on ...

| (really) enjoy ... Formal !
I've always liked/loved ... | have a particular fondness for ...
| do like/love ... ... Is one of my favourite pastimes.

There’s nothing | like/enjoy more than ...

| adore ..
&

~

-4

,7 4) How do they express their dislikes?

¢

xpressing dislikes Formal

| must say I'm not too fond of ...
Neutral I'm not over-enthusiastic about ...
I've never liked ...
.. Is not one of my favourite ... Informal
| (really) hate ... | can’t stand ...
| can't work up any enthusiasm for ... ... is rubbish.

There’s nothing | like less.

~

Fa® |
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How Did You Feel About ...?

5) PAIR WORK

How would the language style change if the teenagers discussed the film dur-
ing the lesson with their teacher?

6) What can you say in the following situations? (AB Unit 6, ex. 10)

7) PAIR WORK

Listen to the conversations that take place in different situations. Do the speak-
ers use the appropriate language? If the language is not appropriate, replace

some phrases using the expressions from the boxes on p. 207.

3. Titanic* is a film by James Cameron, an American director. As soon as it

appeared on the screens, it became extremely popular. Here is the opinion of an
18-year-old girl about it.

1) Did she and her friend like it? /

I've seen it four times. The first time we saw it, we got out
of the theatre and we were so overwhelmed at how sad it
was, that we couldn't stop crying.

2) PAIR WORK

'.?'; Imagine what conversation might take place between the girl and her friend.

oC 2

asking about someone’s
feelings and impressions expressing likes

giving reasons

asking about someone’s
expressing likes feelings and impressions
giving reasons

3) Think of your own conversations that suit the chart above. (AB Unit 6,
ex. 11)

4. ROLE-PLAY

You are at the international summer camp. You are having an excursion to the near-
est city. You are discussing what to do in the evening.

—X Role-play the following situations.

|
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How Did You Feel About ...?

Student 1

You invite your friend to go
to the cinema to watch one
of E. Ryazanov's* comedies.
You like his comedies very
much. Explain why.

Student 1

You invite your friend to go
to the theatre to watch
Pygmalion. Ask how she/he
feels about it.

5. GRouP WORK

@ Student 2

Your friend invites you to
watch one of E. Ryazanov's old
films. Agree to go to the cine-
ma because you like
Ryazanov's films.

@ Student 2

Refuse the invitation.

Explain that you have already
seen it. Give your opinion
about it.

Make a list of films/plays you like and dislike. Find someone who feels the same
about these films/plays and someone who feels differently. Discuss a film/play
you both like/both dislike/one of you likes or dislikes.

'6. The article 'Our Titanic Love Affair' published in Newsweek from February 23,
1998 is devoted to James Cameron’s film Titanic.

o.o Why was James Cameron a little bit mystified? (R Unit 6, ex. 7)
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| Want to Be a Critic

1 « Is it difficult to be a critic? A lot of people think that it is very easy. You sim-
ply watch a film or play and say why you like it or not. Do you want to be a
critic?

Choose and do one of the projects.

PROJECT ‘Rating System in Russia’

1) Explain why we need a rating system.

2) Decide how many categories there will be in your system.
3) What are the main features of the categories?

4) What are the signs of your categories?

5) Choose some films you’ve watched lately. Decide which categories they
match according to your rating system.

6) Explain your rating system to your classmates.

7) Be ready to answer their questions.

PROJECT ‘A Theatre Critic’

1) Choose any performance you've seen lately.

2) Decide what you can tell your readers to encourage them to watch the per-
formance.

3) Be honest if there is anything you don’t like about the play (the ballet,
etc.). Choose your words carefully and check that you have included some-
thing on:

the story

the setting

the main characters
the actors

the director

the music

the dancing

e & @& @ & ° @

4) Be enthusiastic!

Unit 6
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| Want to Be a Critic
PROJECT ‘Making a Remake’

1) Choose an old film you’d like to remake.

2) Choose a director. Explain why he/she is a perfect person to be a director.
3) Decide what actors you need. Hold auditions (nposegute npoGsbi).

4) Describe and prepare costumes.

S) Write a script.

6) Act out a scene from the film.

7) Make an advertisement.

2. Discuss all the projects and choose the best one.
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(-) 1. USTENING COMPREHENSION

1) You will hear four people discussing films and plays they like and dislike.
Listen to the recording. Match the statements (1-4) with the names of the gen-
res. There are three extra genres, which you do not need to use. You will hear
the recording twice.

1 A. musical E. science fiction
2 B. tragedy F. thriller

3 C. opera G. ballet

4 D. detective

2) Listen to the people’s opinions about the films they saw. For statements
1-4, decide which ending A, B or C fits best each opinion. You will hear the
recording twice.

1. A What a bore! 2. A What a horrible film!
B What a frightful film! B What a boring film!
C What a wonderful film! C What a fantastic film!
3. A It makes me happy. 4. A It is wonderful.
B It makes me nervous. B It is sensational.
C It makes me want to hide. C It is nothing to write home
about.
Your score 8 7-6 4
Your mark 5 4 i

2. READING COMPREHENSION
1) You are going to read an article from Playbill about the play Prelude to a Kiss.
a) First put the paragraphs (A-D) in the correct order.

1. 2. 3. 4.

A TYPICAL LOVE STORY

Prelude to a Kiss examines romance in a most unusual way.

A It's taken a few years and many revisions to get that way. Prelude
opened at the Helen Hayes Theatre in May with Timothy Hutton and
Mary-Louise Parker. Earlier the play was produced at South Coast

Unit 6
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Repertory and Berkeley Rep in 1988 and, earlier this year, Off-
Broadway at Circle Repertory Company, where it was “the most
sought-after ticket in Manhattan,” according to The New York Times.
The limited run at Circle Rep generated so much excitement that it
prepared Broadway.

B In Prelude to a Kiss, Craig Lucas’s modern romantic fairy tale, a
sleepless beauty asks her groom (xxexHux) on their wedding day whether
he will love her when she’s “a hundred years old with a moustache
and yellow teeth.” He assures her that he will. It’'s only a matter of
days before he gets the chance to prove it.

C Prelude examines love and responsibility, all the while thinking over
if we ever really know anyone. The characters may journey through
never-never land in the process, but their thoughts and emotions are
so funny, touching and true that the play moves easily from reality 10
fantasy without a hint of artifice (Belaymka).

D Unlike such traditional fairy tales as The Sleeping Beauty, in which
a kiss breaks a spell (3aknuHanue) and provides the story with its res-
olution, the kiss in Prelude casts a spell (HaknagbiBaTh 3aknaTue) of
sorts and is the transforming moment in the play. An old man comes
into the wedding reception, gives a kiss to the bride and, in so doing,
exchanges souls (aywa) with her. The newlyweds, Rita and Peter, go
off on their honeymoon, but within 24 hours Peter is staring at his
wife and wondering aloud, “Who the hell is she, anyway?” She looks
like she never sleeps, but he senses something is very wrong. And it
isn’t long before he discovers that Rita and the old man have switched
bodies.

by Sheryl Flatow adapted from Playbill

b) Decide which statements (1-6) match with the paragraphs (A-D). Write the
appropriate letter.

1. The idea that runs through Prelude is “Do we ever know any-
body?”

2. Prelude was the most popular play in New York.

3. Peter had to prove that he would love his wife even when she was
very old.

4.In Prelude a kiss is the beginning of all the adventures.

5.The play tells about real and unreal life situations.

6. Rita is a girl who never sleeps. ,

w
=
=
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2) For film reviews (1-5) write down the titles of the films (A-F). Use each let-
ter only once. There is one extra title.

Darkness

The Phantom of the Opera
National Treasure

The Aviator

The Polar Express

Meet the Fockers

mmoow»

1. Having given permission to male nurse Greg (Stiller) to
wed his daughter Pam (Polo), ex-CIA man Jack Byrnes (De Niro) and
his wife (Danner) travel to Detroit to “meet the parents”, who this time
around are Mr and Mrs Focker (Hoffman and Streisand), who are as
different from them as can be.

2. A teenage girl (Paquin) moves into a remote countryside
house with her family, only to discover that their gloomy new home
has a horrifying past that threatens to destroy the family.

3. Believing in Santa Claus isn’t easy when all of your friends
and family insist that he's just make-believe. A boy’s faith is reward-
ed one Christmas Eve when he’'s awakened by a steam train that pulls
up in front of his house and takes him and other children to the North
to meet Santa. It’s all CGl (Computer Generated Images), based upon
live-action motion-capture actors.

4, The film is directed by Martin Scorsese and written by
John Logan, tells the story of aviation pioneer Howard Hughes (Leonardo
DiCaprio), the eccentric millionaire industrialist and Hollywood film
mogul, famous for romancing some of the world’s most beautiful
women. The drama recounts the years of his life from the late 1920s
through the 1940s, an epoch when Hughes was directing and pro-
ducing Hollywood movies and test flying innovative aircrafts he designed
and created.

5. He is a masked man who roams around the Paris Opera
House, haunts the actors and actresses. He falls for a young sopra-
no named Christine (Emmy Rossum) and tutors her so well that she
passes another soprano (Minnie Driver) as the city's best. He's smit-
ten and wants Christine for his own, but she still has feelings for a
childhood love, Raoul (Patrick Wilson). Feeling betrayed, the Phantom
kidnaps Christine with plans to make her his eternal bride.

Your score 15-14 | 13-12| 11-9 <8
Your mark 5 4 3 2
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C® 3. USE OF ENGLISH (GRAMMAR/VOCABULARY)

1) What does the audience think about it? Write down exclamatory sentences.
There is an example at the beginning (0).

Norton Rene is a talented director. What a talented director!
The play is very touching.

The creators are wise.

It is so true to life.

Craig Lucas is an outstanding playwright.
The thoughts and emotions are so funny.
The play is their first great success.

The play was really funny.

It is a romantic story.

The actors are fantastic.

It was a magnificent performance.

DO mNdmEn A D =D

-

2) Make the opinions sound more convincing and emphatic. Write down emphat-
ic sentences. There is an example at the beginning (0).

| like opera. | do like opera!
My friend hates operetta.

| enjoyed the performance.

It was funny.

It made me cry.

It is extraordinary.

| prefer staying at home.

Louis loves action films.

| find it exciting.

| have already seen this film.
We loved fairy tales when we were younger.

CORXNOOPALON=O

—

3) People's opinions of one and the same film can be different.

Read the opinions and use the word in capital letters to form the word that fits
each space. There is an example at the beginning (0).

0. The film is so dramatic (DRAMA).

1. It is a good (HISTORY) film.

2. How (FRIGHT) the film is!

3. It is really (SENSATION). I've never thought it can be so
interesting.

4. The film is so (MYSTERY). It keeps you in suspense from
the beginning up to the end.

5. | can’t say anything. It is (ABSOLUTE) fantastic!

Unit 6
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6.
T+

To my mind the film is (EXCITE). | enjoy watching it.
And | think that it is nothing to talk about. To my mind it is rather
(LOUSE).

Your score 27-25| 24-20| 19-16| <15
Your mark 5 4 3 2

-\ 4. SPEAKING
1) You are at the international camp. You are talking with your foreign friend about
your favourite genres of films/plays.

Remember to:

tell about your favourite genres of the films/plays;

say why you like to watch such films/plays, what is special about them;
name some of your favourite films/plays;

say who your favourite actors/actresses are.

You have to talk for 2 minutes. The teacher will listen to you until you have fin-
ished. Then she/he will ask you some questions.

2)

ROLE-PLAY

You and your friend are exchanging opinions about the film/play you've watched at
the international camp.

STUDENT CARD 1
Ask your friend’s opinion about the film/play you’ve watched.
You begin the conversation.

Remember to:

® ask his/her opinion about the work of the actors/actresses, the direc-
tor;

®* ask his/her opinion about the setting;

® ask what his/her impressions of the film/play are.

Say what you think about the film/play.

STUDENT CARD 2

You liked the film/play you've watched.

Answer your partner’s questions.

Remember to:

* explain why you liked the film/play;

® give your opinion about the work of the actors/actresses;
® give your opinion about the setting.

Ask about your friend’s impression of the film/play.

Unit 6
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C 2 5. wriminG

You've got a letter from your foreign friend John. He wants to know:

® Do you often go to the cinema?

® Do you like watching video films?

e What are your favourite films?

® Who are your favourite actors/actresses?

* What was the last film you watched? How did you like it?

Write a letter to John (80-100 words) to answer his questions. Remember to
write a letter in the correct way.

©. CULTURAL AWARENESS

What are the biggest film corporations in the USA?

What was the first film demonstrated to the audience about?
What was the name of the first theatre in London?

What categories are there in the MPAA rating system?

What genres of films were the first ones shot in America?

A .

7. NEW WORDS AND EXPRESSIONS FROM UNIT 6

1) How many new words and expressions do you know?

2) Which words are the names of professions?

3) Which words are used for positive or negative evaluation?

1 drag to yawn 43
director dynamic 3 to cool off
genre feature film decoration* 5
melodrama to grab dramatic enthusiasm
to shoot lousy operetta fondness
silent* moving sincerity worthwhile
studio plot stage*
stunt man* rotten tragedy Reader
splendid backstage*
2 to stuff Reading Section nudity*
action film superb cruel objectionable*
adaptation* suspense exhausting* rate®
aggression tear innocence* scene*
astonishing totally mature” stage*
documentary touching tragic* unroofed™

=)
Unit 6
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8. SELF-ASSESSMENT

Description of achievement

Level reached

poor

fair

good

excel-
lent

| can read and understand
* stories about history of film making/theatre
« interviews with actors
= ppinions about films of different genres
s reviews of new films
*a play
e articles from film magazines
* non-fiction articles about rating system

| can understand information
* about history of film making
* gpinions about films/plays

| can speak about
» history of film making
» my favourite film/play
* my favourite genre of films/plays

| can
* express my opinion about different film genres and the-
atrical genres
s ask about someone’s impressions
* gXpress my impressions

| can write
* 3 summary about history of film making in Russia
* about history of theatre in England

Grammar checklist

Can understand

Can use

| can express strong emotions with
the help of

» exclamatory sentences

« emphatic sentences

Pupil’s comments

Exercise | found most interesting/enjoyable/difficult/boring

Unit 6






- Do You Use Modern
Inventions in Everyday Life?

1. Wonderful inventions have been made in science and technology recently. These
advances are changing the lifestyle of millions of people all over the world. These are
some opinions of the things that modern technology can offer us.

O 1) What things are the members of the family talking about? Can you identify
. 4 these things in the tables on pp. 221 and 2257 (reading/listening for detail)

I'm a couch potato — and I'm proud of it.
Every time | have a spare minute you can
always find me on my couch. From there
I switch from channel to channel until | find
my favourite soaps.

—3

| really enjoy writing programs. It sounds dif-
ficult. But even an 11-year-old can write a
simple program. One of my programs can
play chess. It can beat me, but it can’t beat
my dad. He's an excellent chess player. /

—~—

They are magic. | also do roller-skating and ice-skating.
But these are a mixture of both. It's like ice-skating in
the street! So fast!

—_

I think this is the most useful invention that | can ima-
gine. | can take it anywhere | like. | have to keep in touch
with my office whenever | travel. It's fantastic to be able
to call them up as you’re driving up the motorway. And
they can even get in contact with me if they want!

-

If we feel like eating a hot meal, | just get our favourite
pre-prepared food and put it into the machine, set the
dial and it's ready in minutes!

o

I'm excited about this bit of technology. When | speak
| cannot only hear but also see the other person!

Unit 7
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. Do You Use Modern Inventions in Everyday Life?

\ 2) Why do the members of the family like to have these things in the home?

2. Here are some of the modern inventions that are used in everyday life.

WHAT GADGETS & MACHINES
DO PEOPLE USE?

a camera
a microwave oven [,maikrawerv ‘avan|
a mobile telephone

an electronic game

video recorder/player

TV set

vacuum cleaner

videophone

cordless phone

talking alarm clock

sewing machine [’saum ma, [in]
computer

solar powered calculator

TV remote-control unit

<

mower

a body building machine
a fax machine

roller blades

a dishwasher

WHY DO PEOPLE USE THEM?

to cut and collect the grass

to build up one’s strength

to wash the dishes

to take photographs

to cook, defrost, reheat pre-prepared
food

to receive or make calls around the
home, etc.

to perform everyday cleaning tasks
from vacuuming to cleaning up lig-
uids, dust and waste and sham-
pooing carpets

to not only sew but do embroidery
(BbliumBaTe) and appliqué and sew
on buttons

to wake up people and to tell the time

to watch pre-recorded videos

to record a programme even when
watching another on a different
channel

to have fun and to entertain

to send and receive urgent messages

to operate the TV set from a distance

to write programs, play games, find
and use information, etc.

to do calculations in sunlight or day-
light

Unit 7
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Do You Use Modern Inventions in Everyday Life?

1) What are they called? How often are they used?

| think .. is/are seldom used. .. is used more often than ..
And .. is/are used very often.

2) Why do people use all these things?

We can ... more easily/quickly/efficiently with it.

3) Which things are the most or least useful in the home from your point of
view? Why do you think so?

| think that .. is the most important thing in the home.

We can ..

Some of the inventions, for example .. is/are less important.
We do not often ..

And I'm sure we can do without ..

We never ..

4) PAIR WORK

Think of any gadget or machine that can be used in the home or office. Let your
classmates ask ‘yes/no’ questions to guess its name.

GRAMMAR FOR REVISION | V-ing form

Can we use it for cooking?
Is it used for grass cutting?

3. Here is a conversation that takes place in a shop.

1) What problem does this customer have? (listening/reading for the main
idea)

— Excuse me. | don't speak English very well. | need ... a thing for
opening cans. What do you call it?

— A can opener.

— A can opener. OK. Do you have any?

— Yes, we do.

Unit 7
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Do You Use Modern Inventions in Everyday Life?

q E 2) How does the customer explain to the salesperson what he needs? (listen-
) ing/reading for detail)

3) ROLE-PLAY
—X Imagine you are in a shop.

You want to buy some of You are a salesperson.
the things in the pictures on Help the customer.
pages 221 and 225. You don't

know the exact word for these

things. Explain to the salesper-

son what you need.

4. Which of the things have you got at home? Which ones do you think you

Q@ need? What for?

5. what gadgets and machines are often found in the home and office? (AB
“n” Unit 7, exercises 1-3)

6. Different people have different opinions about gadgets.

oo What's Carol’s opinion about them? (R Unit 7, ex. 1)

15
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It’s the Thing
You Need!

1 « [V, radio, magazines, and newspapers advertise a lot of products. Here are some
pages from the Argos catalogue which offers a great variety of quality products.

1) What things are being advertised?

Helping you to take better pictures

Memories. That’'s what photography is about. And there is no surer
way to keep your memories alive than with a Canon camera. Whether
you want to capture special family moments, or record exciting holiday
events, a Canon camera will help you to shoot sharp, colourful pictures.

The new generation of compact cameras

Despite their small size and light weight, Canon compact cameras

are packed with features. They all offer automatic film loading and film
advance, plus built-in flash. And they are all made to the high
standard you expect from Canon.

Everything you need
The Canon Sureshot Mega Zoom 105 camera has everything you need
to produce pictures you will treasure. It is easy to use.

VN
A

GUIDE

Multigyms

are the best fitness and body building
machines. Free-standing, compact home
gyms providin? up to 35 exercises.
Completely safe and allow the user to exer-
cise all body parts. Our multigyms will suit
everyone, whatever your age, sex or level
of ability. Easy to assemble.

With illustrated training instructions.

Size 52-64-34 inch. Free home delivery.

Unit 7
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< It's the Thing You Need!

2) Which good reasons are given to buy these things?

WHY PEOPLE (don’'t) LIKE TO HAVE MODERN
INVENTIONS IN EVERYDAY LIFE

easy dull
is (un)pleasant | to operate. boring
are difficult to use. Lifeis | easy without it.
unusual enjoyable | with it.
exciting
saves a lot of time.
is a waste of time (money). ... bad for your ...
allows you to ... useful/reliable.
makes it possible/easyto... ... | is no use at all.
offers a lot of possibilities/ ... | are | more trouble than it's
a few advantages. worth.
suits everyone whatever a necessity rather than a
your age. luxury [“lakfar1] (pockoLwb).

the speed with which we can ...

the price. It's reasonable/low/high.

The main benefit is | that it is expensive/cheap.
disadvantage the design. It's modern/good/first-class.
that it needs batteries.

I don’t worry about washing the dishes.
My dishwasher can take care of that.

Using ... leaves me more time to enjoy myself.
| can't live without ...
... brightens my life.

3) Listen to one of the commercials. What thing is being advertised? (listening
for the main idea)

i~

Un
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s the Thing You Need!

4) Which characteristics of the thing are highlighted in the commercial? (lis-
tening for detail)

5) Which features that are highlighted in the advertisements are essential for
:jt customers? Why?

the price essential.
the design absolutely essential.
| think that the functions of | is not essential at all.
I don’t think that the product are useful but not essential.
the size no use at all.
the weight

2. On p. 225 there are some arguments people take into consideration when they
buy things.

1) Which of the arguments are positive and which are negative?

2) Which of the arguments would you give for or against the advertised things?

-q\ 3) Would you buy the advertised things? Why? Why not?

3. What gadgets and machines have you got in your home? When did you
buy them? What’s your opinion about them?

We've got a vacuum cleaner.
We've used it since 2003 (for two years).
Or: We bought it in 2003.

m FOR REVISION | Past Simple and Present Perfect

We bought it in 2003.
We've used it since 2003 (for two years).

GS p. 265

4. You think that some of the household equipment would be useful in your home.

..Qe; What arguments would you give to convince your parents to buy it?

5. What electrical or electronic goods would you never like to have in the
q home? Explain why.
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" It's the Thing You Need!

6. Is there anything that you would like to have but it hasn’t been invented
Q yet? What would you use this thing for?

7. IN YOUR CULTURE

c®> Write a script for a 15 seconds radio or TV commercial for a product that is
produced in your home town. Do not name it. Get ready to perform your com-
mercial for the class. Let your classmates guess its name.

VAN
8. Do a word puzzie. (AB Unit 7, ex. 4)

9. Do you think it’s a good idea to have this thing? Why? Why not?

i
1
I
i
This colour television is small enough to carry in your hand or :
fit in your pocket. The 2-inch diagonal screen is virtually unbreak- ,
able, making this TV ideal for travel and recreational use. AC or |
DC operation; runs on batteries. Height: 3 1/8 inches. Width: !
6 3/8 inches. Weight (with batteries): 1 pound. '

10. Modern inventions are also used in class.

What are they? (R Unit 7, ex. 2)

~J
Unit 7
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It’s Difficult to Imagine
It as an Invention

1 = Nowadays most of the inventions made in the past seem to be commonplace
(06biyHbIM ABReHnemM). It is difficult to imagine them as inventions.

Have a look at the pictures and captions and say what inventions were made
'\_ in the 19th and 20th centuries. Who were they made by? When were they

made? What countries were the inventions made in?

GRAMMAR FOR REVISION | Past Simple Passive

. was invented by ... in ... in ... .

. and ... were invented by ... in ... in ... .
GS p. 266

in 1876 Alexander Akito Morita (Japan)
Graham Bell,
an American engineer,
invented telephone.

developed the first
personal stereo —
Sony Walkman.

In 1908
James M. Spangler
from the USA built

the first &/ ;
vacuum cleaner. e

In 1908 US automobile
manufacturer Henry Ford
created the world’s
first car assembly line.
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;s It’s Difficult to Imagine It as an Invention

John Logie Baird
from Scotland
invented ;
television

Nicephore Niepce
from France
pioneered pho-
toéraphy in 1829.

in 1885 the Lumiere broth-

ers patented their cine- |

matography and opened

the world’s first cinema
in Paris.

In 1981 Bill Gates (USA) )
created Microsoft-DOS (Disk

Operating System) y

Wilbur and
Orville: Wright
built the first

airplane in

1903 (USA).

scientist lan
Wilmut developed
the idea of

 cloning in 1997

Karl Benz
produced the
world’s first petrol-
driven motorcar
in Germany
in 1885.

Sergei Korolyev
(Russia)
designed the
first artificial
satellite in
1957.
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It’s Difficult to Imagine It as an Invention

2. Important inventions were made in different countries.

1) What are some of these inventions? Who invented them and where?

1.

o

The first Russia’s automobile was designed by P. A. Frez and
E. A. Yakovlev. By May 1896 the car had been built.

In 1945 the Nobel Prize was given to Alexander Fleming for peni-
cillin [,peni‘silin] that had been discovered in 1928.

The first gas stove had been made long before the first electric
stove appeared.

In the middle of the 19th century, although it had been tested,
the sewing machine did not interest very many people.

In 1928 Richard Drew perfected the Scotch tape, which had been
invented by Jim Kirst from the USA in 19283.

. The first ballpoint pen was produced in 1940 though it had been

invented by L. Biro, a Hungarian artist and journalist, in 1905.

. In 1996, Japanese scientists created a solar powered car called

Dream. To create it they used solar cells, which had been devel-
oped in the middle of 20th century.

2) Which pieces of information about the time the things were invented are
true? Which are not true?

GRAMMAR | Past Perfect Passive
IN FOCUS | (/Mpoweasiuee cosepLieHHOE Bpems B NaCCUBHOM 38/10re)

Korpa Mbl roBOpUM O TOM, 4TO GbINO cAenaHo A0 onpeaeneHHoro
MOMEeHTa NI KaxKkoro-tTo .ﬂEﬁGTBHﬂ B Npownom, Mbl MCNONbL3yem
npolejliee COBEpPLUEHHOE BPEMS B NACCUBHOM 3asore.

VCRs* were first produced in the United States in the early 1970s.
By the mid-1980s, two types of home VCR had been devel-
oped — Beta and VHS.
The American Isaac Merritt Singer made some improvements to the
sewing machine that had been invented by Elias Howe.

GS p. 267

3) The American scientist Thomas Edison was one of the greatest inventors ever.
C#® What inventions did he make and when? (AB Unit 7, ex. 5)

.'Q'& 4) What inventions had been made by the end of the 20th century?

7

Unit 7
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By the end of the 20th century

invented tested improved
made discovered pioneered
had been built developed produced
found created introduced
designed perfected patented

3. Different inventions were made in different periods of human history.

.-\ 1) In what sequence were the following inventions made? What do you think?

| think that first ... was invented.
.. was invented later. :
SO ... ... ... ... by the time ... was invented.

photocopier/the first electric cell (6arapeiika)
Kodak camera/laser
telegraph/telescope

tyres (LwwuHbl)/typewriter
Lego Dbricks/trainers T T

LT

frozen food/canned food
steam engine/diesel

digital stereo sound system/video cassette tape recorder
match/dynamite
hamburger/instant coffee
colour TV/helicopter

a.b

[ “i
Unit 7



232
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2) GROUP WORK

When, where and by whom were the enlisted inventions made exactly? Walk
around the class and ask your classmates questions to find out the necessary
information.

n W | don't know I'm afraid.
i Biane Probably ... or
Where was invented by? '
When ‘made e e o) e T
in .

3) Represent the inventions on the time line and tell the class about your find-

Q ings.

1800 1850 | 1900 | 1950

N 4) Compare your guesses with the facts. Did you guess right?

A typewrlter was invenfed by R in 1829.
A telegraph was invented by ... in ... in 1794.
So a telegraph ... ... ... long before a typewriter.

4. IN YOUR CULTURE E

A lot of inventions have been made by Russian scientists.
c» 1) What important inventions were made in Russia? When were they made? Do
you know the names of the inventors? (AB Unit 7, ex. 6)

2) What fads (BbIMbICAbI, KOTOpbIM noaM BepaT kak daktam) did you learn

QI about?

g sald/beltewd/thought/supposed to be ... by-.%in-.
But actually it . ... by ... long/shortly before that
Tm A

8 thought/supposed oo~k iy e
In fact M o 1¢ng/sh0rtly before that time
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5. Which of the world’s inventions had been made shortly before your birth?
ﬁ\\f' What do you think about these inventions?

| was born in .

By the time | was born ...
I think ...

6 « For centuries the means of communication at a distance remained primitive. People
made many efforls to change the situation.

oo What efforts were made? (R Unit 7, ex. 3)

Unit 7'
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Do You Know
How to Organise
the Household?

1 « Here is a story from the book Belles on Their Toes («PewutensHele kpacasnibi»)
by Frank Bunker Gilbreth and Ernestine Gilbreth Carey. Ernestine’s father Frank Bunker
Gilbreth died leaving Ernestine’s mother with eleven children.

1) Did the children’s life change after their father’s death? (reading for the
main idea)

“Each of us is going to sacrifice a little,” Anne continued. She
called out the amounts on the checks and what they were for. Food
and clothes. We had to cut down on them. Doctors’ bills. We didn’t
intend to have any. Tobacco. Certainly not. Gasoline. We had already
sold Dad’s car. Dancing school was abandoned. Also abandoned
were music lessons.

We drew the line at cutting allowances.
But we did institute a series of fines that |[WORD BOX
would reduce our fake-home pay. Leaving
on an electric light or the cold water would
cost the offender two cents; hot water, four |f0 Institute — 7
cents; failure to do any of the things on the |i3ke home
process charts, five cents.

Dad had the household organised on an pay
efficiency basis, just as he organised a fac- |take-home pay — ?
tory. He believed that what worked in a
household would work in a factory, and what
worked in a factory would work in a house- | efficiency — ?
hold — especially if the household happened
to have eleven children.

The process charts, first developed for industry, were an exam-
ple. They told each of us what we were supposed to do, and when
we were supposed to do it. The charts were in the boys’ and girls’
bathrooms, upstairs. They listed duties such as washing the dishes,
making the beds, combing hair, brushing teeth, weighing ourselves,
listening for fifteen minutes a day to French and German language
records on the phonograph, sweeping, and dusting.

We decided we could eat much more cheaply if we cut out
roasts and steaks, except perhaps on Sundays. Ernestine was a good
shopper, so she would plan the meals, and she would do most

an Institute

efficient
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of the buying. We already got our canned goods, so we couldn’t save
there.

Ernestine would also try to teach Tom the necessity of putting such
ingredients as baking powder into the corn muffins, and of adding
water to fresh vegetables before placing them on the stove.

Martha, who was the most efficient of all of us and could keep
her money the longest, was put in charge of the budget.

By the time that Tom announced lunch was ready, all of the duties
had been allocated and the new economy budget was in balance.

It was Ernestine’s turn to bring in the food. She looked at a leg
of lamb that she carried in from the kitchen. It was burnt almost
black and tomato halves looked as if they had become a part of the
lamb — a part that needed bandages. Without saying anything Ernestine
placed the platter in front of Anne.

“What is that?” shouted Anne. “Get it out of here quickly.”

“It is supposed to be a leg of lamb,” said Ernestine.

Anne turned the platter around. “Any lamb with a leg like that had
better see a veterinarian.”

“I'm beginning to think we should have kept the cook and get rid
of that man,” Ernestine announced.

2) Did the children have the following things? Read out the sentences to jus-
tify your opinion. (guessing words by definitions)

¢ a mixture for making bubbles of gas in cakes to cause them to be
light

¢ a road vehicle with an engine and usually four wheels for carrying

three or four passengers

a device for cooking, baking and roasting

liquid for filling up cars with to make them move

a machine for producing music, voices and other sounds from re-
cords

a basis for organising a factory or a household
a strip of material used for tying round and protecting a wound
® a means of payment given and accepted in buying and selling

2 « Ernestine's father used the process charts that could help to organise the house-
hold. The chart on p. 236 can help you to guess the meaning of the words in the
story.
Copy out the chart and fill it in. Use a dictionary to check if you've guessed
right.

Unit 7
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Synonym | Consequence Explanation Gener

to sacrifice
to allocate
to abandon
to reduce 0 cut

down

Leaving on an electric

a fine light or the cold water —

two cents; hot water —
four cents.

a process chart

an offender

in charge of
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3 » The children had to do something to survive after their Dad's death.

Do these notes reflect what they intended to do? Read out the sentences to
justify your opinions. (reading for detail)

fo reawe  fo abandon fo Institute
doctors’ bills  tobacco o & e

Jfood and clothes — gasoline
| ¥ dancing school
HIHSIC lessons
roasts and steaks

canned food

Lrwestine — fo  plan  meals; fo do most of the buy-
ing; fo fteach Tom fhow fo cook;

Martha — 1o put in charge of the bwdgef;
lom — fo gef rid of him |

4. Did these events in the story happen in the following sequence?

GRAMMAR | Past Perfect Passive
IN FOCUS | (/Tpowenwee coseplueHHOe Bpems B nacCuBHOM 3anore)

She brought in the platter with the leg of lamb, which had been
cooked by Tom.

Ona BHecna 6nwao ¢ HGapaHbeir HOrow, KOTOpYIo NpUroToBun Tom.
GS p. 267

® The children didn't have to cut down on gasoline, because their
Dad’s car had been already sold.

® They instituted a series of fines after the line at cutting allowances
had been drawn.

¢ The family used the process charts, which first had been devel-
oped for a factory by their father.

® Their canned goods had been already delivered, that’'s why they
couldn’t save there.
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e Before the time Tom announced lunch was ready, all of the duties

had been allocated.
® The leg of lamb was all black because it had been burnt.

5. What country did the family live in? (extracting cultural information)

b AE & BE

corn sweet corn/maize
phonograph gramophone
canned goods tinned goods
gas(oline) petrol

check cheque

platter (large) dish

6. Sometimes ordinary people have to invent something for their households. They
do this for different reasons.

What did Mr Frank B. Gilbreth invent? Why did he do that? (reading for spe-
cific information)

7. Ernestine’s mother, after her husband’s death took over his business. Her idea

was to apply time-saving methods to the kitchen. So she planned, on paper, ‘an effi-
ciency-type kitchen’,

Read about the kitchen the family used and say why it was called ‘a model of
inefficiency’. Deduce the meaning of the highlighted words. (guessing words by
context/using a dictionary)

Qur kitchen, the one Tom used, was a model of inefficiency. Not
that there was a hand pump over the sink or a spit to roast fowls
on, but it was almost that bad.

Our house had been built when the stress was on spaciousness,
and the original owner had planned the kitchen to accommodate three
or four servants. When Tom baked a cake, or baked what he said was
a cake, he had to walk about half a mile. The distance from the sink,
which was at back-breaking level, to the old-fashioned gas stove was
a good twenty feet. The food was kept in a pantry twenty feet from
the stove and forty from the sink. And the dishes were in another
pantry, about the same distance away but in the opposite direction.
The refrigerator was in an alcove by itself. To get to it, you had to

|~
|
{ | =
| | ==
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walk around a stand holding the bird's cage; around a table holding
Tom’s tools, western story magazines, and back copies of The Newark

Star-Eagle.

pump n 1) a light soft shoe worn for
dancing, sport, etc. 2) (esp. in com-
pounds) a machine for forcing lig-
uid, gas or air into, out of or through
smth

spit n 1) along thin metal rod pushed
through meat, etc. to hold and turn
it while it is cooked over a fire 2) a
small narrow point of land that
extends into the sea or lake

pantry n 1) a small room close to a
kitchen for keeping food, etc. in
2) a room in a big house where
glasses, dishes, efc. are kept

alcove n 1) partially enclosed space
in a room often occupied by a bed
or by seats 2) similar space within
a garden enclosure (6ecepka)

Bs What household appliances did the family use? Read out the sentences from
both passages to confirm your suggestions.

9. What period of time did the family live at? Why do you think so? (under-
| standing unstated ideas/extracting cultural information)

the 1890s the 1920s the 1990s

Probably the family lived in the

They can't live in ..., because ...

..., because by that time ...
They couldn't live in the ..., because by that time ... yet.

1 0. What other appliances could the children buy and use in their household?

Why? (applying background knowledge)

They could use ... for ...
Besides, .

The children could ..., because ... by that time.

1 1 « We use a lot of appliances and gadgets in our everyday life.

N

En c;: Do they help in organising the household? (R Unit 7, ex. 4)

—

i
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A High-Tech Life.
What Are Pros & Cons?

1 « Some people think that technology will save the world and make it better, some

others think that technology will ruin the society because we are too dependent on elec-
tric and electronic gadgets and machines.

GROUP WORK

Which inventions that you've learned about are invaluable (extremely useful) for you and
which are junk (really useless), according to your opinion?

1) Work in a group of about five persons. Name three things that you can hard-
ly live without and three things that you can sacrifice without too much reluc-
tance.

2) Compare your list with the lists of your classmates. Which things were named
most often in the first category? And in the second category?

2. Some pieces of technology are more important for us than others.

1) What piece of technology couldn’t people below live without? Why are they
important for these people? (reading/listening for specific information)

| couldn’t live without my computer at home.
| use it all the time. It is like a typewriter and
address book for me and it is also used for
checking my spelling. Besides | can go on the
Internet* and discover everything about any-
thing, it's a brilliant source of information. I've
designed my own website and I'm getting loads
of information for school. Besides some web-
sites are packed with quizzes, games and com-
petitions, it's all you need for hours of fun on
your computer. You can play and learn on it. It
is absolutely essential. | don’t know how | ever
managed without it. But my elder sister thinks
people are getting a bit too dependent on computers. She thinks that
we rely on them too much. My sister says, “You can't rely on all the
information, you don’t know who it has been written by or where it's
coming from. To be dependent on anything, especially a lifeless
machine, that can quite easily break down, is not good. Besides com-
puters shouldn’t replace seeing your friends.”
Kate
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I couldn’t possibly live without my car. Convenience seems to be the
most commen and most logical answer: cars take you where you want to
go and when you want to go there. | can travel freely and comfortably

- wherever | want. Besides it allows me to
live where | want as | can easily get to
the place | need with the help of the car.
Besides a car is a way of self-expression.
| really hate to be without it. | think a car
IS @ necessity rather than a luxury. But my
wife thinks there are too many cars in our
cities. Some people use them in cases when they could go on foot for
example when going to buy a newspaper in a kiosk. It's necessary to give
thought to problems caused by cars. Pollution, accidents and so on. She
says that cars are useful but not essential and it's nice when cars are
banned from the central shopping areas. | don’t agree with such situation
but | have to accept it. My wife prefers to go to work using intercity trans-
portation system. She says that during the rush hour, a trip from
our home to her work by car takes much more time than a trip
on foot. But | prefer to use my car. It suits me.

Jolon

| couldn’t imagine my life without my phone or | should say
phones because I've got a mobile, too. | need a telephone to
get in touch with my friends or to call the police or an ambu-
lance. It is almost impossible for me to live without my phones.
At home I've got a cordless telephone, | think it saves time when
you have a receiver just at hand. But my mum was against buy-
ing a cordless phone because if there is some problem with
electricity it won’t work and you’ll be totally lost. She also thinks that it is
a luxury to have a mobile, it is too expensive, it is more trouble than it's
worth. Besides she says that mobiles are dangerous for health. The rays
may cause headaches and even more dangerous diseases. | don’t believe
her. For me my telephones are really invaluable.

AH_JVL/
2) Are the statements below true or false?

1. Kate uses her PC for typing and keeping information.

Kate uses her computer to get information from the Internet.

3. Kate’s sister thinks it's not clever to believe all facts stored on the
Internet.

Kate’s sister considers electronic devices not reliable.

John doesn’t like his car but he needs it.

N

Unit7 o »
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o

9.
10.
1.

John'’s wife most probably goes to work by bus than by car.
John doesn’t like the situation when he can’t use his car for going
shopping.

John's wife spends less time to get to her work when she walks
than when she goes by car.

Ann doesn’'t agree to have one phone.

Ann’s mum thinks that telephones are more trouble than profit.
There are some problems with computers, cars and telephones.

O 3) What arguments are given for and against the computer, the car and the
phone? Organise the information in the table. (reading/listening for specific

information)

Device For Against

computer

car

phone

4) Which of the arguments do you agree or disagree with? (agreeing/disagree-

‘?\ ing)

It is said that ..
| also think so.

It is said that ..

| don't agree.

On the one hand it is .., but on the other hand .. .
Moreover ...

| think ..."s opinion is absolutely nonsense because ...
As far as I'm aware ...

In addition, .

5) GROUP WORK

What are your arguments for and against the computer, the car and the phone?
‘- Work in a group of three persons (one piece of technology for a person). Make
your lists of arguments. (giving arguments)

o=

=
-
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Discuss your arguments with other groupmates. Let them agree or disagree

with you. (agreeing/disagreeing)

Agreement

That’s right. | also think so.
| must agree that ..

You are quite right.

/_

Disagreement

On the contrary, it is .. | think it's absolutely wrong to ..
On the one hand .. , but on the other hand ..

Don't forget about the other side of the problem.

You don’t seem to understand that ..

| think you're being rather optimistic/unrealistic saying that

-

o

6) Look back at the list of things you compiled while doing exercise 1 on
| page 240. Why has your group chosen these three invaluable things and these

three totally useless? Give your arguments.

3. There are some things that we couldn’t live without. Some other things we con-

sider useless.

1) What thing couldn’t YOU live without? What thing is totally useless for you?
Describe the thing without mentioning it. Let your classmates guess what it is.

| couldn’t live without this thing.

.. important ..

Besides ...

More than that

Of course it has some drawbacks, they are the following
But on the other hand ..

2) How can you express your attitude towards a thing? (AB Unit 7, ex. 7)

3) What thing can help in the work of a detective? (R Unit 7, ex. 5)

Unit 7
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Are You Sure You Can
Use the Unit?

1 = Mankind has created so many electric appliances (npwbopos). Shops in many
countries are filled with appliances designed and produced by different firms.

1) What do you think you should know buying electric appliances abroad?

voltage |'vaultids] — ? the operating voltage — 7
the local power system — ? an adapter — ?
a plug — wTrencenbHaa BWUJIKa a voltage selector — ?

2) In what country do you think Roman is doing the shopping? (reading/listen-
ing for specific information)

— Can | help you?

— Oh, yes, please. I'd like to buy a small hairdryer for my mother.
— Which firm would you prefer?

— Well, just let me get this right ... There are so many popular
firms ... | think I'd buy a hairdryer made by an American firm. | want
to buy something American for my mother.

— Where are you from?

— Russia.

— Really? Let me think. | guess you'll like the firm ‘Black and Decker’.
It's a very good name.

— Fine. | like this one.

— Be ready for a different voltage in your country.

— What shall | do?

— Find the voltage selector and make sure if the unit's operating volt-
age corresponds to the voltage of the local power system.

— Oh, yes, | will. What is it? I've never seen such a small plug.

— Yes, we use plugs of the kind. Mind you have an adapter for the
local power system.

— Thank you very much.

— You are welcome. Please read the operating instructions before
using the unit.

3) What difficulties will Roman experience using a new electric unit? Find the
correct answer.

1. a) The voltage of the power system in Russia is different from that
of the American one.
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b) The voltage of the power systems is the same everywhere.

a) American plugs can be used anywhere.
b) American plugs can't be used in Russia because they are of a
different size.

a) American electric appliances can't be used anywhere except the
USA.

b) A user should follow operating instructions to use American elec-
tric appliances.

4) How do Roman and the shop assistant

L 2B B

give themselves time to think?
ask about preferences?

warn someone?

respond to thanks?

oS 5) Does the dialogue chart fit the conversation of Roman and the shop assis-
tant? (AB Unit 7, ex. B)

6) What are some other ways of giving oneself time to think; asking about
. preferences; warning someone; responding to thanks? Match the mentioned

functions with the phrases below.

In no circumstances you should ...

Let me see.

QVhatever you do, don't ..

Just let me think about this/
that a moment.
Well, er, you see/you know ..

It's a pleasure.
My pleasure.
I'm glad | was able to help.

N

You can .. or .. What do you say?
Do you like .. better?
Which seems better/the best?

7) Which phrases in the conversation of Roman and the shop assistant can be
"
\, replaced by the phrases above without changing the idea?

Unit 7
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2. These ar '
e warning notes for some things that you see in the picture
S.

= Avoid touching the hot metal parts of the unit.

= Slices of bread in the unit may burn. For this reason, do not
use the unit near flammable (BocnnameHmommﬁcn) objects.

= Do not operate the unit lying on its side — this could cause

a fire!
= Place the appliance in a clear space 10 allow the necessary

air to circulate.

I

 Urgig (omaowns o | e et pande ¢ o
it with witi?'t before filling | (6ocere) feet.

When iy Never move the unit while
work BR yau anish the it is in use.
er?':;':){y US&' U(g the unit and Unplug the unit or remove
i s BbinenTe) any it from its base (cordless

Avoidg water in tank. model) when filling it or
"’ any contacts with cleaning after use.

e steam jet (cTpys napa) Fit the appropriate plug
to prevent burns. according to the instructions. i

a kettle

Unit 7
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2) ROLE-PLAY
It is a good ftradition to bring souvenirs for relatives from the places we visit.

-Q& What would you buy as a souvenir for your family?

‘ Student 1 a Student 2

You are a Russian student You are a shop assistant
who is looking for a souvenir at a British shop.
at a shop in Britain.

Act out the conversation. Use the chart below.

/, offering help

giving yourself time to think

saying what you want

asking about preferences

advising what to choose

saﬂng what gour choic;.- is e
and saying the reason for your choice \

expressing surprise and asking for advice

warning

~_______ giving advice

thanking =

\ responding to thanks

3. Sometimes instruction notes can help people to solve a mystery.

/., What mystery did the characters of The Invisible Man («denoBex-HeBUAUMKA»)
1| by H.G. Wells* try to solve with the help of the three books? (R Unit 7, ex. 6)

1

Unit 7



248

What Would You Like
to Invent?

1 = People have invented a lot of useful things to make their life more comfortable.
Almost every day a new technique or product appears in the world. But they always
need something more useful, more effective, more comfortable.

Listen to what British children would like to invent. Why do they need these
things? Fill in the table. (listening for detail)

Name What? What for?

2. GROUP WORK

PROJECT 'What Would You Like to Invent?’

If you could invent anything you like what would it be?

Make groups of three or four pupils. One group will be technical experts. All
the other groups will be inventors. Choose a group you would like to join.

Inventors

1) Invent a new thing you like.

2) Draw a picture, a blueprint (yeprex) or a plan.

3) Think about a name for your invention.

4) Think how you can use it. What do people need it for?

5) Advertise your inventions. Make a poster and advertisement for a radio pro-
gramme.

6) Be ready to present your invention to the experts.

Experts

1) Be ready to ask inventors about their creations. How is it called? How does
it work? What is it for? And so on.

Unit 7
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2) Interview all the groups of inventors.
3) Choose the most useful inventions and explain your choice.

4) You may use the following phrases while discussing the inventions.

| don’t think ... \

It is one of the ... >

\ ( bad for your health.
B

| do think ... )

P
k Terrific!

Fe T
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O 1. LISTENING COMPREHENSION

1) A fax machine is one of the latest inventions of the man. You'll hear the explana-
tions of how it works.

Listen to the recording. Mark the statements 1-5 with T if the information is
TRUE and with F if the information is FALSE. You will hear the recording twice.

1. A fax machine doesn’t send the original sheet of paper.

2. The message is sent word by word.

3. The piece of paper is put inside the machine in small pieces.

4. The machine scans the page with a stream of light.

5. The fax machine sends signals to another fax machine by telegraph.

2) You will hear four people talking about different electric devices.

Listen to the recording. Choose from the list A-E what each of them says. Write
the corresponding letter next to the speaker. Use each letter only once. There
is one extra sentence, which you do not need to use. You will hear the record-

ing twice.

Speaker 1 A. Mum takes the stereo away.

Speaker 2 B. A music-minded person.

Speaker 3 C. Is good for sleepy persons. :
Speaker 4 D. Mum thinks that it is more trouble than it’s worth.

E. The device helps to save time.

Your score 9 8-7 6-5 4
Your mark 5 4 3 2

E 2. READING COMPREHENSION
1) One of the interesting inventions is the invention of the striped toothpaste.

Read how it is made, choose the picture that illustrates the story and give cap-
tions.

How are the stripes put into striped toothpaste? The toothpaste is
not striped when it is put into the tube, as some people imagine. At
the factory, red paste and white paste are put into the tube separately,

Unif?
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with the red paste completely filling the part near the cap. A short
hollow pipe is also put into the toothpaste tube. When the toothpaste
tube is squeezed, the white paste is pushed down the inside of the
small pipe, while the red paste is pushed into five grooves on the out-
side. In this way, stripes of red paste are mixed into the white paste
as it comes out of the tube.

A B C

b (| )b f/\\\
“TTk”

a.—‘”

- C 9 YL

N L[/ Q&Z&

2) Phones are very popular and often improved.

Read the advertisement and mark the statements 1-5 with T if the information
is TRUE or with F if the information is FALSE.

1. It's possible to see the other person while talking with him/her.

2. You have to have an answering machine in your pocket if you go
somewhere.

. You needn’t answer at once if you don’t want to.
Ericsson provides a lot of options.
5. Ericsson is one of the leading companies in the world.

A W

YOU HAVE TO COMMUNICATE TO STAY 1IN BUSINESS.
SLER XEN RGN T BRI VE: 10+ STEY. I THE  OFEFICE .

Bo Hedfors, President & CEO, €ricsson Inc., Texas, USA

Fast decisions sharpen your company’s competitive edge. Out of reach can
easily mean out of the picture — but an Ericsson mobile phone lets you
respond quickly to your customers and keep in touch with your colleagues.
T —— L NP
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Ericsson makes it possible to communicate with anyone, any-
where, anytime — yet still respects people’'s need to divert calls
Or use an answering service to create pockets of privacy. Ericsson’s
systems provide these advanced features because Ericsson is
a world leader in the development and implementation of sys-
tems for mobile phones, serving more than 40% of the world's
cellular subscribers.

Ericsson’s 80,000 employees are active in more than 100 coun-
tries. Their combined expertise in switching, radio and network-
Ing makes Ericsson a world leader in telecommunications.

It's about communication between people. The rest is technology.

3) Special conferences are held to explore the full range of CD-ROM solutions.

Read the descriptions of CD-ROM options for different markets. Choose the
most suitable title (A-E) for each (1-4) description. There is one extra title
which you do not need to use.

A. Business Resources

B. Home Entertainment

C. Cross Platform Development

D. Licensing Strategies: Copyrights and CD-ROM
E. Education and Reference

Session 1 _
The wide range of different CD-ROM platforms — including Apple, |
DOS, Windows, CDTV, CD-I and UNIX — creates a challenge for devel-
opers. For which platform should a product be developed first, and how
can development resources be given to create as wide a market for a
product? This session will examine the possibility of development and
review the obvious and hidden expenses that occur as products are
ported to different systems. Learn about techniques that can simplify
data conversion. Find out about the challenges — and solutions — for
porting software, sound, graphics and video to different platforms.
Session 2

This session will examine those CD-ROM products that have demon-
strated success in the areas such as encyclopedias, electronic books,
references and classroom study aids and review the important content
and design issues for new applications. The potential — as well as the
costs — for disc-based textbooks and multimedia classroom learning
will be examined — along with the practical issue of whether CD-ROM
and multimedia technology can replace textbooks in the near future.

[~
5=
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Session 3

CD-ROM provides a new way of presenting and distributing informa-
tion resources. When presented as a highly-interactive database or
multimedia format, the value of this information is quite different than
traditional print media. This session will focus on those “mission crit-
ical” products that have become popular business research tools. A
range of different CD-ROM product categories will be covered, includ-
ing those relating to competitive research, directories, programming
resources, desktop publishing tools, mapping, electronic periodicals
and financial statistics.

Session 4

This session will also cover key content issues, software, computing
platforms, installed base, and the potential for use of multimedia fea-
tures. This session will examine a variety of existing and new applica-
tions on major platforms, including CD-ROM, CD-ROM XA, CD-I and
CD-V. See how the use of images, sound, animation and full motion
video will affect home computing platforms. Learn how themes relat-
ing to music, art, travel, games and home references can be inte-
grated with entertainment and home education needs.

Your score 14-13 | 12-11 | 10-8 <7
Your mark 5 4 3 2

=® 3. USE OF ENGLISH (GRAMMAR/VOCABULARY)

1) For questions 1-13, read the text below and decide which answer A, B, C
or D fits best each space. There is an example at the beginning (0).

Where Does Medicine Come From?

In the green jungle a jaguar crouched on a tree limb. (0) _.
leaves and vines it watched two hunters. When the hunters (1)
close, the jaguar got ready to jump.

The man with the gun looked up and saw the jaguar too late. There

(2) ___ no time to lift his gun and (3) ___ . But amazingly the
jaguar didn’'t come biting at him through the air. The fierce animal just
fell (4) the tree and (5) ____ helpless on the ground. What
(6) _____ the jaguar fall? The hunters’ guide (7) ___ the animal down
with a blowgun. He (8) the blowgun to his lips and (9)

a dart at the jaguar. But how could a little dart stop such a big, fierce
animal? The tip of the dart (10) _____ in a poison called curare made

from certain trees in the jungle. Curare poison paralyses the muscles
in the body so that they do not work.

=

=
A=



0. A. Through B. Across C.lIn D. Among
1. A. come B. came C. had come D. are coming
2. A is B. was C. were D. had been
3. A. shoot B. shot C. was shot D. could shoot
4. A at B. down C. of D. off
5. A. lie B. lay C. laid D. lain
6. A. forced B. let C. made D. had
7. A. brought B. had brought C. made D. had made
8. A. puts B. was putting C. had put D. had been put
9. A. blow B. blew C. blown D. was blown
10. A. dipped B. was dipped C. had dipped D. had been dipped
11. A. used B. was used C. had used D. had been used
12. A. an B. the C. some D.— :
13. A. a B. an C. the D. —
Your score 13-12 | 11-10} 9-7 6
Your mark 5 4 3 2
2) For questions 1-9, read the text below. Use the words in the box to form
new words that fit in the same numbered space in the text. There is an exam-
ple at the beginning (0).
Tele-Shopping
Computers are playing a rather big role in the E
twenty-first century shopping. As a matter of fact, | (0) computer
with (0) ‘tele-shopping’ you can buy (1) value
goods without even leaving home. For some people (2) net
this opportunity seems (1) , because they  (3) vary
are always pressed for time. Here's how it works ... (4) cord
® You turn to the (2) to call a shop
you need. There are supermarkets where you can LR o
buy (3) things from (4) phones, | (6) sew
(5) ovens and (6) machines  (7) can
to (7) food and (8) vegetables. ' (8) freeze
® You order the goods you need. (9) electronic
® You give the shop your credit card number.
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When scientists heard about this remarkable poison that (11)
in (12) ___ Amazon jungle in (13) ____ South America, they got
some and experimented with it. They discovered that when used in
big doses, curare will kill. But when it's used in very small doses, it

is a good medicine.

(P~
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® Money is taken (9) from your bank account to pay the bill.
® The goods are delivered to your home.

Your score 9-8 7-6 5-4 3

Your mark 5 4 3 2

4. SPEAKING

1) You are in a student hostel.

Convince your friends to buy one of the following things. Say how it will be
useful. Explain how the invention of this thing has changed the life of people.

a vacuum cleaner, a dishwasher, a body building machine, a talking
alarm clock

You have to talk for 2 minutes. The teacher will listen to you until you have fin-
ished. Then she/he will ask you some questions.

2) ROLE-PLAY

You are on an exchange tour. You and your foreign friend have an opportunity to buy
one of these things as a present.

Choose ONE you both like most of all.

STUDENT CARD 1

You and your foreign friend have an opportunity to buy one of these things as
a present. Choose ONE you both like most of all.

Remember to:

® say what your choice is;

® discuss the positive and negative features of these things;
® give reasons for your choice;

® listen to the arguments of your friend.

STUDENT CARD 2
You and your foreign friend have an opportunity to buy one of these things as
a present. Choose ONE you both like maost of all.

Listen to your friend.
Agree or disagree with your friend’s choice, giving reasons.
Say about positive and negative features of these things.
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5. WRITING

You've got a new computer mouse as a present from your foreign friend.
Write a thank-you postcard. Thank for the present. Say it is very useful for you.

(50 words)

6. CULTURAL AWARENESS

1) You know that a lot of great inventions were made along the same line by Russian
scientists and foreign scientists.

Match the invention and the

inventors.

Russian inventors

Inventions

Foreign inventors

A. Alexander Mozhaisky

1. incandescent lamp

D. Wright brothers

B. Alexander Lodygin

2. steam locomotive

E. Thomas Edison

C. the Cherepanovs

3. aeroplane

F. George Stephenson

2) Match the country, the thing, the name of the inventor and the year of the

invention.

Inventions Inventors Countries Years
diesel the BBC Japan 1939
helicopter Nestlé Switzerland 1955
telegraph 0O.K. Christiansen /Germany 1939
Lego bricks S.FB. Morse the USA 1837
digital stereo sound[™ R. Diesel Russia 1975
system
instant coffee I. Sykorsky Great Britain 1990
video cassette re- Sony Denmark 1892
corder

Your score 12-11 | 10-8 | 7-6 <5
Your mark 5 4 3 2
I~
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7. NEW WORDS AND EXPRESSIONS FROM UNIT 7

1) How many new words and expressions do you know?

2) Which words mean inventions?

3) Which words can be used to characterise inventions?

4) Which words are similar in spelling (pronunciation) with the Russian words?

5) Which words are formed with the help of prefixes and suffixes, which are
combinations of two words?

1 digital stereo sound fine* (n)
cordless system gasoline*
gadget dynamite to institute*
to keep in touch electric cell offender”

with helicopter platter®
microwave oven improvement* process charts*
mobile instant (coffee) to reduce*
mower laser to sacrifice*
remote-control unit manufacturer® take-home pay
sewing machine match (cnu4ka)

Microsoft* 4
a4 o gaf;e-_ni intercity*
automatic e the Internet
to brighten stk invaluable
compact pho*.{’cc’p'er junk
essential to plgnger to store
luxury* satellite
to operate Stcotch tapg* 5
N steam engine
ki s telegraph adapter
3 telescope appiiar?ce
typewriter bacterial*

apparatus™ tyre circumstance
ballpoint pen hairdryer
(Lego) bricks Reading Section plug
canned/frozen (food) abandon* power system
car assembly line allocate* selector
to clone* baking powder*® to unplug®
diesel efficiency” voltage

Unit 7
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8. SELF-ASSESSMENT

Level reached

Description of achievement poor fair good | excel-
lent
| can read and understand
* ads
# historical facts about inventions
e stories about life in the past
| can understand
* what is said about different household devices
* the attitude of a person towards some device
| can
* express my attitude towards some device
¢ speak about inventions and inventors
* explain what | want even though | don't know the name
of the thing
| can write about
+* some gadgets and machines and their importance
. |
Grammar checklist | Can understand Can use
Structures showing actions that had been ;
done before some other actions in the past
(Past Perfect Passive)
] Level reached
Study skills
poor fair good excellent

How | can make a report
How | participate in a group work
How | guess meanings of words
* by context
* by definition
* by analogy
* by word building

Pupil’s comments

Exercise | found most interesting/enjoyable/difficult/boring

Unit 7
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THE ARTICLE
(ApTuxnb)

B aHrMuiACKOM £3blKe MHOrMe CyuwlecTBUTENbHbie ynoTpebnalTca C apTUKnaMu
a/an/the.

ARTICLE WITH GEOGRAPHICAL NAMES
(ApTUKnb C reorpadpuy4ecKMMu Ha3BaHWAMM)

ADTMKJ'II:. the He ynoTpebnaercs ¢ HasBaHWUAMMK
KOHTUHEeHTOB (South America)
roponoe (New York)
J=  OTOENbHLIX rOpHbIX BepwwuH (Mt. Everest)
* ocTpoBoB (Jamaica)
o3ep (Lake Union)
6onbwmHeTBa crpaH (France, Russia)

Aptukne the ynortpebnaercsa ¢ Ha3BaHWAMW
ropHeix uenei (the Alps)
s rpynn ocTtpoeoe (the Hawaiian Islands)
rpynn o3ep (the Great Lakes)
pek, kawanos, 3anueoe, nponueoB (the Volga, the Panama Canal, the Gulf of
Mexico, the Straits of Gibraltar)
nycteiHb (the Gobi Desert)
okeaHoe u mopen (the Atlantic Ocean, the Caspian Sea)
pernoHoe (the Midwest)
CTpaH, B KOTOpPbiE BXOOAT CNoBa cow3, geaepauus, koponesctso, wrar (the UK,
the USA, the Russian Federation)
CTpaH, umelwmx GopmMmy MHOXeCcTBeHHOro yucna (the Netherlands)

ARTICLE WITH THE WORDS THAT DEFINE A POST THAT CAN BE HELD
BY ONE PERSON AT A TIME

(ApTvKNE cO cnoBamu, 0603HAYAOLWMMU OOMKHOCTE WKW NONOXEHUe,
3aHMMaeMoe TONbKO OOHUM 4YeNnoBeKoM)

1. Ecnu cnoea president, prime minister, queen unu king 1 T. n. UCNONL3YIOTCA Nocne
cnoe to elect u to appoint, T0 apTMKne ¢ HUMKM He ynoTpebnseTcs:
Clinton was elected president in 1992, (KnuHToH 6bin u3bpaH npesnaeHTom 8 1992
roay.)
2. Ecnu cnosa president, prime minister, queen v king v T. 0. MICNONL3YKTCA NOCNe
cnos to be n to become, 70 BO3MOXHO Kak ynoTpetneHve onpeneneHHOro apTukns,
Tak U OTCYTCTBME apTUKNA:
Elizabeth Il became (the) queen in 1952. (EnnsaseTa |l ctana koponeson 8 1952 roay.)
Elizabeth Il is (the) queen of the United Kingdom of Great Britain and Northern
Ireland. (Ennsaseta || — koponesa CoeauHenHoro KoponesctBa Benukobpwtanuu
u CesepHoil MpnaHguw.)
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G

THE ADJECTIVE
(Mma npunararensHoe)

MmMmeHem npunaratenbHbiM Ha3biBAETCA 4aCTbk peyu, KoTopas obo3Ha4aeT npu3Hak

npeaMeTa 1M OTBEe4YaeT Ha BOMPOC Kakoi?.

THE DEGREES OF COMPARISON OF ADJECTIVES

(CteneHn cpaBHEeHUs npunaratenbHbiX)

1. CteneHn cpaBHeHus 06pasyloTcs cneaylowmm obpasom.

aggressive

good
bad
far

MHorocnoxHele npunararesbHbIe

more aggressive
less aggressive

better
worse
farther

Adjective Comparative Superlative
OaHOCROXHBIE NpunaratensHble
3akaH4vBalLWMecs Ha -e wide wider widest
3akaHumBawmecs Ha rmac- | big bigger biggest
Hyl + cornacHyi OykBbl
Bce ppyrue young younger youngest
AsycnoxHeie npunaratensHeie
3akaH4MBalOWMECH HA -y happy happier happiest
HekoTtopeie gpyrve clever cleverer cleverest

most aggressive
least aggressive

lMpwunararensHele, 00pa3sylolmMe CTENEHW CPABHEHWS HE N0 npasuaam

best
worst
farthest

MNepepq covyeTaHnem npunaraTtensHOra B NPEBOCXOAHON CTENEHU C CYLLLECTBUTENbHbIM

ynotpebnsercs onpegeneHHbin apTUKib.

2. pu cpaBHEHMU ABYX YenoBeK Unu NnpeaMeToB OAWHaKOBOro KavyecTsa ynotpebnsiercs

as ... as (Takon xe ... Kak).

He is as young as my brother. (OH Takoin xe mMonogoi, kak mon 6par.)

B oTpuuartenbHbiX CTPYKTypax ucnonb3yetcs not so ... as. B faHHbIX CTPYKTypax
nocne BTOPOI 4acTu B pPa3roBOPHOM pedYM MOXEeT MCNOoNbL30BaTbCA OObEekTHoe

mectoumeHune (me, him, etc.).

She is not so clever as him. (OHa He Takas ymHas, Kak OH.)

B oduumansHOW pedu npeanovtutenbHee cTpyktypa subject + verb.

She is not so clever as he is. (OHa He Takaa ymMHas, Kak OH.)
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THE + ADJECTIVE
(CybcranTnempoBsaHHoe npunaratenbHoe)

Ona o0603Ha4eHMs onpeaeneHHblx rpynn niogei ynotpebnaetcs KOHCTPYKUMA
the + npunarartensHoe.

the young the injured the unemployed the disabled
the rich the old the dead the homeless
the elderly the sick the poor

Co4eraHne onpeneneHHOro apTUKNA ¢ npunararensHbiM ynotpebnaeTtca 6e3 nocne-
Ayouwero CywecTBUMTENbHONO W NEPEBOOAWTCA npunaratenbHbiM BO MHOXECTBEHHOM
yucne: monoasie, Borateie, NOXWNbIE, paHeHble, cTapsie, BonbHblie, Ge3paboTHbie,
mepTeble, OegHble, nHBanuabl, 6e3aoMHbIe.

Henban ckasate a young wnun an elderly. HyxHo roBopuTs a young man, an eld-

erly person u T. 4.
Cnenyet roeoputs the poor (6eaHsbie), a He the poors, the sick (6onkHbie), a He

the sicks n 1. A.

ADJECTIVE MODIFIERS
(Hapeumn mepbi M CTENEHM C NpUNararenbHbIMM)

[ns Toro 4T06Ll yecunute UK ocnabuTe 3HaYeHUe NpunaraTensHoro, UCNoNbL3YITCH
Hapeuyun fairly, pretty, very, really, extremely u 1. 4.

It is a pretty good film. (310 posoneHO xopowwin dunem.)
It is a really interesting film. (3710 geicTBUTENLHO MHTEPECHBIM GWUALM.)

HekoTopbie npunaratenbHble Camu HECYT CUMbHYIO MONOXUTENLHYIO WAM OTpUMUA-
TENbLHYIO OUEHKY, Hanpumep: marvellous, outstanding, sensational, superb, terrible
W apyrue. Takve npunaratenbHble He MOryT ObiTb WCMNONbL30BaHbl C HAPEYUAMU very,
pretty, fairly. C HumMu MoryT GbiTe ucnonb3osaHbl Hapeuus absolutely, extremely,
totally, really, awfully v T. a.

He is an absolutely superb actor. (OH abconioTHO BEnMKONEnHbLIA akTep.)
It is a totally dreadful film. (970 coBepweHHO OTBpaTUTENBLHLIA HWUNBM.)

THE NUMERAL
(MmcnurenbHoe)

1. Mepen uncnutensHoimn hundred, thousand, million crasuTca apTukne a wau
YUCNUTENbLHOE one.
a/one thousand

a) 3™ yncnuTenbHLIE HE NPUHMMAIOT OKOHYaHWe =S, Koraa nepepg HUMW CTOAT Apyrue
YUCNUTENBHBIE.
two hundred eight thousand twenty-five million

5} OHun MOryT NpUHUMAaTh OKOH4YaHWe =§, KOrfda BbipaXalT HeonpeaeneHHoe Konu4ecTBo
COTEéH, ThICAY, MUNNMOHOB.
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I've told you that hundreds of times. (3 rosopun 310 Tebe coTHu pas.)

2. B cOCTaBHbIX YNCNUTENBHLIX Mepen AecATKaMM (eCNu WX HEeT, TO nepes eauHuULamMm)
cTaBuTCA CcoK3 and.

P three hundred and seventy-five
305 three hundred and five
2,375 two thousand three hundred and seventy-five

3. Ha aHruiAickuin A3bIK POAUTENbHbLIA NAAeX CYLLECTBUTENbHBIX NOCNE KONMYECTBEHHbIX
YWUCNUTENbHBLIX NEPEBOANTCH CyllecTsMTensHbiM 6e3 npegnora of.

Tpu Toica4M nogpocTtkoe — three thousand teenagers

4. B apobHbIX YNCAUTENBHBLIX YUCNIUTENL BbIPAXaETCHA KONWYECTBEHHbIM YUCITUTENbHbIM,
a 3HaMmeHaTenb — NOPSAAKOBLIM YUCIUTENBHBIM.
1/3 — a/one third 1/8 — an/one eighth
OpHako 1/2 wutaetrca a/one half, 1/4 — a/one quarter.

Korpa 4yvcnutens Gonslue eauHWUbl, 3HaMeHaTens NPUHUMAaeT OKOHYaHWe -S.
2/3 — two-thirds 3/4 — three-quarters (pexe: three-fourths)
13 3/4 — thirteen and three-quarters

5. Mpwu yTeHun gecaTudHbix apobeir kaxaas uudpa yutTaeTcs oTaenbHo. Touka, otae-
naowas uenoe yucno ot apobu, uyutaerca point. Hyns 4sutaetrca nought [noit]
(AE: zero). Ecnu uenoe 4vucno pagHO HYMKD, TO OHO 4aCcTO He 4YMTaeTCs.

0.1 — nought point one/point one
2.35 — two point three five
32.305 — thirty-two point three nought five

6. Per cent (NpoueHT) NPOU30LWINO OT NATUHCKOro BbIpaXeHWs pro centum (3a cTo).
B pycckOM A3blke 3TO BbLIPAXEHWe COeAWHWNIOCH B OAHO CAOBO W CTaNQ CyLIeCcTBU-

TensHbiM. OHO ynoTpebnseTtcs Kak B eAUHCTBEHHOM, TaK M BO MHOXECTBEHHOM 4uChe.
B aHrnuickoMm fA3bike cent He NPUHUMAET OKOH4YaHue -S.

1% = one per cent
20 % = twenty per cent

THE VERB
(Fmaron)

maronom HasbiBAaeTCst 4acTb peuw, KoTopasi 0bo3Ha4YaeT AEeWCTBME WAKM COCTOsHWE
nMua v npegMera.

ACTIVE TENSES
(Bupo-spemenHbie GOpPMbI rNarofioe B AENCTBUTENBHOM 3anore)

1. B aHrnuiickoM f3biKe rnaronbl ynoTpebnanTcs B pasnuyHbix ¢dopmax B OENCTBWU-
TenbHOM 3anore. OHW BbipaXxaloT OEWCTBMA, OTHOCAWMECH K HacToAwemy, npownomy
1 Byaywemy BpemeHu.
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a) Expressing a present meaning (Cnocobsl BblpaxeHuss HAaCTOALEro OelCTBUA)

dopmMbl

Bwpoo-BpemMeHHbie

DyHKUMK

Npumepsi

Tense

Present Simple Tense

Present Progressive Tense

Present Perfect Progressive

BPEMEHM.

MOMEHT B HACTOALLEM.

Bulpaxaet o6bi4HOE, peryfaspHo nos-
TOpRAOWeecs OENCTBME B HACTOALLEM

BeipaxaeTr peicrteue, KOTOpOe Haxo-
AMTCA B PA3BUTUM B ONPELENEHHBIN

BuipaxaeTr geicTteue, KOTOpPOE Ha4a-
NoCb Kakoe-To BpemsA Ha3apj W B Ha-
CTOALMA MOMEHT €L He 3aKOHYM-
Nock, @ HaxoOUTCA B Pa3BUTUM.

On Sundays | go to
the swimming pool.

— Where is Bill?
— He is playing foot-
ball with his friends now.

| have been working
hard today.

6) Expressing a future meaning (Cnocobbl BeipaxeHus Oyaywiero AercTeus)

Bupo-sepemeHHbie
hopMbI

DyHKLK

Mpumepsl

Present Simple
Tense

Present Pro-
gressive Tense

O6oport to be
going to

Future Simple
Tense

Future Progres-
sive Tense

Future Perfect
Tense

1) BoipaxkaeT Oyayulee [OeWCTBME B
NpuOoaToOMHBIX MNpennoXxeHusx Bpeme-
HW U YCNoBwMS.

2) BoipaxaeT geicTeuMe, KOTOpPoe npo-
1M3oipetr 8 Gyoyuwem B COOTBETCTBMW
C pacnucaHuem WNv NporpaMmon

Buipaxaer Oyayuiee OeicTeue, KOTO-
poe 3apaHee CnAaHUpPOBaHO WM opra-
HW30BaHO.

1) Beipaxaet HamepeHue caenath 4TO-
nubo B Gyaywiem.

2) Boipaxaet Oyaywiee OeicTewe, Ko-
TOpOE MOXHO CNpOrHO3vpoBaTh B CU-
ny CYWECTBYIOLWMX 0GCTOATENLCTS,

Boipaxaer geicTene, KOTOPOE TONbKO
B MOMEHT rOBOPEHWS PEeLUeHO COBep-
WKTL B Byaywiem.

BuipaxaeTt peicteve, koTopoe Oynet
HaxoOuTLCA B pasBuTUKM B onpeneneH-
HLIiA MOMEHT B Gyaywem.

BripaxaeTt gelcrteve, KOTOpOe 3aBep-
WKTCA K OonpeneneHHoMmy MOMEHTY B
Oyoywiem.

I'll phone you when (as soon as)
| get home.

I'll phone you if | get home early.
The train for Moscow leaves at
10.50.

— What are you doing tonight?
— | am going to the theatre.

| am going to repair the bike in
the evening.

There are dark clouds in the sky.
It is going to rain.

— Can you repair my iron?
— Yes, | will repair it tomorrow.

| will be watching TV in the
evening.

He will have finished the work
by Saturday.
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B) Expressing a past meaning (Cnocobbl BeipaxeHus

npowegwero OencTeus)

Bupo-BpemeHHbIE DyHKUMM MNpumepsb
Gopmsbl

Past Simple Beipaxaet pgeicrteue, kotopoe npou- | | saw the film yesterday.

Tense 30WM0 B NPOLLNOM,.

Ob6opoTt used to

Present Perfect
Tense

Past Perfect
Tense

Past Progressive
Tense

Past Perfect Pro-
gressive Tense

BripaxaeTt npowenwee AelCTBUE, KO-
TOPOe YyXe He COBepLluaeTCA B HacTo-
AWem.

1) BeipaxaeT 3aBeplleHHoe OelCTBUE,
HO HE YTOYHAETCA, KOraa OHO Mpou-
30Wno.

2) BelpaxaeT 3aBeplieHHOe OencTBue,
HO NPOMEXYTOK BPEMEHMW, B KOTOPLIA
OHO NPOM30LWWINO, ele HE 3aKOHYMNCH.

BoipaxaeT npowealwee AeACTBUE, KO-
TOpPOE MpPOM30WN0 paHblue AOpYroro
npowegwero .!II,EIr"'1—=.‘.TEilr'lF|r

BuipaxaeT peiAcTBue, KOTOPOE Haxo-
OWNoCbL B pPa3BvTHK B ane.u.eneHHuﬁ
MOMEHT B NPOLWNOoM.

BuipaxaeT gelcTteve, KOTOpPOE Hadqa-
NIOCb B NPOWANOM W e He 3aKOoH4u-
Nock K onpefeneHHOMY MOMEHTY B
NPOLUNOM, 8 HaxoOuNoCk B PA3BWUTHUM.

— Do you go to the disco?

— No, | have no time. But |
used to go there when | was
a student.

| have seen the film many
times.

| have been to St Petersburg
this year.

When | came home my parents
had already gone to the coun-
tryside.

When | came home my parents

were watching TV.

He was tired. He had been
working hard.

Would + V BoipaxaeT nosTopsiowuMecs OeicTeus In my childhood we would cel-
B NPOLNOM. ebrate Thanksgivings on the
farm.
r) WOULD

Ons BblpaxeHus NOBTOPSAIOWMXCA OEWCTBMIA B npownom ynotpebnaercs would +
infinitive co sBcemu nMuamm eguHCTBEHHONO M MHOXECTBEHHOro yucna. Maron would
B 9TOM cnydyae npwbnuxaetcs no 3HaveHwio Kk used to n nepesoauTcs GbiBasIo.

When Rusty lived in America her family and she would spend time in their sum-
mer cottage. (Korga Pactu xuna B AMepuke, ee cemba 1 OHa, BbiBano, nposogunn
BpEMA B NIETHEM KOTTEOXe.)

CneayeT uMeTb B BMAY, H4TO B Pas3roBOpHOit peyn used to ynorpebnaertcs ropasio
yawe, yem would.
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PASSIVE TENSES

(Bupo-BpemeHHblie GOpMbI rNaronoe B crpagarenbHom 3anore)

MaccueHblA 3anor obpasyeTcs ¢ nomowed rmarona to be B cooTseTCcTByOWEN
BpeMeHHoW ¢dopmMe M Npu4acTus OCHOBHOrO rnarona.

TENSES IN PASSIVE VOICE

Tenses in Passive Voice
Buao-epeMeHHble HOpMBel rna-
ronoe B CTpagaTencHOM 3anore

Structures
CrpykTypbl

Examples
Mpumepsl

Present Simple Tense

Present Progressive Tense

Past Simple Tense

Past Progressive Tense

Present Perfect Tense

Past Perfect Tense

Future Simple Tense

Future Perfect Tense

am/is/are + V3

am/is/are
being + V3

was/were + V3

was/were be-
ing + V3

has/have
been + V3

had been + V3

will be + V3

will have
been + V3

Inventions are made in different coun-
tries. (M306peTeHuna cO30a10TCA B PA3HbIX
cTpaHax.)

Look! An experiment is being made in
here. (MocmoTpu! 3aeck NPOBOAMTCA Ka-
KOW-TO 3KCNEPUMEHT.)

Dynamite was discovered by Alfred
Nobel in 1867. (OwHamwuT GbiN OTKPBIT
Anctppenom Hobenem B 1867 roay.)

While T. Edison was experimenting with
his apparatus he was being watched
by his assistants. (B 10 Bpems kak
T. 3AMCOH IKCNEPUMEHTWUPOBAN CO CBO-
UM annapatom, ero accucTeHTsl Habmwo-
Aanu 3a HUM.)

A lot of inventions have been made
in the 21st century. (MHoro wnaoBpere-
HWil Beino caoenaHo B 21 Beke.)

The first gas stove had been made
long before the first electric stove
appeared. (Mepsan razoeas nnuta Obi-
na co3gaHa 3agonro oo nNodABneHus
SNEKTPONAMTHI. )

Soon computers will be used in most
institutions. (B ckopom BpemeHn Kom-
neOTEPLl BYAYT MCNONb30BaTLCA B BoNk-
LWWHCTBE YYpexXxneHWii.)

By next year this program will have
been developed. (K cnegywuwemy ro-
ny aTta nporpamma Byper paspaboTta-
Ha.)
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PAST PERFECT PASSIVE
(Mpoweawee coeeplieHHOe BpeMs B cCTpajartesibHOM 3anore)

1. Ana onucauma cobbiTMiA N OEWCTBWIA, KOTOpbie ObiNn COBepLIeHbl A0 onpe-
AENEeHHOro AencTeus WaKM MOMEeHTa B npownom, wucnone3yetcs Past Perfect
Passive.

Past Perfect Passive ofpasyetca ¢ nomowsio had been + past participle
OCHOBHOrO rnarona.

In 1945 A. Fleming got the Nobel Prize for penicillin which had been discov-
ered by him in 1928.

By the end of the 19th century famous KODAK camera had been created in
the USA.

2. B npeanoxeHnn co CKasyembiM-rnaronom 8 AeWCTBUTENLHOM 3anore AOonoNHeHue
COOTBETCTBYET nognexawemy B NpealoXeHun CO CKasyembiM-rnaronom B cTpana-
TeNbHOM 3anore.

Past Perfect Active Past Perfect Passive

MNpennoxeHue co ckasyembiM-rnaronom MpepnoxeHne CO ckasyembiM-rAaronom
B AEWCTBUTENbHOM 3anore B CTpagaTtenbHOM 3anore

By 1928 penicillin (nognexawee) had By 1928 Alexander Fleming had discov-
been discovered by Alexander Fleming. ered penicillin (gononneHue).

Ons Toro 4tobbl ykasaTte UCNONHWUTENA AEWUCTBUA, MOXHO WCMONL30BATh KOCBEHHOE
AONONIHeHWE, BbipaXeHHoe CyWeCTBUTenbHbIM C npeanorom by.

3. Ansa Toro 4Ttobbl NOKa3ars, 4TO Kakoe-nMBo AeilcTBue BbiNo MNOAHOCTLID 3aBEepLUEHO,
ucnons3yetca Past Perfect Passive 8 npuaatoyHbix npennoxeHusix nocne colo3os
when/after.

When the apparatus had been built, T. Edison started experimenting with it.
(Korpa annapat 6bin noctpoeH, T. 9AMCOH HaYyan NPOBOAWTL C HUM 3KCNepu-
MEHTbI. )

After the apparatus had been built, T. Edison started experimenting with it.
(Mocne Toro kak annapat Gbin NocTpoeH, T. 3AMCOH Havan NPOBOAWTL C HUM
3KCNEPUMEHTHI.)

MODAL VERBS
(MopaneHbie rnaronbt)

1. MoganbHbie rNaronbl BolPaXawT He OEWCTBME, a OTHOWEHWME K HEMY, a8 WMEHHO:
00603HayaT BO3MOXHOCTb, CNOCOOHOCTL, BEPOATHOCTL, HEODXOAMMOCTbL COBEpLUeHMA
LOeNCTBUA, BbIDAXEHHOr0 CMbICNOBBLIM MMaroiom.

UHDuHMTUB, cneayiowmid 3a moganbHeIMKM rnaronamm can, could, may, might,
shall, should, had better, must, ynotpebnaerca 6e3 4Hactuubl to. VNHbOUHUTUB,
cnegywowmin 3a moganeHeimin rnaronamu have, have got, ought, ynorpebnserca c

yacTuuen to.



MopankHbie DyHKUMN Mpumepki
rnarone
Can, could | BelpaxawT BO3MOXHOCTE UM cno- | | can swim.
co6HOCTE COBEpPWMTL geACTBME. (A mory (ymew) nnasatsb.)
My grandfather couldn’t swim.
{(Moi1 penywka He Mor (He ymen) nnasath. )
May, might | BoipaxaioT BO3mMOXHOCTb cosep- (| He may (might) come to my place.
WNTE OeicTeue. (OH MOXeT NpUATK KO MHe.)
May, can BeipaxawT paspeweHue coeep- | You can (may) use my telephone if
WWTe OencTBMe. you want.
(Bol MOXeTe BOCNONL30BATLCA MOWMM
TenedoHoM, ecnun xoTuTte.)
Must BrolpaxaeTr oco3HaHHyw rosopf- | | must visit my grandmother. | haven't
MM HeobxogumocTbk coBepwnTe | seen her for ages.
nencTeune. (A ponxeH nobeieate y Gabywku. H cTo
net ee He BUAEN.)
Must not Boipaxaer 3anpewenwe coeep- | You must not (mustn’t) tell anybody
wate oencTeue. about it.
(Tel He ponxeH Hukomy o6 atom pac-
CKasbiBars. )
Have to Boipaxaer neobxopumocte co- | | have so much to do. | have to work
BEPWWTL AeUCTBME B CUNy onpepe- | late every day.
NeHHbIX 06CTOATENLCTE. (Y mena Tak mHOro pabotel. Mue npu-
xoauTtea (A pgonxeH) pabortaTe gonosgHa
KaXOblil AeHb.)
Should BoipaxaeTt coseTt cosepwuTe aei- | You should not (shouldn’t) work so hard.
CTBME. (TeGe He cnepyeT Tak ycuneHHo pabo-
TaTb.)
Needn’t Boipaxaet orcyrcTeue Heobxogu- | You needn’t apologise.
MOCTM COBEpLIaTL AEWCTBME. (Bam He HANO WM3BWMHATBLCA.)
Shall Boipaxaet o6ssanHocTe nm ob6s- | Every citizen shall have the right to use
3arenbCTBO CoOBepuwarte gewctewe | his or her native language. (an article
B Cuny YCTaHOBNEHHbIX 3akoHoB | from a constitution)
MKW OOroBOPEHHOCTEN. (Kaxablid rpaxnaHuH O0NXeH MMeTk npa-
BO WCMNONL30BaTk CBOW POAHOW A3bLIK.)
(cTares M3 KOHCTUTYLMM)
2. Should

BoipaxaeT COBET COBEpWMUTh AeicTsune. Mcnonb3ayeTcd, korga B NpeanoxeHuu
FrOBOPUTCA O TOM, 4TO MNpPasuNbHO WUAU LenecoobpasHO MOCTYNUTL Tak, a He uHaye.
B COOTBETCTBYIOUIEM PYCCKOM NPeANoOXeHUW WCMNOoNb3yeTCa cOo4YeTaHue rnarofos
AOMKEH U cneayeTt ¢ UHPUHUTUBOM.

2
E

]
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A politician should not jump to a conclusion. (MonuTnky He cnepyetr genatb
nocnewHbix BoiBOAOB./TToNMTUK He Oo/mKeH genatbh NOCNEeLHbIX BbiBOAOB.)

3. Shall ¢ mecToumenuamu you/he/she/it/they

Beipaxaetr o06s3aHHOCTL unu o006s3aTensCTBO COBEplIaTe AEACTBME B CUNy
YCTAHOBNEHHbIX 3aKOHOB WMAW AOrOBOPEHHOCTEW W MCNONL3YETCA B OduuUManbHbIX
OOKyMeHTax (KOHTpakTax, IpuaUY4eckmx AokymeHTax). B cooTBeTCTByIOWEM PYCCKOM
npepnoXxeHun ynotpedbnseTca covyeTaHwe rnarona AoJHKeH C MHOUHUTUBOM.

No one shall inform about the private life of any citizen.
(HukTo He ponmxeH gaeatb MHGOPMaUWIO O NMYHOW XM3HKM nioboro rpaxpaHuHa.)

AUXILIARY VERBS WITHOUT MAIN VERBS
(BcnomorartenbHblie rnaronbl)

1. MNpn BBIpaXEHWM CXOQHOr0 MHEHMA O 4em-MBo B KPaTKMX OTBETAxX MCMNONbL3YITCH
BCMOMOraTensHble rnarosbl.

— | like reading. (4 mobnwo yutaTb.) — | can't sing. (A He ymel netb.)
— So do . (U a Toxe (mobnw).) — Neither can |. (U a Toxe (He ymer).)

2. lna BblpaxeHus yauBAEHWS, eCNM MHEeHWE OTNMYaeTCA OT MPEeablayLUero, MCronb-
3YIOTCA BCMOMOraTesibHble rnarofibl B Kparkux BOMpocax v OTBeTax.

— | like reading. (A nwobnio YnTaTtb.) — | can’t sing. (4 He ymel0 netb.)
— Do you? | don’t. (A 8 HeT) — Can’t you? | can. (A 3 ymer.)

3. MNpu BeIpaxeHUn CxOAHOIO MHEHUA C YTBEPAUTENBHEIM NpeanoxeHuem ynotpebnaercs
S0, C OTpvuaTensHbiM neither.

— | like it. — | don't like it.
— So do I. (M a Toxe (mobnio).) — Neither do |. (K1 a Toxe (He m0610).)

Mocne so u neither ynotpetnaerca ocobbii NOPSAOK CNOB: BCNOMOraTeNbHbINA
rnaron CTOUT nepes NOLNeXallum.

— | don’t like reading. — | like reading.
— Neither do /. — So do /.

B kpatkom otBete ynotpebnseTca TOT Xe BCNOMOraTefibHblii rnaron, 410 U B
npegbigywiemM npegnoxeHun. Ecnu B npegnoxeHnn HeT BCNOMOraTensHoro rnarona, B
KpaTtkom oTBeTe ynotpebnsertcs rnaron do.

— | can’t stand it. — | don’t like it. — | like it.
— Neither can |. — Neither do |. — So do |

COMPLEX OBJECT (Verb + Object + Infinitive)
(CnowHoe gononHeHme)

B aHrnuiickoMm f3bike OAns BbipaxeHus xenaHus (want, wish, would like), npuka-
3aHua (order, make, force), npocubul (ask), coseta (advise, recommend, per-
suade), paspeweHunsn (allow, permit, let), sanpewenun (forbid), a Takxke npegnono-
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XeHnsa (expect, suppose) no OTHOLWEHWKD K OPYroMy nuuy WCNonb3yeTcs CTPpykTypa
Object + Infinitive.

He asked John to help him. (Ox nonpocun xXoHa NOMO4Yb emy.)
3T1a CTpyKTypa B NpeanoxeHun BbiNONHAET (QYHKUMIO CAOXHOro AO0NONHEHWSA

(Complex Object) u npencrtasnser coboW covYeraHme MecToMMeHus B OBbekTHOM
nagexe Wnu CywecTBUTENbLHOro C HeonpeneneHHon ¢opmoi rnarona (Infinitive).

John's father never allows him to stay out late. (Otey [JxoHa He paspewaert
eMy BO3BpallartsCa AOMOW MO34HO.)

Mocne rnaronoe make, let HeonpeneneHHas dopma rmarona B cTpykType Object +
Infinitive ynotpebnsietcs 6e3 vyactuubl to.

My parents don’t let me wear jeans. (= don’'t allow me to wear) (Mow poautenu
He paspeLwalnT MHE HOCUTb [KMUHCHI.)

These clothes make me feel uncomfortable. (= cause me to feel) (3ta onexna
AOCTaBnAeT MHe 4yBCTBO HeyaobcTea.)

B pycckom faabike HeT 06opoTa, COOTBETCTBYIOLLEro AaHHOW CTPYKType, U 0BbIYHO
OHa NEepeBOAUTCH HA PYCCKWIA A3blK OOMONHWUTENbHbIM NMPUAATOYHLIM NPEenNOXEHUEM.

My mom wants me to study further. (Mos mama xosert, 4Tobbl 5 npogosxun(a)
obpazoBaHue.)
We expected you to come back earlier. (Mbl oxnaanu, 4T0O Bbl BEPHETECH PaHbLUE. )

REPORTED SPEECH
(KocBennan peun)

Ana nepepnayn 4yXoW peynm B aHIMWIACKOM S3blKe CAYXWUT KOCBEHHas peyb.

He says, ‘| am well today.’ (npamas peub)
(OH ckaszan: «A xopowo ceba 4yBCTBYIO CErogHa».)

He says that he is well today. (koceeHHas peub)
(OH ckasan, 470 OH xopowo cebs 4yBCTBYET CerogHs.)

1. JInyHble N yKasaTeNbHbie MECTOMMEHUS 3aMEHSIOTCH B KOCBEHHOW PeyYu rno Cmbichy,
KaKk U B PYCCKOM A3bIKE.

She said, ‘| like it here.’ She said that she liked it there.

2. Hanbonee yacTto npu nepesoie NPSAMOA Pedr B KOCBEHHYIO WCMNONb3YIOTCHA rnaronbl
say, tell, think, explain, admit n gp. 5

3. Ecnu rnaron, BBOASLIMIA KOCBEHHYIO peyb, CTOMT B HacTOSLIEM BpeMeHu, To ¢opma
rnarona, Nepeaalowero npamylo peyb, He M3MEHAeTCS.

She says, ‘My friend was having a She says that her friend was having

great time in New York.’ a great time in New York.
(Ona rosoput: «Mos noppyra 3ameua- (OHa rosopwuT, 4TO ee noapyra 3ameya-

TensHO npoeena epems B Hbio-Mopke».) TensHO nposena Bpema B Hbio-Mopke.)
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4. MNpwn ncnonb3oBaHUW KOCBEHHOW peyn ocoboe BHMMaHwe cnegyetr obpawarte Ha
naMmeHenwe GopMbl rnarona, €cnu rnarosf, BBOASLIMIA KOCBEHHYID peYb, CTOWUT B Mpo-

weguem BpemeH!.

MNpamas peys

KocBeHHan peub

1. Present Simple
He said, ‘| get up at 8 o'clock.’
(OH ckazan: «H npoceinaioce B 8 4acoss.)

2. Present Progressive
He said, ‘| am reading a newspaper.’
(OH ckasan: «A uyuiTal rasery».)

3. Present Perfect
He said, ‘| have spoken to the teacher.’
(OH ckaszan: «H nNOroBOpWN C y4MTenem».)

4. Present Perfect Progressive

He said, '| have been waiting for you
since 10 o'clock.’

(OH ckazan: «A wxay Bac ¢ 10 4acos».)

1. Past Simple
He said, ‘'l had 6 lessons.’
(OH ckazan: «Y meHs 6uino 6 ypokos».)

2. Past Progressive
He said, ‘| was working at 2 o'clock.’
(OH ckaszan: «B 2 yaca A paboran».)

3. Past Perfect

He said, ‘We had finished our work by
4 o'clock.’

(On ckaszan: «Mel 3aKoH4MnKM paboTy k

4 yacam».)

1. Future Simple

He said, ‘We will sign the documents in
the evening.’

{(OH ckazan: «Mbl nognWem OOKYMEHThI
BEYEPOM>. )

2. Future Perfect

He said, ‘We will have finished the work
by 5 o'clock.’

(OH ckaszan: «Mbl 3akoHuumMm paboTty Kk 5 va-
cama.)

I. Present Tenses

1. Past Simple
He said that he got up at 8 o'clock.
(OH ckasan, 4To npocbinaeTcs 8 8 yacos.)

2. Past Progressive
He said that he was reading a newspaper.
(OH ckasan, 4To ymTaer rasery.)

3. Past Perfect
He said that he had spoken to the teacher.
(OH ckasan, 4TO NOroBOPWUN C YYUTENEM.)

4. Past Perfect Progressive

He said that he had been waiting for me
since 10 o’'clock.

(OH ckaaan, 4to xner meds ¢ 10 wacos.)

ll. Past Tenses

1. Past Perfect
He said that he had had 6 lessons.
(OH cka3an, 4T0 y Hero 6bino 6 ypokos.)

2. Past Perfect Progressive
He said that he had been working at 2 o'clock.
(OH ckazan, 4to B 2 4Yaca oH pa6ortan.)

3. Past Perfect

He said that they had finished their work by
4 o'clock.

(OH ckasan, 4To OHM 3aKOH4unu paboty K
(4 yacam.)

. Future Tenses

1. Future-in-the-Past

He said that they would sign the documents
in the evening.

(OH ckazan, 4TO OHW NOANULLYT OOKYMEHTbI
BEeYepom.)

2. Future-in-the-Past Perfect

He said that they would have finished the
work by 5 o'clock.

(OH ckaszan, 4TO OHM 3akoHyaTt paboTy K 5 ua-
cam.)
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5. MoxHO He uameHsaTs Gopmy CKasyemoro, ecnu B NpPeanoXeHun roBOPpMTCA O
AEACTBMXU UnKn cobbiTKM, KOTOpPbie ABNAIOTCA OOWEeM3BECTHOM WCTUHOW WAW BCe ele
akTyanbHbl.

The earth goes round the sun.

(3emna Bpawaetca sokpyr ConHua.)

Galileo proved that the earth goes round the sun.

(lanuneir pokaszan, 4to 3emna spawaertca Bokpyr ConHua.)

6. Hapeyns BpemMeHW U MecTa B KOCBEHHOW peqyu W3MEeHSIOTCH CneaywoluM obpasom.

Mpamas peyb KocBeHHas peub
today » that day
yesterday » the day before
tomorrow » the following day
two days ago —— > two days before
last week > the week before
next month » the following month

three years ago —— - three years before

He said, ‘| went to London yesterday.’ He said that he went to London the day
(OH ckaszan: «H e3gun B JloHOOH BYe- before.
pa».) (OH ckaszan, 4to e3gun B JIOHAOH HakaHyHe. )

7. Echn npamas peyb ABNAETCA BOMPOCUTESIbHBIM MPEANOXKEHUEM, TO B KOCBEHHOIA
pe4yn OHa CTAHOBWUTCHA KOCBEHHLIM BOMPOCOM.

a) Echu B kocBeHHOW peyun nepepaertca o6uimMit BONPOC, TO OH NPUCOEAMHSIETCA K
cnosam aBTopa npu nomowm cow3oe if 1 whether n umeer npamoit Nnopsaok cnos.

He asks, ‘Is it possible to buy a package tour to London?’
He asks if it is possible to buy a package tour to London.

6) CneunansHblii BONPOC NPUCOEOMHAETCH K CRoBam asTopa MNpu MNOMOLWLWM TOro
BOMPOCUTENbHOrO CNOBa, KOTOPOe WCMNONb3YeTCA B NMPAMOM BONPOCE.

He asked, ‘What language do Australian people speak?’
He asked what language Australian people speak.

B) Ecnn npsamoin Bonpoc cogepxut rnaron to be, To NOpSAOK CNOB B KOCBEHHUM
BONpoce cTporo He cobmopaercs.

Where is the station?
Could you tell me where the station is, please?
Could you tell me where is the station, please?

r) Korga cnpawwvsaiot o Yyem-To B Gonee sexnusoil dpopme, ynoTpebnaioT sonpocu-
TEenbHbIE NpeanoxeHns, HaunHawowmecs ¢ Do you know..., Can/Could you tell me... .
Bonpocel, kOTOpble cnenyloT 3a TakmMmu ¢ppasamm, MMeKT NPAMOon NOpPsAoK CNoB.
CpasHuTe:
Where does Ann live? Do you know where Ann lives?
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8. Korpa npsamas pedb npeacrtasnser coboin nosenutensHoe npennoxeHwe, To rmaron
B NOBENUTENIbHOM HAK/NIOHEHUWM 3ameHsieTcs UHPUHUTUBOM.

He invited me, ‘Come to my place.’ The doctor advised me, ‘Don’t smoke.’
He invited me to come to his place. The doctor advised me not to smoke.

CAUSE AND EFFECT RELATIONS
(MpuuMHHO-CNEefCTBEHHbIE CBA3M)

1. Korga ykassiBaeTcs npuyMHa Kakux-to CobbiTWiA, NEeNCTBUIA, ABNEHUA, MCMNONbL3YIOTCS
cllegylowme Col3bl U BbIPaXEHWS,

a) Cow3 because (notomy 470), KOTOPLIA COEAVMHAET NPUAATOYHOE NpennoXeHwe C
rMagHbIM.

We didn’t go to the countryside because it was raining.

(Mbi HE noexanu 3a ropoa, NOTOMY 4TO LWeN AoXab.)

Korna 6onbluee sBHumaHue obpaiaercs Ha NpPUYKHY, No KOTOPOM KTO-TO COBEpLUaeT
Kakoe-TO AelCTBUe WK M3-3a KOTOPOW YTO-TO NMPOUCXOAMT, MPUAATOYHOE NpeanoXeHue
CTaBWTCH Mnepep, MasHbiM U Toraa co3 because nepeBoaMTCH Kak Tak Kak.

Because Australia is situated south of the Equator, the seasons are the other
way round there. (Tak kak ABCTpanua HaxoOWTCHA K IOy OT 3KBaropa, BpemeHa roaa
Tam cneayrot 8 obpartHoM nopsigke.)

6) BuipaxeHus thanks to (the fact that) (6rarogaps (romy, 410), due to (the fact
that) (n3-3a, 6Grarogaps (Tomy, 4T0), 38 KOTOPLIMKM MOMYT CNeaoBaTh Kak OTOENbHble
¢dpasbi, TaKk U NPUAATOYHLIE MPEeNOXeHWs.

Thanks to its geographical position Australia is called the Land Down Under.
(Bnaropaps reorpau4eckoMy NONOXEHWIO ABCTPanuIO0 Ha3bIBAKOT CTPAHON Ha OPYy-
roM KOHUe cBeTa.)

Thanks to the fact that Australia is situated south of the Equator it is some-
times called the Land Down Under.

(Bnaropgaps Tomy, 4TO ABCTpPanua HaxooUTCA K Ory OT 3KBaTOpa, ee uHoraa
Ha3biBalOT CTPAHOW Ha OPYroM KOHUE cBeTa.)

Due to a mild climate it is never very cold or very hot in Britain.

(U3-3a maArkoro knumara noropa B BputaHun He GbiBaeT HM OYEHb XONOAHOM, HU
OY4€Hb XapkKoW.)

It is never very cold or very hot in Britain due to the fact that it has a mild
climate. (B BEputaHuu He ObIBAeT HU OYEHb XONIOAHO, HU OYEeHb Xapko M3-3a Toro,
4YTO Tam MArKMA Knumar.)

2. Ecnv nokasbiBaeTcA CneacTBMe Kakux-To cobbiTvid, AeNCTBWMA, ABNEHWMA, WCNONb3y-
I0TCA cneayiouwme COoo3bl U BbiPaXXeHUs.
a) Coio3 so that (tak 4to, Takum obpa3om). B pasroBopHO pedun 4acTto ynoTpedbnaoTcs
so 1 and so.

Most of Australia is covered by four Great Deserts, so life is not easy there.

(Bonbwasn yacTe ABCTPanUW MOKpbITa YeThipbMs Benukumu nycTbiHAMMW, Tak 41O
KW3Hb TaM HEe nerkas.)
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6) Beipaxenue that’s why (noaromy).

Australia is cut off from the rest of the world, that’s why its wildlife is so unique.
(ABCTpanus oTpesaHa OT BCEero Mmpa, No3ToMy €e pacTUTENbHbLIA W XUBOTHBLIA MWD
TakOW YHWKaNbHbIN. )

So v that’s why MoryT cToATb B Ha4ane CamMOCTOSTENbHOMO NPeafOXeHWs.

Most of Australia is covered by four Great Deserts. So life is not easy there.
Australia is cut off from the rest of the world. That’s why its wildlife is so unique.

CONJUNCTIONS AND PREPOSITIONS
(Coro3bi m npepnorm)

Conjunctions while and whereas

1. Ona Toro 4toBbl ypasHoBECUTL ABa dakTa wamM naeun, KOTOpsle KOHTPAcTUPYHKOT, HO He
npoTueBope4ar apyr apyry, ynotpebnsawTcs coo3sl while u whereas (8 70 Bpems kak).

Some elder people like living independent lives, while/whereas some others
prefer living at homes for elderly people.

(HexkoTopsle noxunsie noav MOBAT XUTb CBOE HE3ABMCUMO XWU3HBLIO, B TO BPEMSA
Kak Apyrve npeanoyvuTaldT XuTb B AOMAX ANA NpecTapensbix.)

2. MNpupartoyHble npeanoxeHns ¢ cosamu while u whereas mMoryT ynotpebnatbca kak
nocne rnasHOro nNpepnoXxeHusa, Tak v nepeg HuM. M1 B TOM W B ApPYyrom cny4ae
npuaaToyHoe npeanoxeHue OTAENAETCA OT rMaBHOro NPennoXeHWs 3anaTon, Tak Xe
KaKk U B PYCCKOM SA3bIKE.

While/whereas some elder people like living independent lives, some others
prefer living at homes for elderly people.

Conjunctions although and though

1. Aina TOro 4100kl CKadaTth, YTO OAHO U3 ABYX ABNEHWIA CYLLECTBYET BOMPEKM HANM4MIO
Apyroro, UCNoNb3YITCA CNOXHOMNOAYUMHEHHBIE NPEASIOKEHUA C NPUOATOYHBLIMKU YCTYNK-
TenbHbIMW, BBOASWMMKUCSA coto3amun although/though (xo7s, gaxe ecau).

Although Bert Baxter was rather old, he decided to get married.
(Xota Bept Bakctep 6bin A0BONLHO CTap, OH (BCE X&) Pelunn XeHWTbCS.)

2. MNpuparoyHsle npeanoxeHun ¢ cow3samu although/though moryt ynotpebnatecs
Kak nocne rnasHOro NpeanoXeHwsa, Tak U nepen HuM. B nepBom v BTOPOM cny4asx
NPpUOaTOYHOE NpeaioXeHwe OTAENAETCH OT [MaBHOro NpeanoXeHua 3ansaTown.

Bert Baxter decided to get married, although he was rather old.
(Bept BakcTep pewwun XeHWTbLCH, XOTS OH Obin yXe A0BONLHO cTap.)

3. Though uawe wvcnonb3yeTcs B pasroBOpHOW peyn. B pasroeopHoi peyn though
MOXHO TaKXe WUCMOoNb30BaTbh B KOHUE NPeanoXxeHus.

The home for elderly people is not very good. She liked her stay there, though.
(But she liked her stay there.)



Prepositions in spite of/despite

1. Ana Toro 4ytobbl ykazaTe HAa TO, YTO OOHO W3 OBYX ABNEHMI CYUWECTBYET BOMpPekwu
HaNUYUMIO ApYyroro, MCNone3ylTca npeanorv in spite of/despite (HvecmoTps Ha 1o, 41O,
BOripeku), KOTOpbleé Takke WMEKT 3Ha4YeHue ycTynuTenbHocTu. lNocne npegnoros in
spite of/despite 0b6b4HO UCNONL3YIOTCH CywecTBuTEnbHOE (a noun), MecToMMeHwe
(a pronoun — what/that/this ...) wnu npuyacTve Hactoswero spemerHn (V + ing).

Despite his old age Bert Baxter decided to get married.

(HecMoTps Ha CBOW NPEeKIoOHHbIA BO3pacT, bepT bakcTep pewun XeHuTbes.)

Bert Baxter was rather old, but in spite of this he decided to get married.
(Bept Bakctep Gbln OOBONBLHO CTap, HO HECMOTPA Ha 3TO OH (Bce xe) pewwun
KEHUTLCA.)

Bert Baxter didn’t have anyone to look after him in spite of having four daughters.
(3a Beptom BakcTepom Hekomy GbINO yxaxneaTe HECMOTPS Ha TO, YTO Y Hero 6uino
YeTbipe ao4vepu.)

2. Ynotpebnenne despite no cpaeHeHmio ¢ in spite of Gonee xapakrepHo ans
dopManbHO pedn, Hexenu Ans pasroBOPHOM.

3. Mpepnoru in spite of u despite umeloT NpakTU4ECKM OQHO U TO Xe 3Ha4YeHue.
CnenyeT rosopuTs in spite of, Ho despite (6e3 of).

In spite of this he lived at the home for elderly people.
(HecmoTps Ha 370, OH Xwun B AOME AN npecrapensix.)

4. MoxHO TaKxe UCnonL30BaTh Takue coveTaHus ¢ npegnoramu: in spite of the fact
(that)... n despite the fact (that)... .

He didn’t receive a child benefit— in spite of the fact (that) he was entitled to it.
despite the fact (that) he was entitled to it.

(OH He nonyuan petckoe nocobue HeCMOTPS Ha TO, 4TO OHO €My Monaranock.)

5. CovetaHus in  spite of + noun/pronoun/V + ing 03Ha4alOT NPUMEPHO TO Xe,
4TO WU CNOXHONOAYMHEHHbIE MNPEeANOXeHUs C NPUAATOYHLIMK, BBOOWMBLIMWA COKO30M
although. CpaBHuTe:

Although he was oid,
Despite being old % Bert Baxter drank and smoked a lot.
In spite of being old

(Xota oH bBbin cTap/HecMmOTps Ha CBOW NPEKNOHHbIA BOo3pacT, bept Bakctep nun
MHOTO Kypwun.)

Preposition because of

Onsa Toro 4ytobbl yKasaTb NPUHUHY TOMO WAKM MHOrO OeRCTBUA, UCMNONL3YETCA npennor
because of (u3-3a, no npuymnHe). Npeanor because of wcnoneb3yeTcs nepen
CYWECTBUTENbHBIM WM MECTOUMEHWEM,

He retired because of his age.
(OH ywen B OoTCTaBKy NO BO3pacTty (M3-3a BO3pacTa).)
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Prepositions in spite of and because of

MNpegnoru in spite of 1 because of NPOTUBONONOXHLI NO 3HAYEHWIO.
CpaBHuTe:
He didn’t retire in spite of (despite) his old age.
(OH He ywen Ha NeHcuio, HeCMOTPS Ha MPEeKIOHHbI BO3PAacT.)
He retired because of his old age.
(OH ywen Ha NeHcuio M3-3a CBOEro NPexK/NoHHOro Bo3pacTa.)

LIKE AND AS
(Npeanor like w cow3s as)

Ons Toro 4Tto6bl yKasaTk, 4TO N0V, NPeaMeTbl, AENUCTBUS MNK CODLITUSE NOXOXM,
MCNONbL3YITCA CTPYKTYPLI C like wnwn as.

1. Like — ato npegnor, noatomy like ncnonsayerca nepen MMeHem CyuwlecTBUTENbHbLIM
UM MEecTOMMEHUEM.

He was a hippie like all his friends.
(OH 6bin xMNNUW, KaKk 1 BCE ero Apy3bs.)

2. As — 310 CO103, NO3TOMY as WUCNONb3YeTCHs nepen NPWAaToYHbiM NPeanoXeHueM.

Russian teenagers prefer bright clothes nowadays as British teens do. (Poccuiickue
NogpOCTKM NPEeanoYvuTaloT SPKYI0 oAexAay, Kak W OpuTaHckue NoApOCTKW.)

3. As Takke MCnonb3yetcsa, 4Tobbl COOBWMTL, Kakyld poib MNKU (QYHKUWMIO BbINONHAET
4YENOBEK WNKW NPEeAMET: Kakyl Npodeccuid UMeeT HYenoBek, ANA KakoW Luenu WUCnonb3y-
€TCA NpPeaMeT, K KakOW KaTeropuv OHW NpuHaanexar.

They worked as guards. (Onu paGortanu oxpaHHukamu.)

EXCLAMATORY SENTENCES
(BocxnuuarensHbie NpefnoXXeHmMn)

BocknuuaTtenbHble NPeanoXeHusa WCNONbL3YITCA AN BbipaXeHua Kakux-nnbo
CUNIbHBIX YYBCTB: pPagoCcTH, neyanu, BOCTOpra, ctpaxa u T. M.

What a marvellous play! (Kakas 4ygecHas neeca!)
How beautiful! (Kak kpacueo!)

BocknuuartenbHble NPeanoXeHus HayMHalTCca ¢ Mectoumenus what (kakon, 410
3a) unu Hapeumnna how (kak), 3a KOTOPbLIMK CNeayloT CyLWEeCcTBUTeNbHOE (C OTHOCALWMMUCS
K Hemy npunaratenbHbiMKM) WKW Hapeyue C npunaratenbHbiM.

What + Adjective + Noun! How + Adjective!
What a boring film! How  wonderful!
(Kakoit cky4Hblid dunbm!) (Kak 3amevarenbHo!)

B BoCknuvuartenbHblX NpeonoxeHudax COoxXpaHaeTcsa Nopaaok CnoB NoeBeCTBOBaTE/b-
HOro NpeanoXxeHwd.
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What + Adjective + Object + Subject + Verb!
What a wonderful film we saw yesterday!
(Kakoit 3ameqaTtensHbiil GUNeM Mbl CMOTPEnu syepa!)

How + Adverb + Subject + Verb!
How terribly he sings!
(Kak yxacHo oH noeTt!)

B BocknuuaTenbHbix NpeanoxeHwax, HadvHalowwmxcs ¢ what, nepen vMeHamu
CYLLECTBUTENLHLIMW B €AWHCTBEHHOM 4ucne ynotpebnseTca HeonpeaeneHHbin apTuKib
a (an).

What a talented actor! (Kakoi tanaHtnusbii aktep!)

ApTukne He YHOT[}EGHHGTCH nepen wcyHucnaembiMU CYLWECTEWTENbHBIMW BO
MHOXEeCTBEHHOM 4YWMCNne W nepeg HewcyucndembiMu CyYLeCcTBUTEeNbHbIMW.

What talented actors! (Kakue TanaHTnuebie aktepsi!)
What wonderful time we had! (Kakoe zamevatensHoe mbi nporenu Rpemsal)

EMPHATIC SENTENCES
(Omdrarmueckmne npepnoXxeHnn)

1. Y106bl NOOYEPKHYTb 3HAYWUMOCTb ASWCTBUSA, O KOTOPOM WMAET peyb B NPeanoXeHuw,
MCNONb3YIOTCA 3MdaTUHeckue KOHCTPYKUMKW. [ns 3TOoro B NpeanoxeHUWn UCnonb3yeTcs
BCNOMOraTeneHbliA rnaron, COOTBETCTBYIOLWMIA OaHHOM BMAOO-BpemeHHoW dopme. Mocne
BCMOMOraTensLHoro rnarona MCnonb3yeTca HayanbHas ¢Gopma CMbICNOBOro rnarona.

| love theatre. | do love theatre.

(4 mobnio Teartp.) (A NIOBMNIO Teatp.)

| enjoyed the performance yesterday. | did enjoy the performance yesterday.
(4 Hacnaxpanca BYepawHum npeg- (A HACNAXIOANCHA BuepawHum npea-
CTaBNIEHUEM. ) CTaBNEeHWEM. )

He likes it. He does like it.

(OH nobut 3T0.) (On NKOBUT a710.)

2. Ecnu B npeonoXxeHuu yxe ecTb BCNOMOratenbHbii rnaron, 1o B amdartnyeckom
npeanoXeHWM OH CTAaHOBWMTCHA yAapHbIM, BTOPO BCNOMOratenbHblit rnaron He nobas-
naercs.

She has already done it. She HAS already done it.
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Adam [‘z=dom| Agam (in the Bible) the first man created by God from the dust. With
Eve he lived in the Garden of Eden until they disobeyed (ocnywanucs) God by
eating the fruit of the Tree of Knowledge, for which God expelled (n3arsan) them
into the world.

AIDS [eidz] (also Aids) (Acquired Immune Deficiency Syndrome) CINUA a very
serious disease caused by a virus which breaks down the body’'s natural defence
against infections.

allowance [2’lavans] child allowance (also child benefit) anerckoe nocobue a
weekly allowance is paid in respect of every child, whatever the parents’ income
may be. There are also special allowances for single parents, payable on proof
of need. But in 1987 and 1988 the general children’s allowance was not increased
to keep up with inflation, so its real value declined. There were signs that the
Government was considering the possibility of ending the unconditional allowances
for children, on the ground that money handed out to rich parents would be bet-
ter spent on increased payments to the poor. Several benefits for children were
ended long ago, such as free milk and orange juice. In the 1980s children had
to pay more for lunch at school, and for school buses, unless their parents had
very low incomes.

alternative [2l'ts:notiv] ansTepHaTtueHbld anything different or non-traditional. The
term appeared in the 1980s.

Australia’s coat of arms, the [p'streihiaz kaut av ‘amz] rep6 AscTtpanum Austra-
lia’s native animals and plants are on the country’s coat of arms: the
kangaroo [, k®pga’ru] and the emu [‘imju:] and a twig of wattle [‘wntl] (BeTouka
akauwum).

Benson and Hedges [,bensn ond ‘hedsiz] «BeHcon ang Xepxes» (a British compa-
ny which makes) a kind of cigarette.

Berry [‘ber1], Chuck (1926- ) Yak Beppmu ‘rhythm and blues’ black musician. His
energy, guitar style and humour were all of important influence on later rock-
'n'roll stars.

Big Ben [,big ‘ben] Bur BaH the bell that strikes the hours inside the great clock of
the Houses of Parliament (see Houses of Parliament, the) in London.

bill of rights [,bil ov ‘raits] 6unne 0 npasax a statement of basic human rights. In
British history, the Bill of Rights of 1689 was concerned with establishing
Parliament as the most important power in government and making William and
Mary constitutional monarchs. The American Bill of Rights, passed in 1791, forms
the first ten amendments (nonpasok) of the Constitution (see US Constitution,
the) of the USA. They are concerned with the rights of the citizens, the States
and the federal government.



279

Bolshoi Theatre, the [,bvljor ‘Giata] Bonswon Teatp theatre of opera and ballet in
Moscow, one of the biggest centres of the world musical culture. It was found-
ed in 1776. At present it is situated in the building built by the architect O. Bovet
in 1825.

Bombay [,bom’ber] Bomben the largest city in India.

British constitution, the [,britif konsti‘tjun] BpuranHckas koHcTutyuma the British
constitution is often called the unwritten constitution because, unlike the consti-
tutions of most other countries, it is not set out in a single document. It is made
up of a combination of laws and conventions. Conventions are rules and prac-
tices which are not legally enforceable (nop yrposoi npumennte cuny), but which
are regarded as vital (ku3HeHHO BaxkHble) to the working government.

British Empire, the [,brtif ‘empaia] Bputanckas wmnepusa Great Britain and its
colonies that united one-fourth of the world population. The territory of the
Empire was so large that the British said, “The sun never sets on the British
Empire.” Officially the name came into use in the 1870s. The British Empire
seized to exist (npekpatuna ceoe cywecTtsoBaHue) in the 20th century. The United
Kingdom and its former (6uiBwine) colonies formed the Commonwealth of Nations
(see Commonwealth of Nations, the).

broadsheet ['brad[it] wmpokononocHeih something (such as a newspaper or adver-
tisement) printed on a large sheet of paper.

Broadway [‘bro:dwei] Bpogse# major avenue in New York running from the tip of
Manhattan NW and crossing Times Square at 42nd Street, at the heart of the
theatre district where Broadway is known as ‘the Great White Way'. New York
theatres situated outside this area are described as off-Broadway, those even
smaller and farther away are off-off Broadway.

Bronx, the [bronks] Bponkc a county, and one of the five boroughs of New York
City. The Bronx is a poor area of New York, but contains the zoo.

BUPA ['buppa] (British United Provident Association) O6bveguHeHHas BpuraHckas
Accoumaumsa 4acTHOro MeAuLMWHCKOro crtpaxosaHus the largest private health
insurance company. It was formed in 1945. About three million people, 5 per cent
of the population, use BUPA.

Burbage |['b3:bik], Richard (1567-1619) Puyapa Bep6wuy an English actor. He is
thought to have been Shakespeare’s original Hamlet, Othello, and Lear. His father
James Burbage (1530-1597) built the first English playhouse, known as ‘the
Theatre'.

Bykov [‘bikaf], Rolan Anatolyevich (1929-1998) Ponan AHaTtonbeBu4 BbikOB a
Russian actor and director well-known for his films for children. Among them are
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Attention! The Tortoise (1970, the first Prize of Moscow Film Festival in 1971), A
Car, a Violin and Dog Klyaksa (1975), Chuchelo (1984) and others.

Canadian flag, the [ko,neidian ‘fleg] ¢pnar Kanagws Canada is situated between the
two oceans and the red stripes on the flag symbolise the Atlantic and the Pacific
Oceans. The white colour reminds of the arctic snow in the north of the coun-
try, the maple leaf — of its forests.

Cannes [kzn] Film Festival KanHckuin dectuBane an international film festival. It
has been held since 1946 every year in April or May. The first prize of the fes-
tival is ‘'The Big Palm Branch’.

Capitol, the [kapitl] Kanutonmit the building in Washington, where the United
States Congress meets.

Cats |kzts] the musical written by Andrew Lloyd Webber, based on the book by
T.S. Eliot Old Possum's Book of Practical Cats. It is about the life of cats that love
and suffer like people.

Celtic cross [,seltik ‘krps] kensTckmid KpecT cross with a circle around the central
crossing point of the two arms.

Chaplin [‘=plin], Charlie (Charles Spencer) (1889-1977) Yapnn Yannud an English
film actor and director. He made his reputation as a tramp with a small black
moustache, bowler hat, and twirling cane in silent comedies from the mid-1910s,
including The Rink (1916), The Kid (1920), and The Gold Rush (1925).

Chemical Brothers, the [ ,kemikl ‘bradoz] Kemukan Bpaseps a popular British group.
Music style is techno.

Christie ['knisti], Agatha ['=go02] (1890-1976) Arata Kpuctu an English detective
novelist who created the characters of Hercule Poirot and Miss Jane Marple. She
wrote more than 70 novels including The Murder of Roger Ackroyd (1926) and
Ten Little Indians (1939).

Chunnel, the [‘tAinl]] = Channel Tunnel TyHHens nog Jlamanwem a tunnel linking
Britain and France under the English Channel.

Churchill [‘t3:til], Sir Winston [‘winstn] (1874-1965) cap Yuncton Yepuunns an
English statesman, who held several ministerial posts between 1911 and 1929.
After warning of the threat (yrpoael) of German military expansion in the 1930s,
he became First Lord of the Admiralty, and then Conservative party Prime
Minister and war leader in May 1940. A powerful orator, he symbolised British
resistance (conpotusnenune) during the war, and served until 1945, when he was
defeated (notepnen nopaxexue) in the general (sceobwwme) election. He served
again as Prime Minister from 1951 to 1955. He also wrote several books on his-
tory, and was awarded the Nobel prize (see Nobel prize, the) for literature.
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Clash, the |kl=f] Knaw one of the most popular British punk music groups formed
in the 1970s whose success continued even when punk went out of fashion.

Cleopatra [ klia’petra] Kneonatpa (68-30 BC) a Queen of Egypt famous for her
beauty.

Clinton [‘klintan], Bill (William Jefferson) (1946- ) Bunn Knunton the 42nd President
of the USA from 1992 to 2001, a Democrat.

Cockney ['kokni] kokum dialect spoken by Cockneys.

Cold War, the the political struggle between the USA and the Soviet Union after
the Second World War, which was most severe in the 1950s but in the 1970s
gave way to détente (paspsgka mexayHapoaHOW HanpsbkeHHocTw). It is consid-
ered to be over.

Columbia Pictures [ko,lambia ‘piktfaz] Konambua Mukyepa a US film production
and distribution company founded in 1924. It grew out of a smaller company
founded in 1920 by Harry Cohn, Columbia became a major studio by the
1940s.

coming of age [ ,kamip av ‘eids] cosepwennonerue the 18th birthday of a person,
when they become legally an adult. At 18 British people are allowed to vote in
election, get married without the permission of their parents, and buy and drink
alcohol in a pub. In the US, either the 18th or 21st birthday might be thought
of as a coming of age; at 18 people are allowed to vote and get married, but
in many states you cannot buy alcohol until you are 21.

Commonwealth of Nations, the [, komonwel® av ‘neifnz] CoapyxecTteo Hauwmir the
association that consists of the United Kingdom and various independent states
(previously subject to Great Britain) and dependencies (3aBucumbie CTpaHbl).
There are currently 49 members. The reigning (uapcreyiowwmia) British monarch is
recognised as the head of the Commonwealth and its leaders meet for a con-
ference every two years.

Confederate flag, the |kan,fedrit ‘flezg] dnar Kondepepauuwn the flag of the
Confederacy (the southern states that fought and lost against the northern states
in the American Civil War). Today it is still used and is generally thought to stand
for racism against blacks.

Connecticut [ka'netikat] KonnexkTukyT a state on the east coast of the USA, one of
the smallest in the country. It was one of the 13 original states. Although it has
modern industry, much of it is still covered by forest.

Connery [‘konari], Sean [fo:n] (1930- ) Won Kownepu a Scottish film actor. He is
famous esp. for playing the character of James Bond in several films.
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Cromwell [’kromwel], Oliver ['pliva] (1599-1658) Onusep Kpomeenb an English gen-
eral and politician. He was a Puritan and member of Parliament and became the
leader of the Parliamentarian army in the English Civil War. After the trial and exe-
cution (ka3Hb) of Charles | he continued to crush the opposition in Ireland and
the Scottish supporters of Charles |l with considerable cruelty (xecTtokocTb). In
1653 he dissolved Parliament, took the title of Lord Protector of England and ruled
the country as a virtual (dakTuyecknit) dictator until his death.

Dargomyzhski [dargo’'mizski], Alexandr Sergeevich (1813-1869) Anekcangp Cepre-
eBny [lapromeinkckuia a Russian composer. His best works are Stone Guest
(1872, finished by N. A. Rimsky-Korsakov and T. Kui) and Esmeralda (1841).

DiCaprio [di'kapriau], Leonardo (1974- ) JNleonapao On Kanpwo a US film actor
famous for his roles in Romeo and Juliet and Titanic.

Dickens ['dikinz], Charles (1812-1870) Yapns3 [AukkeHc an English novelist whose
high reputation rests on his creation of a range of memorable and often odd
characters (e.g. Scrooge and Mr Pickwick), on his descriptions of the bad con-
ditions in which poor people lived in the 189th-century Britain (which helped to
bring about social reforms), and perhaps above on his ability as a storyteller to
make his readers laugh and cry. His novels include The Pickwick Papers, David
Copperfield, Oliver Twist, Bleak House, Great Expectations and others. Dickens
was very popular during his lifetime, and frequently he gave public readings from
his books.

Disney ['dizni], Walt(er) Elias (1901-1966) YonTt OucHei a US film maker and ani-
mator, a pioneer of family entertainment. He established his own studio in
Hollywood in 1923, and his first Mickey Mouse cartoons appeared in 1928. In
addition to short cartoons, the studio made feature-length animated films, includ-
ing Snow White and the Seven Dwarfs (1938), Pinocchio (1940), and Dumbo
(1941). Disney’'s cartoon figures, for example Donald Duck, also appeared in
comic books worldwide. In 1955, Disney opened the first theme park, Disneyland
in California.

Domingo [da'mingau], Placido [‘plesidau] (1941- ) Mnacuao Oomuuro an outstand-
ing Spanish singer, tenor (see tenor).

Doyle |[doil], Sir Arthur Conan (1859-1930) Konan [o#n a British writer, the cre-
ator of the detective Sherlock Holmes and his assistant Dr Watson, who featured
in a number of stories, including The Hound of the Baskervilles (1902).

driving licence |[‘draivin ,laisns] BoguTrensckue npaea BE // driver’s license AE —
a paper giving official permission to drive a motor vehicle, given after success
in a driving test. In Britain, a person can get a driving licence at the age of 17.
In the US, the age is 15 or 16, depending on the state. Most people in Britain
learn through taking driving lessons from a private instructor, but in the US many
people learn to drive at school.
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ecstasy [‘ckstasi] akcTaswm illegal drug in increasing use from the 1980s. Ecstasy was
first synthesised in 1914 by the Merck pharmaceutical company in Germany, and
was one of the eight psychedelics tested by the US army in 1953, but was for-
gotten until the mid-1970s.

education [,edju’keifn] o6pasoeanume schools in Britain are of two types: state
schools, which charge no fees, and independent (or private) schools, which are
fee-paying. State schools are funded by the government through the Local
Education Authority (LEA) (see also allowance and Thatcher, Margaret).

Eisenhower [‘aiznhava], Dwight David (1890-1969) fAyaiit Ji3eHxayap the presi-
dent of the US from 1953 to 1961. He was a general in the American army
during the Second World War.

Eisenstein [‘aiznstain], Sergei Mikhailovich (1898-1948) Ceprein Mwuxaiinosu4
OinseHwTerH a Russian film director, screenwriter, theorist of art, Honoured Art
Worker (1935), Professor of Art. His films, articles, scripts determined the devel-
opment of cinematography all over the world.

Elizabethan [1,1izo’bi:On] enusaseTuHckuii (an English person) of or living in the peri-
od of Queen Elizabeth | of England (1533-1603).

family allowance (in the story = child benefit) nperckoe nocobue the main social
security payment for children, paid tax free and usually to the mother; family
credit is paid to families with children who have very low incomes. It is paid in
addition to child benefit.

Florida [‘florido] @nopupa Florida's nicknames are the Alligator State (because
numerous alligators are found in its various streams and swamps (6onoto); the
Everglade State (because vast numbers of everglades (6onotucrtas HU3MEHHOCTb)
are prevalent throughout the greater part of the state); the Flower State or the
Land of Flowers; the Mocking Bird State (from birds having an aptitude for mim-
icry (umutuposaHue) and found chiefly in the eastern and southern parts of the
USA; the Orange State (because it has great number of orange groves, in which
it competes with California).

flying doctor [,flain ‘dokto] service, the (in Australia and other countries) cannrtapnan
aBmauma a doctor who goes by aircraft to visit the sick in distant lonely places,
in answer to radio messages.

formal language [,foml ‘lepgwids] popmaneHas peus this type of speech may be
used, for example, at official functions, and in debates and ceremonies.

Friends of the Earth [,frendz av do ‘3:0] Opy3bs 3emnmu an environmental pressure
group. Founded in the UK in 1971. The aim of the group is to protect the envi-
ronment. The main concerns are air, sea, river, and land pollution; recycling, etc.
FoE has branches in 30 countries.
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frontier, the |[‘frantia] rpanmua the border between settled and wild country, esp.
that in the US in the past. The American frontier — an imaginary line dividing
areas with more than two people per square mile from those with fewer. As peo-
ple acquired new territories, it was moving from east to west and in 1890 it was
finally and officially declared ‘closed’.

Gable [‘geibl], (William) Clark (1901-1960) Knapk lei6n an American film actor.
A star for more than 30 years in 90 films, he was celebrated for his romantic
roles such as Rhett Butler in Gone with the Wind (1939).

Gaidai |gar'dar], Leonid lovich (1923-1993) Neouung Moewu Maipgain a Russian film
director. People’'s Artist of the USSR (1989). He is famous for his comedies The
Caucasian Prisoner (1967), The Diamond Arm (1969), Ivan Vasilyevich Changes
His Job (1973) and others.

GDP, the [,&i: di ‘pi] (the Gross Domestic Product) eanoroii HauuoHaneHLIi
Aoxoa.

Glinka [‘glipka], Mikhail lvanovich (1804-1857) Muxann UBanoeuy MNuHka a Russian
composer, he is considered to be a founder of the Russian national symphonic
music. His most famous operas are Ruslan and Ludmilla (1842), Ivan Susanin
(1836).

Goliath [go'laia®] Fonmad Goliath was a Philistine giant, according to legend killed
by the boy David (later King of Israel in the 10th century BC).

Good Golly Miss Molly a song by Little Richard (1957) (see Little Richard).

GP |,d&i ‘pi:] (general practitioner) TepanesTt, cemeinbiii gokTop a doctor in gen-
eral medicine (a family doctor). There are about 30,000 GPs (family doctors).
They work in practices, a partnership of several GPs, and offer general health
care. Patients can visit surgery, the GP’s office, for two or three hours in the
morning and evening. GPs also make home visits. GPs are paid fees by the
National Health Service (NHS) for each visit or for the number of patients on
their list.

Grand Hotel |,greend hou'tel] «Mpanp otene» a musical written by Robert Wright and
George Forrest, based on Vicki Baum’s Grand Hotel directed by Tommy Tune.

Greenpeace |[‘grinpis] Mpuunuc an international environmental pressure group, start-
ed in the 1960s in Canada. Has a policy of non-violent (HeHacunecTBeHHbie) direct
actions. Greenpeace message is “When the last tree is cut down and the last
fish killed, the last river poisoned, then you will see that you can’'t eat money.”

Hall [hal], Sir Benjamin [‘bendsamin] cap Bengxamuu Xonn the bell in the clock
tower of the Houses of Parliament (see Houses of Parliament, the), Big Ben
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(see Big Ben) is supposed to be nicknamed after Benjamin Hall who was the
Chief Commissioner of Works when the bell was cast in 1856.

Hamlet ['hamiit] «FfamneT» a tragedy by William Shakespeare, first performed in 1602.
Hamlet, after much hesitation, avenges the murder of his father, the king of
Denmark, by the king's brother Claudius, who has married Hamlet’'s mother. The
play ends with the death of all three.

Harley-Davidson [,hali ‘dervidsn] xapneih assmacon a large, heavy, expensive
American motorcycle.

Hawthorne [‘ha:02n|, Nathaniel [n>’O=znicl] (1804-1864) Hatanuens loTopH an
American writer of novels and short stories whose most famous novel is The
Scarlet Letter.

Hell’s Angels [ ,helz ‘eindsolz] Avrensl Apa a notorious motor club in the USA.
Appeared in California after the World War Il.

Henry VIl [ henrt 82 ‘ent®] (1491-1547) Fenpux VIl the king of England in 1509-1547.
His efforts to divorce his first wife, Catherine of Aragon, led to a break with the
Roman Catholic Church, the abolition (ynpasgnenue) of all monasteries, and the
establishment of Protestantism in England. He was married five more times. He
was an impressively large man, fond of sport and hunting in his youth.

Holiday |‘hvlidi], Billie (1915-1959) bunnu Xonupgeit an American jazz singer, often
considered the greatest jazz singer ever, with an easily recognisable style. She
came from a poor background and her early death was caused by drugs.

Holly ['holi], Buddy (1936-1959) Bapan Xonnu the stage name of Charles Hardin
Holley. A US popular music singer, guitarist, and songwriter, born in Lubbock,
Texas. Holly had a distinctive, hiccuping vocal style and was an early experi-
menter with recording techniques. Many of his hits with his band, the Crickets,
such as That's Be the Day (1957), Peggy Sue (1957), and Maybe Baby (1958),
have become classics. He died in a plane crash.

Hollywood |[‘holiwud] Flonnuweya a district in the city of Los Angeles, California;
the centre of the US film industry from 1911. Home of legendary film studios
such as 20th Century Fox, MGM, Paramount, Columbia Pictures, United Artists,
Disney, and Warner Bros. Although Hollywood lost its commanding position with
the decline of the studio system in the late 1950s, the rise of independent
producers and the needs of television studios made use of the soundstage facil-
ities there. MGM Studios had become a major theme park and tourist attrac-
tion.

Homer [‘hauma] Fomep a Greek poet who lived in the 8th century BC, reputed author
of the lliad and Odyssey.
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Homeric task [hou,merk ‘ta:sk] of heroic dimensions, grand (see Homer).

Houses of Parliament, the [ ,havsiz av ‘paclomant] moma napnamenTta the group
of buildings in London where the House of Commons and the House of Lords

meet.

indie (music) [‘ind1 ,mju:zik] muam popular music recordings produced by a small
independent company. The British music papers publish separate charts of inde-
pendent record sales.

informal language [in,foml ‘le2ngwids] HedopmanbHaa peus this type of speech is
used in informal situations with friends, fellow workers, and members of the
family.

Internet, the [‘intonet] MHTepHeTr a global network of linked computers that pass
information back and forth.

1Q [,ar 'kju;] (intelligence quotient) aih kelo a comparative measure of a person’s
intelligence.

jeopardy game |[,&sepadi ‘geim| CBos wrpa a game played in two teams. Team 1
chooses a category and a dollar amount (for example: Animals for $20). One
person in the class is the host of the game and reads the questions under the
CATEGORIES column aloud. Team 1 has one minute to think of the answer. If
the answer is correct, they 'win’ the amount of money they have chosen. If the
answer is incorrect, Team 2 gets a chance to answer and win the money. If their
answer is incorrect, nobody gets the money. Then it's Team 2’s turn and they
choose a category and a dollar amount. The team with the most money at the
end of the game wins.

John [d&on] (also John the Lackland [‘lekiend] (1167-1216) Woann (MoawH
BezsemensHeiin) the king of England in 1199-1216. The youngest son of Hen-
ry Il, he succeeded (Hacneposan npecton) his brother Richard | the Lionheart
(Puyapp | JleBuHoe Ceppue) on his death, having previously tried to take the
throne from him. He was an unpopular and unsuccessful king: he lost most of
the English territory in France, and his methods of raising large amounts of
money by taxation annoyed (pasgpaxanun) the barons so much that they forced
him to sign Magna Carta (see Magna Carta), which limited royal powers.

Khanzhonkov [han‘zonkof], Alexandr Alexeevich (1877-1945) Anekcanpnp Anekce-
eBuyd XanxonkoB a Russian cinema worker. The owner of the first Russian film
studio. The Studio shot feature films in 1907-1908 and in 1911-1912 he organised
a research department which made newsreels, ethnographic films and cartoons.
He founded ‘Joint-stock company A. Khanzhonkov' in Moscow and shot the
first Russian full-length film The Defense of Sevastopol (director V. Goncharov) in
1911.
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Khrolodnaya (lio'lodnara], Vera Vasilyevna (1893-1919) Bepa Bacianrepua Xananuaa
one of the most popular Russian actresses of the pre-revolutionary cinematog-

raphy.

King Lear [,kin ‘lia] «Kopons Jiup» a play by William Shakespeare about an old king
who divides his kingdom among his three daughters according to how much each
says she loves him. Deceived by their words, he gives all the kingdom to the
two who do not love him at all, leading to sad and terrible events.

Konchalovski [kanta’Infski], Andron (1937- ) AngpoH KoHwyanosBckuid (HacTosiuee
uma Anppen Cepreesuy Muxankos) a Russian film director and screenwriter.
Among his films are Sibiriada (1979) and Uncle Vanya (1971).

Kraftwerk, the ['kra:ftwerk] KpapTBepk the German band (formed in 1970), was one
of the first who played techno music.

Land of Cakes, the [,l&nd av ‘keiks] cTpaHa nuporoe a name sometimes given to
Scotland, which is famous for its oatmeal cakes. From this also, has come the
term ‘Cake Day’, meaning New Year's Eve (the official name of New Year’'s Eve
in Scotland is Hogmanay).

Leigh [li], Vivien [‘vivien] (1913-1967) Bueben Jlu the stage name of Vivien Mary
Hartley. Indian-born English actress. She appeared on the stage in London and
New York, and won Academy Awards for her performances as Scarlett O’Hara
in Gone with the Wind (1939) and as Blanche du Bois in A Streetcar Named
Desire (1951). Her other films include Lady Hamilton (1941), Anna Karenina
(1948).

lend-lease [‘lendlis] nena-nua arrangement made during the Second World War, by
which the USA supplied military equipment to its allies (cow3Huku) in return for
the use of some of their naval bases.

Liepa [li'jepa], Maris Rudolf (1936-1989) Mapwuc Jlwena a Soviet ballet dancer. His
first performance in the Bolshoi Theatre took place in 1956.

life peer [ laif ‘pra] noxuanennsiida nap a Briton who has the rank of peer (see peer)
but is not allowed to pass it on to a son or daughter after death. Until 1958 all
members of the House of Lords were the sons or daughters of lords. Life peers
were introduced in an attempt to improve the House of Lords. They are chosen
by the government, with suggestions from the opposition parties, for their legal,
political or social experience.

Little Richard [,Iitl ‘ritfod] (1932- ) NMurrn Puuapp the stage name of Richard
Penniman. US rock singer and pianist. He was one of the creators of rock'n’roll
with his wildly uninhibited renditions of Tutti Fruitti (1956), Good Golly Miss Molly
(1957).
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Lloyd Webber |,loid ‘weba], Sir Andrew (1948- ) Anapio Jinoiia Be66ep an English
composer of very successful musicals including Cats, The Phantom of the Opera
and Sunset Boulevard.

Lord Chancellor, the [,lod ‘tfansla] nopa-kanwnep a political official who is the head
of the legal (npasosoi) system in England and Wales, the Speaker of the House
of Lords and also usually a member of the Cabinet. The responsibilities of the
Lord Chancellor include appointing new judges and deciding if laws need to be
changed.

Magna Carta [,magns 'kata] (also Magna Charta) Benukas xapTus BONbHOCTE#
the political charter that King John (see John) was forced to accept in 1215,
granting certain political and civil freedoms which have been fundamental prin-
ciples of the British constitution ever since.

Maksimov [ma’ksimaf], Vladimir Vasilyevich (1880-1937) Bnagumup BacunbeBuy
Makcumor a Soviet actor which is best known for his roles in pre-revolutionary
cinematography. The Honoured Artist of the Republic (1925).

Manpower Services [,mznpaua ‘s3:visiz| Blopo no TpyaoycTpoicTey 6e3apaboTHeix

Marley [‘ma:li], Bob (1945-1981) Bo6 Mapnu a Jamaican singer and songwriter who,
with the group The Wailers, made reggae music popular in many countries of the
world. He was an exciting performer and his music often carried a social and
political message. He was a rastafarian.

Medicaid [‘'medikeird] meauumHckans nomow a US government scheme providing
medical care, esp. for poor people.

Medical Council [,medikl ‘kavnsl] mepguumHckmniA coBeT an organisation which deals
with medical and health matters.

Medicare [‘medikea] meguumHckoe obcnyxusanme a US government scheme pro-
viding medical care, esp. for old people.

Mediterranean Sea, the [,meditoreinion ‘si] Cpeanzemuoe mope the sea between
southern Europe and N Africa, connected with the Atlantic Ocean by the Strait
of Gibraltar and with the Red Sea by the Suez Canal.

Metro-Goldwyn-Mayer [, metrov ,gouvldwin ‘mera] (abbr. MGM) MeTtpo longsuH
Maiiep a US film-production company. One of the most powerful Hollywood stu-
dios of the 1930s-1950s, it produced such prestige films as David Copperfield
(1935) and The Wizard of Oz (1939). Among its stars were Greta Garbo, James
Stewart, and Elizabeth Taylor.

Metropolitan Museum of Art, the [,metropolitn mju,ziiam av ‘a:t] the most important
art museum in the USA, in New York City.



289

Microsoft |‘maikrou,soft] Disc Operating System (abbr. MS-DOS) MukpocodT
AOC operating system produced by the Microsoft Corporation. MS-DOS first
appeared in the early 1980 and was based on an earlier system for computers
with 8-bit microprocessor.

Mikhalkov [mihal’kaf], Nikita Sergeevich (1945- ) Hukuta Cepreesuy Muxankoe
a Russian film actor, director, screenwriter. He first appeared as an actor in the
film /| am walking along Moscow. Among his works as a director are such films
as Urga and Burnt in the Sun.

More |ma|, Sir Thomas (1478-1535) cap Tomac Mop an English statesman and
writer. He was a brilliant scholar and writer, esp. on religious matters; his most
famous work, Utopia (see Utopia) describes an ideal society. He was the first
lawyer (3akoHosen) and layman (Henpodeccuonan) to become Lord Chancellor
(see Lord Chancellor, the) of England, but his opposition to Henry ViiI's (see
Henry VIIl) claims (nputa3andma) to be head of the English Church led to hie
execution (ka3sHb).

MPAA, the [,em pi: er ‘er] (the Motion Picture Association of America) Kunema-
Torpajdpuyeckas accoumaums Amepuku the organisation which determines to
which age groups films may be shown.

Murphy ['ma:fi], Eddie (1961- ) 3pau Mepdu an American actor and comedian who
first became known for his work on the television programme Saturday Night Live
but now is known mostly for his films, such as Trading Places and Beverly Hills
Cop.

National Health Service, the |[,nzfnal ‘hel® ,s3:vis] (abbr. NHS) Cucrema
HauMoHanbHOro 3gpasooxpaHenus (in Britain) a public service providing medical
care, paid for by taxes. The services provided by NHS include family doctors, den-
tists, opticians, health centres, ante- and post-natal clinics, health education, day
centres for the mentally and physically handicapped, ambulance services and oth-
ers. Everybody has the right to use the medical services.

National Insurance |[,n®z[nal n‘fuarans] (abbr. Nl) HauuoHanbHas cucTema
cTpaxoBaHusa (in Britain) a system of compulsory payments made by employ-
ees and employers to enable the State to provide assistance to people who are
ill, unemployed or retired: National Insurance contributions.

National Statuary Hall, the [,nz[nal ,stetfuant ‘hol] HaunoHanbHBIM CKYNLNTYPHbIA
3an a hall in the Capitol (see Capitol, the) where the House of Representatives
met in the 19th century. In 1864 Congress invited each state to contribute two
statues (crarym) of marble (mpamop) or bronze of most honoured and distin-
guished citizens. By 1933 the statues had become so numerous that Congress
determined the collection could be displayed in other parts of the Capitol
as well.



New Wave [,nju ‘werv] HoBas BonHa a conscious effort to change the style in the
popular music of the late 1970s, using a strong beat and expressing strong social
opinions.

New World, the [,nju: ‘w3:ld] Hoewiia Ceet North and South America.

Nirvana [nia’va:na] Hupeana rock group that appeared in 1988 in the USA. The music
style of the group is grunge rock (a branch of punk rock). The members are
Kurt Cobain (died in 1994), Chris Novoselic, David Grohil.

Nobel prize, the [nou,bel ‘praiz] Hobenesckas npemus each of six international
prizes awarded each year (since 1901) for outstanding achievements in the
fields of science, literature and the promotion of world peace. The prizes are
named after the Swedish chemist and philanthropist (see philanthropist) Alfred
Nobel.

Non-cabinet ministers [non kabinat ‘ministoz] MMHUCTPBI, HEe ABARIOLLMECH YNneHa-
mu Kabunera ministers who are not members of the Cabinet, the senior group
which takes major policy decisions, but they collectively responsible for govern-
ment decisions and individually responsible for their own departments.

Normans, the [‘namonz] HopmaHHsel (or north men) descendants (notomku) of the
Vikings who had invaded the northern coast of France in the ancient times. Over
the years, they adopted many French ways. They had become Christians. They
had accustomed themselves to speaking a dialect of the French language. They
had also organised themselves according to the French political and economic
system of the times - feudalism. In 1066 the Normans took control of England
invading its southern territories. The reason for the Normans' arrival was the
claim (nputasanme) of William (Bunerensm), the Duke of Normandy (repuor
Hopmangckuit) (see William the Conqueror), to become king of England. That
was the fifth and the last invasion of England.

NSPCC, the [,en es ,pi: si: ‘sit] (National Society for the Prevention of Cruelty to
Children) HauuoHanbHoe o6WecTBO 3auThl AeTel OT XecTtokocTu a British
organisation which looks after the interests of children who are being badly treat-
ed or are in danger of being harmed.

Obraztsova [abraz’tsova], Elena Vasilyevna (1939- ) Enena BacunbesHa Ob6pasuosa
a Russian singer (mezzo-soprano). She has been an actress of the Bolshoi
Theatre since 1964.

Old World, the [,ould ‘w3:ld] Crapwmit CeeTt Europe, Asia and Africa.

Orwell [‘>wel], George (1903-1950) Oxopax Opyann the real name is Eric Blair.
A British novelist, essayist and journalist. Much of his early work describes the
conditions in which working people lived (Down and Out in Paris and London
and The Road to Wigan Pier). His two best known novels, Animal Farm and 1984,



291

attack totalitarianism. He warned against the manipulation of people’'s actions
and thoughts by an all-powerful states.

Othello [3'6elau] «OTenno» a tragedy by Wiliam Shakespeare, first performed in
1604-1605. Othello, a Moorish commander in the Venetian army killed his wife
Desdemona, because he was made to believe that she had a lover.

outback [‘autbzk] ayr6ak (in Australia and other countries) the part of the country
far away from cities.

package tour [‘pxkid; tva] a completely planned holiday arranged by a company at
a fixed price, which includes travel, hotels, meals, etc.

Paramount [‘pazromaunt] Pictures MapamayHTt MNukuyeps a US film production and
distribution company, founded in 1912. A major studio from the silent days of
the cinema, Paramount was adept at discovering new talents and Cecil B.
DeMille made many films for the studio.

Pearl Jam |[,p3:l ‘cgem] Mepn Axem a popular group (established in 1989 in San
Diego, the USA), playing grunge rock. The roots are in such groups as Green
River, Mother Love Bone.

peer [pi2] nap (in Britain) a member of any of five noble ranks, baron (6apoH), vis-
count (BMKOHT), earl (rpad), marquis (mapku3), and duke (repuor), who has the
right to sit in the House of Lords.

Pennsylvania [,pensl’veinia] MencuneBanma a state in the NE of the US, it has the
following nicknames: the Gold State, the Oil State and the Steel State. They are
suggestive of the three greatest industries of the large state. The name the
Keystone State is accounted for its role in the War of Independence. The nick-
name the Quacker State commemorates the fact that W. Penn, a member of the
Society of Quackers, was made proprietor of the colony in 1680, and was instru-
mental in causing many Quackers settle there.

philanthropist [fi‘lenOropist] punanTpon a person who is concerned for the welfare
or benefit of others and who supports good causes, esp. by giving money.

phreak |[frik] dpuk someone, who breaks into the telephone system of other peo-
ple or companies and does clever things with the phone network.

Pickford [‘pikfad], Mary (1893-1979) Mepu NMukdopa the stage name of Gladys
Mary Smith. A Canadian-born US actress. The first star of the silent films, she
was known as ‘America’s Sweetheart’, and played the roles of innocent girls into
her thirties.

Pink Floyd |[,pink ‘floid] Muuk @noirp a British rock music group which appeared in
1965 in London. The musicians were the first to use light effects, slide projec-



tors at their performances. The group was the favourite of London underground.
Their performances were great shows with gigantic screens, light effects, taking
off planes and the like.

Pirogov [pira’goaf], Alexandr Stepanovich (1899-1964) Anexcanpap CrenaHoBudY
NMuporoe a Soviet singer (bass singer). He worked in the Bolshoi Theatre in
1924-1954.

Player’s [‘pleioz] «Mneiepa» the name of a kind of cigarette.

Plisetskaya [pli'setskaja], Maya Mikhailovna (1925- ) Mains MuxaiinoeHa Nnuceukasn
a Russian ballet dancer. She danced in the Bolshoi Theatre.

Polonski [p2’lonski], Vitold Alfonsovich (1879-1919) Burtonsa AnsdoHcOBMY
MNonouckuid a Russian actor best known for his roles in pre-revolutionary
films.

Ponce de Ledn [,pons da ‘lian] (1460-1521) Noxc ae JinoH a Spanish explorer, noted
for his discovery (1512) of Florida while supposedly searching for the legendary
‘fountain of youth’ (a flow of water which was supposed to make people young
forever).

Presley |[‘prezili], Elvis (1935-1977) Oneuc MNpecnu an American singer. He was the
leading figure of early rock’n’roll.

Prodigy |'prodidsi] Mpoanaxwu the British group playing techno music, taking the top
places in many charts.

psychedelic rock [,saikadelik ‘mk] mcuxopmenwuuyeckuit pok music, having intensely
vivid sounds like those experienced while hallucinating, usually involves advanced
electronic equipment.

punk [pank| (also punk rock) nawk type of loud and violent rock music popular since
the late 1970s and associated with protest against conventional attitudes.

Pygmalion [pig'meilian] Murmanuon in Greek legend, a king of Cyprus who fell in
love with an ivory statue he had carved. When Aphrodite brought it to life as a
woman, Galatea, he married her.

rap [rep] pan music style which appeared in black disco clubs in New York in the
middle 1970s. Ilts characteristic features are short musical phrases, torn rhythm.
Such black groups and singers as Public Enemy, Run MDC, Ice Tea added
something new to this music style.

rastafarianism [, resto’fearionizm] pacradapwanuam religion of a Jamaican sect
regarding black West Indians as a people chosen by God for salvation. Rastafarians
worship the former Emperor Haile Selassie of Ethiopia as God.
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reggae |‘regei] perrm type of West Indian popular music and dance with strong
rhythms.

Richard Il |,nad 02 ‘O3:.d] «Puuapp lll» a play by William Shakespeare about the
life of Richard lll, the king of England from 1483 to 1485.

rockabilly ['rokabili] pokabwnnn a mixture of country and blues, which was used by
Elvis Presley for making rock'n’roll. Classic rockabilly was played by Carl Perkins,
Johnny Cash and Jerry Lee Louis.

rock’n’roll |[,rokan’raul] pok-H-ponn earlier and usually simpler form of rock music,
which appeared in the early 1950s in the USA. Instead of playing the pop music
disc jockey Alan Freed started playing the rhythm and blues music that derived
from jazz, combined with aspects of country and western music. The music is
based on electric guitar and drums.

Romeo and Juliet |[,rovmiov and ‘dsuliat] «Pomeo w [xynsetrtar» a play by William
Shakespeare about the love of two people, Romeo and Juliet, from families who
are enemies. They marry secretly, but they are prevented from being together
and they both kill themselves.

Rou [rou], Alexandr Arturovich (1906-1973) Anekcaupp Aptyposu4 Poy a Soviet
film director best known for his fairy tales. His first film was By a Wave of the
Wand (<o wy4bemy BeneHwo»). His other works: Morozko (1965), Fire, Water,
and Copper Trumpets (1968) and others.

RSPCA, the |,ar es pi: si: ‘e1] (the Royal Society for the Prevention of Cruelty to
Animals) KoponeBckoe ob6uwecTBO NO NpeaoTBpPaLUEeHUID XeCTOKOCTU Nno oT-
HOWEeHMKD K XWUBOTHbIM (in Britain) the society which was founded in 1824 to
stop cruel treatment of animals. It campaigned throughout the nineteenth cen-
tury for government action and this resulted in the Protection of Animals Act,
1911. RSPCA inspectors have the right to enter property if they think there is
cruelty or if somebody has made a report to them. They can take people to
court for offences against animals. The charity depends mainly on donations and
has an income of £ 21 million a year.

Ryazanov |[ra‘za:naf], Eldar Alexandrovich (1927- ) 3nbnap AnexcaHapoBu4
Pasanoe a Russian film director, screenwriter and playwright. A People’s Artist
of the USSR (1984). He is one of the best masters of comedy. His well-known
films are The Night of Carnival (1956), Hussars' Ballad (1962), Zigzag of Luck
(1968) and Irony of Fate (1975).

Samaritan [s2‘'maritn] camaputaHuH/camapuTaHka 1. the Samaritans, an organi-
sation devoted to giving help and friendship to people in despair, esp. over the
telephone; 2. good Samaritan a person who gives sympathy and help to peo-
ple in trouble. The name comes from the Bible, a samaritan was a character of
one of the parables (nputun) told by Jesus Christ.
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1970s, the [,namntin ‘sevntiz] cemuaecsToie (roast) in the Soviet Union the peak of
what is now universally called as ‘the period of stagnation’ (nepuwoa 3actos). It
was in those years that the hippie community, their infrastructure as well as their
code emerged and took a more or less definite shape.

Serpentine, the [‘s3:pantain] Cepnantun a lake in Hyde Park in London. It's a cus-
tom for some people to swim in it on Christmas Day.

Sex Pistols, the ['seks ,pistlz] Cexc Muctona one of Britain's first and most impor-
tant punk bands. They exploded onto the mid-'70s pop scene with a series of
totally original hit singles. Angry, rude, loud, energetic, anti-social ... they start-
ed revolutions in both music and fashion.

Shadow Cabinet, the [,Je&dou ‘kebmnit] Tenesoit kabuner the Cabinet formed by the
opposition party. The members of the Shadow Cabinet would probably be
Cabinet ministers if their party became the Government.

Shakespeare |‘feikspia], William (1564-1616) Yuneam LWexkcrnmp an English writer of
plays, one of the most famous ever, born in Stratford-upon-Avon in England.
Among the most famous of his plays are tragedies of Romeo and Juliet, Hamlet,
Othello, King Lear and Macbeth, the historical plays Richard lll and Henry V. He
also wrote some very good poetry, esp. the Sonnets, and worked as an actor
at the Globe Theatre in London. He is buried at Stratford-upon Avon, and hous-
es connected with him and his family can be visited there.

Shaw [[>], George Bernard (1856-1950) Bepwapa Woy an Irish dramatist. He was
also a critic and novelist. His plays combine comedy with political, philosophical,
and polemic aspects. They include Arms and the Man (1894), Pygmalion (1913).
Nobel prize winner (1925).

sheltered house [ Jeltad ‘haus] npuioT designed for people, esp. old people, to live
fairly independently in, but with staff always available to help or look after them
if necessary: sheltered housing/accommaodation for the elderly/disabled.

Sinatra [si'na:itra], Frank (1915-1998) ®pank Cunarpa an American singer and film
actor. His distinctive style of singing made him famous as a performer all over
the world, and he also starred in several successful films and musicals.

skinhead [‘skinhed] ckmHuxepn someone who cuts his hair shorter than others do. The
majority of them are working class, patriotic, reggae and football fanatics, and
very uninterested in politics. Most wear tight trousers and heavy boots (Doc
Martens) and are usually regarded as violent and aggressive.

social security [,soufal sa’kjuariti] (Brit.) (US welfare) cucrema coumansHoOro
obecneyeHns the system of welfare payments to people for unemployment, ill-
ness, housing and old age pensions. The Labour government of 1945-51 creat-
ed it. Payments are made by the Department of Social Security (DSS). The social
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security budget is the largest in the government — it makes up one-third of all
its spending. The system was reformed in 1988. One of the main changes was
the introduction of the Social Fund for emergency needs, such as buying new
furniture after a fire or robbery. This fund has a limited budget and some peo-
ple may not get help if the fund cannot afford it. Some benefits are no longer
available to sixteen- and eighteen-year-olds and this has caused difficulties for
young people who cannot live at home, but cannot find a job.

social services, the [,soufol ‘s3ivisiz] cnyx6a no okasaHuio COLUMaANbLHOW MOMOLLM
organised government services providing help and advice to the community, esp.
concerning health, education, and housing.

social welfare [ soufal ‘welfea] (US) (see social security).

social work [‘saufal wak] naTtpoHax (coumansHas/obuiecTBeHHO-nNonesHas pabo-
Ta ¢ GnaroTBOpuUTEenbHbIMKW WU BOCNMTaTenbHbiMKM uensmu) work done to
help people in the community with special needs, e.g. because of poverty or
bad housing.

social worker [‘soufal ,wako] paGoTHMk naTtpoHaxa a person trained to do social
work.

soul music [‘soul ,mjuzik] coyn a type of popular modern black American music,
derived from gospel, blues and jazz, that express strong emotion.

Spielberg [‘spilba:g], Steven (1946- ) Crueen Cnunbepr a US film director, writer
and producer. His credits include such phenomenal box-office successes as
Jaws (1975), Jurassic Park (1993). He also directed Indiana Jones and the
Temple of Doom (1984), Hook (1991) and totally different Schindler’s List (1993)
for which he received Academy Awards for Best Film and Best Director.

stereotype |[‘steriotaip] crepeorun (someone or something that represents) a fixed
set of ideas about what a particular type of person or thing is like, which is
(wrongly) believed to be true in all cases.

student card |,stju:dont ‘ka:d] erynenweckan kapra a discount card which provides
young people of 16-23 and full-time students of any age with certain discounts
while travelling, visiting museums, buying clothes, etc.

subculture [‘sab,kaltfa] cybkynsTypa any group within a larger complex culture who
have interests that vary from those of the mainstream (or dominant) culture, often
a group whose behaviour is disapproved of by most people. In a more specific
sense, a subculture is a group with a distinct style and identity. Different sub-
cultures have their own beliefs, value systems, fashion, and favourite music.

swastika [‘swostika] (also swazzie) ceacTuka an ancient symbol in the form of a cross
with its ends bent at right angles, used in the 20th century as a Nazi emblem.



Swift [swift], Jonathan [‘&onaOn]| (1667-1745) Oxoxnatanw CeudTt an Irish satirical
writer and cleric (ayxosHoe nuuo), who wrote Gulliver's Travels as well as many
other works attacking corruption (npoaaxHocTs) in religion and education.

Tarkovski [tar'kofski], Andrei Arsenyevich (1932-1986) Anapen ApceHbeBuY
TapkoBckmin a Soviet film director and screenwriter. His best known works are
Solyaris (1972) (special prize of Cannes Film Festival in 1972) and Stalker (1980).

Taylor [‘teils], Elizabeth (1932- ) 9nuaaber Teitnop an American film actress, born
in London. She began making films at the age of ten, but is perhaps at least
as well-known for her marriages, of which there have been eight.

Tchaikovsky |[tfai'kofski], Peter llyich (1840-1893) NMetp Wnbmy YaikoBckuii a
Russian composer, best known for his symphonies, operas and ballets. Among
his works are Evgeniy Onegin (1878), The Queen of Spades (1887), The Swan
Lake (1876).

techno ['teknau] TexHo dance music played on electronic instruments, created with
extensive use of studio technology for a futuristic, machine-made sound, some-
times with sampled soul vocals. The German band Kraftwerk (formed in 1970)
is an early example.

teddy boy [‘ted: boi] (or teddy girl) (also ted) Tepam 6ol someone who dresses
in a style similar to that of the early 20th century, became popular in the 1950s.
They were associated with early rock'n’roll music and were often regarded as
bad or violent. Teds were called this after the coats they wore, adopted from a
style that was popular in Britain during Edward VII's reign (1901-1910).

tenor [‘tens] TeHop (usually a man with) a high male (myxckoi) singing voice.
Thames, the [temz] Tem3a river in southern England, length 338 km.

Thatcher [‘O=t/>], Margaret [‘ma:grat] (1925- ) Mapraper Tatuep the leader of the
Conservative party in 1976-1990, and Prime Minister in 1979-1990. Thatcher
caused strong feelings during her years of power. Many of her opponents hated
her and said she was destroying the country. Her supporters loved her strong
personality and the way she spoke simply and kept her beliefs even when they
were unpopular. It was Thatcher's intention ‘to destroy socialism’. She certainly
destroyed the political power of the trade unions (npodcowssl). She privatised
many of the industries nationalised by Labour governments and introduced
changes into the education system and National Health Service and the system
of welfare payments. (Under her, Britain had the lowest state pension and social
security payments in the European Union.) Thatcher had a great impact on
Britain in the final decades of the 20th century.

Titanic, the [tar'tenik] Tutanmk 1) a British passenger liner, supposedly unsinkable,
that struck an iceberg and sank off the Grand Banks of Newfoundland on its
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first voyage on 14-15 April 1912; 1,513 lives were lost. In 1985 it was located by
robot submarine 4 km/2.5 ml down in an ocean canyon, preserved by the cold
environment. In 1987 salvage operation began; 2) a well-known film with the
same name was devoted to the catastrophe. The film was made by James
Cameron and got 11 Oscars in 1998.

Twentieth Century Fox [,twentiaB® sentfort ‘foks] [dsapuateiihi Bek @okc a US film
production company, formed in 1935. The company made high-quality films and
it is still a major studio. Recent successes include the Star Wars trilogy (1977-
1983).

tyranny of distance, the [,tiron1 ov ‘distns] Tupauus paccrosHus a phrase that
reflects the influence of large distances of Australia on the life of the people.
This phrase became popular when the book The Tyranny of Distance by
Blaincy G. was published in New York in 1968. This book begins with the
words, “Distances characterise Australia as mountains characterise Switzerland.”

Ulanova [u’'lanava], Galina Sergeevna (1910-1998) Manuna CepreesHa YnaHosa a
Soviet ballet dancer. She danced in the Bolshoi Theatre in 1944-1960.

Union Jack, the [,junjon ‘Gxk] (also the Union Flag) KOHnon Oxek the national
flag of the United Kingdom. It contains the intersecting crosses of three of
Britain’s patron saints: St George's cross, red on white, for England, St Andrew’s
cross, white on blue, for Scotland, and St Patrick’s cross, red on white, for
Ireland. The patron saint of Wales, St David, is not represented in the Union Jack.

United Nations Convention [kan'ven/n] on the Rights of the Child, the kousenuus
OOH no npaesam pebeHka sets out in a number of statements called articles,
the rights which all children and young people up to the age of 18 should have.
The rights should apply to young people everywhere whether they live in rich or
poor countries.

United Nations Organisation, the (the UN [,ju ‘en]) OOH (Opranuzauyus O6nue-
AvHenHbix Hauwmid) an international organisation to which nearly all the countries
in the world belong. Its head offices are in New York City. The UN tries to make
sure there is peace in the world and that all countries work together to deal with
international problems.

Universal [,juni'vasl] Oumeepcan a US film studio founded in 1915. In the 1970s
and 1980s Universal became one of the industry’s leaders with box-office hits
from the producer and director Steven Spielberg such as ET (1982) and Back
to the Future (1985).

US Constitution, the [,ju: es ‘konsti,tjufan] Konctutyumsa CLUA the document which
sets the basic form of government and specifies the powers and duties of each
federal branch of government, with all other powers and duties belonging to
the states. The first ten Constitutional Amendments (nonpasok) are known to-
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gether as the Bill of Rights (see bill of rights). The US Constitution was adopt-
ed in 1791.

Utopia [ju'taupia] ¥YTonmua an imaginary island described by Thomas More (see
More, Thomas) in a book of the same name which appeared in 1516. He crit-
icised the political systems of France and England and went on to describe life
in Utopia, where there was a system of idealised communism and all its citizens
prospered (bnarogexcrtesoBanu) and were happy. Now an imaginary place or state
of things in which everything is perfect is called utopia.

vandal [‘vendl] Banpan 1) a person who wilfully destroys or damages works of art,
public and private property, the beauties of nature; 2) a member of a Germanic
people who conquered parts of Europe in the 4th-5th centuries AD. They estab-
lished kingdoms in Gaul and Spain and destroyed Rome in 455.

vandalism ['vendalizm] Banpanuam intentional and needless damage or destruction,
esp. of public buildings and other public property. Behaviour characteristic of
vandals.

Vasilyev [va'siljaf], Vladimir Victorovich (1940- ) Bnagnmup BuktopoBuy Bacunbes
a Russian ballet dancer. He was the first to perform the role of Spartak in
Khachaturyan’s ballet Spartak.

Vatican, the ['vatikon] Batukan Pope’s (Manbl Pumckoro) residence in Rome.
VCR |,vi: sii 'a] (a video cassette recorder) BugeomaruntodoH

Warner Bros ['wono ,bradoz] Yopwep Bpasep3 a US film production company,
founded in 1923 by Harry, Albert, Sam, and Jack Warner. It became one of the
major Hollywood studios after releasing the first talking film, The Jazz Singer
(1927).

welfare state [ welfea ‘steit] (often the Welfare State) 1) cucrema oGecneuyenus
6narococrosiuma rpaxpaad a system of caring for the citizens of a country
through a range of services. The WS operates in five main areas: education;
social security; community care; health; housing. The services provided by the
WS are divided into those looked after nationally by central government and
those looked after at a local level by local authorities. At the national level the
Government is responsible for the National Health Service, National Insurance
and social security. The local government authority is responsible for housing,
social services, education, public health and planning; 2) rocyaapcrtsBo
Bceobuwero 6narococrosiuna a country that has such a system.

Wells |welz], Herbert [‘h3:bat] (1866-1946) lepbept ¥Yannc an English writer and
social thinker whose books include The Time Machine, The War of the Worlds
and Qutline of History.
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William the Conqueror [,wiljam 02 ‘konkara] (also William 1) (1027-1087) Bunerensm

3asoeeartens the king of England in 1066-1087. As Duke of Normandy (repuor
Hopmanpackuin) (see Normans, the) he claimed (npepwsisun npereHaunn) the
English throne on the death of the childless Edward the Confessor (3ayapa
WcnosepHuk), stating that Edward had promised it to him. He invaded England
and established Norman rule in England.

Woodstock [‘woudstok] Byactok a farm in New York state where the biggest rock

festival took place in 1969.

woolsack, the [‘wulszk] mewok ¢ wepcTeio the seat in the British Parliament on

which the Lord Chancellor sits in the House of Lords. At present this is a large
square cushion (aueBaHHaa noaywka) of wool, without back (cnwuHka) or arms
(nopnokoTtHukK), covered with red cloth. Originally there were four sacks of wool
on which the monarch’s counsellor (coBeTHuk) sat in medieval (cpegHeBeKkOBbIA)
times. It was considered in medieval times that the wealth of England was based
on wool.

xenophobia [,zena'faubia] kcenodobus an intense dislike or fear of foreigners or

strangers.
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abandon [2'b&ndan] v 0TKa3biBaTLCH

ability [2'bilati] n cnocoGHOCTL

able [‘eibl] a 1) cnocobusiit, ymensih 2) be ~
t0... MOuYb, BbiTb B COCTOAHWK

abortion [2'ba/n] n abopT

above [2'bav] prep 1) Hag 2) ebllie

abroad [2'brod] adv 3a rpasuuen

absolutely [‘®bsaluth] adv coeeplueHHO

abstain [ob'stein] v Bo3nepxuBaThCA

abuse [2'bjus] n ockopbneHue

accent [ok‘sent] v penate yoapeHve

accept [2k’'sept] v 1) npuHumaTte 2) ponyc-
KaTk

acceptable [2k’scptabl] @ noaxonsuwmin

accessory [ok’'sesari] a no6aBo4HbIN, AONON-
HWUTENbLHBIA, BCNOMOraTensHbIA

accident [‘®ksidont] n Hec4acTHbI cny4yawm,
asapws

accommodation [2,koma’deifn] n npuioT, cTON
u Houner; hotel ~ HoMep B rocTuHUUE

accordance [2’'kadans] n 1) cornacwe, rap-
MOHWA 2) NnpenocTaBneHue

according [2'kodip] adv: ~ to cornacHo, B
COOTBETCTBMW C

account [2'kaunt] n cuyer; take into ~ Gpate
B pacyer

accustomed [o'kastomd] a npuBBIKWKMA

ace [eis] n o4KO; ac

achievement [o'tfivmont] n gocTuxeHue

acid [‘®sid] n kucnorta

acne ['®kni] n yrops, npbiw; ~ vulgaris obbik-
HOBEHHbLIA Npbiw,

acquire [a'kwaia] v npuwobGperarts, oBnaaesatb

acre [‘eika] n akp

across [2'kms] 1. adv nonepexk 2. prep ue-
pes, CKBO3b

act [=kt] v 1)
2) Teatp. vrpatb

action [‘zkjan] n pekcTeue

active ['®ktiv] 8 aKTUBHbLIA, 3HEDIUYHBLIA

activity [ek'tivat1] n oeATensHOCTb

actual [‘zktjual] a peicTBUTENLHLIA

adapt [2'dept] v npucnocabnueats

adaptation [,®d®p’tei/n] n apanTauusa, npu-
cnocobnexHve

adapter [2'depta] n apnanTtep, nepexoaHoe
YCTPOWCTBO

OeACTBOBaTL, MOCTYNaTb

add [®d] v npubaenaTe, NPUCOEANHATL, ~ UP
cknaabiBath, NOACYMTLIBATE

addiction [2"dikin] n npuBblikaHue

additional [2'difnal] 2 pononHUTENLHLIA

administration [ad, mint’stretfn] n 1) agMmunn-
cTpauua 2) NpaBuTensCTEC 3) MUHUCTEp-
CTBO

admiration [,zdma’reifn] n BoCXMLEHWE

admit [>d'mnt) v ponyckatb, NpUHKUMaTL

adolescence [,&da’lesns] n wHOCTb

adopt [»'dopt] v 1) yCbIHOBNATE 2) NPUHU-
MaTb

adore [2'd>] v 060XaTb, NOKNOHATLCA

adult [‘=dalt] n B3pocnbi

advance [ad'vans] 1. n npoasuxeHwe Bne-
pen; in ~ 3apanee 2. v NPOABUraTbCH

advantage [od'vwntids] /1 NpeMMyLWECTBO

adventure [ad'ventfa] n npukn4YeHwe

advertise ['dvataiz] v pexnamupoBatk

advertisement [ad'va:tismant] n peknama

advice [ad'vais] n coger

advise [ad’vaiz] v coBeToBaTh

advisor [ad'vaiza] N COBETHWK, KOHCYNbTAHT

affair [2'fea] n peno

affect [2'fekt] v BAWATL

affirmative [2'f3:mativ] a yTBepanTenbHbIA

afford [2'f>d] v imeTe BO3MOXHOCTL, ObiTh B
COCTOAHUKM COenaTth, NO3BONUTL cebe

afraid [o'freid] a wcnyraHHbIA

afterwards [‘a:ftowadz] adv Bnocnencteum

again [2'gen] adv cHoBa, ONATL

against [2'genst] prep npoTue

age [eids] n 1) Bo3pacT 2) Bek

agency [‘eidionsi] N areHTCTBO

agenda [2'dsenda] n nosectka oHS

agent [‘cidzont] n areHT, NpencTasuTeNb

aggressive [>'gresiv] 8 arpeccuBHbIA

aggressiveness [2'gresivnis] N arpeccuBHUCTb

ago [2'gau] adv Tomy Hasan

agreement [2'grimant] n 1) (B3aumHOe) co-
rnacve 2) QoroBop, cornaweHue

agricultural [,zgri‘kalrol] a cenbckoxo3an-
CTBEHHbIA

ahead [2'hed] adv enepen

aim [eim] 1. n uene 2. v CTPEMUTBLCA

air [ea] n so3pyx, atMocdepa

aircraft [‘eakra:ft] n camoner

alarm [2'laam] n 1) curHan Tpesoru 2) crpax
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ale [ell] n nuBo

alike [2'latk] 1. a opwHakoebIW, NOXOXMA
2. adv ToyHO Tak xe, NogobHO, OOUHAKOBO

alive [2'laiv] a xwnBoiA

alligator [‘zligeita] n annurarop

allocate [‘®lakert] 1. n accurdHoBaHwe, poTa-
uva 2. v pacnpegensTb, aCCUIHOBATb

allow [2'lau] v no3eonaTb, pa3pewartb

allowance [o'lavans] n peHexHoe nocobue

almost ['admaust] adv no4Tk, ensa He

alone [2'loun] a predic 1) oaWH, OAWMHOKWIA
2) cam, 683 NOCTOPOHHER MOMOLLW

along [2'lon] adv panslwe, enepeq

aloud [2'laud] adv rpomko, BCnyx

also ['alsau] adv Toxe, Takke

although [21'0au] ¢j xoTA, ecnn Gbl gaxe

amazing [2'meizin] a yavBUTENEHLIA

ambassador [@&m’basada] n nocon

ambition [&2m'bifn] n 1) yecTonwbue 2) uens

ambitious [&m’bifas] a 4ecTonoOUBLIA

ammunition [,2mju’nifn] n Goenpunacsol, cHa-
pRXeHue

among [2'man] prep cpegw, Mexay, U3

amount [2'maunt] n kKonW4ecTeO

analogy [2'nzladsi] n aHanorus, cxoacTBO

angry [‘®ngri] a cepanTbiin, rHEBHbIN

animalism [‘znimalizm] n 1) aHumanuam
2) catup. cuctema B3rnanos v yknag B ctpa-
He, raoe NPaBAT XWBOTHLIE

announce [2'navns] v 06bABNATL, 3aABNATH

annual [‘znjusl] a exerogHbii

another [2'nAada) pron gpyrow

antibiotic [,zntibar'vuk] n aHTubuoTuk; be
on ~s NPUHMMAaTL aHTUOMOTHKK

anticipate [zn’usipeit] v npensuaeTh

anyway [‘emiwer] adv BO BCAKOM cny4yae

anywhere [‘eniwea] adv seane, scioay

Apache [o'p=ti] n anay (uHgeeu nnemexu
ana4yeu)

apart [2'pait] adv B oTaaneHun, B CTOpoOHe

apparatus [,&pa‘reitas] n (pl 6e3 nameHeHui)
npubop, MHCTPYMEHT, annapar

appeal [2'pil] v obpawaTtsca, B3biBaTHL

appear [2'p1a] v NOKa3bIlBaTLCA, NOABNATLCA

appearance [a'piarans] n BWA, HapyXHOCTb

appliance [2'plaians] n 1) npucnocobneHwe,
ycTpoicTBo 2) GuiToBOW anekTponpwubop

appliqué [2'pliker] n annnukauwns

apply [2'plai] v 1) obpawarteca 2) NPUMEHATE

appoint [o'point] v HaaHa4aTk, YTEEpPXOATb

appointment [2'paintmant] n Ha3HayeHwe,
DomxHOCTL, make an ~ 3anuMcaTbCs Ha Npu-
em

appreciate [2'prifieit] v ueHWTE, OUEHMBATHL
Nno AOCTOWHCTBY, MNOHWMATb LUEHHOCTb

appropriate [3'pravpriat] a 1) nogxopauwmia,
COOTBEETCTBYIOWMIA 2) CBOWCTBEHHBIN

approve [2'pruv] v opobpaTe

arc [ak] n apka, ceon, warnd

architect ['akitekt] n apxwtekTop

area [‘eori2] n 1) nnowapk, NPOCTPaHCTBO
2) paioH, 30Ha, Kpail, obnactb

argue [‘acgju] v cnopute

argument [‘agjumant] n 1) gokasaTenecTeo,
aprymedT 2) ccopa

arise [2'raiz] v (arose, arisen) BO3HWKATL,
NOABNATLCA

aristocratic [,®nsta’kreuk] a apucToKpaTH-
YeCcKUI

around [2'ravnd] 1. adv kpyrom, BOKpyr
2. prep BOKpyr, no

arrival [2'raivl]] n npuesn, npubeiTHe

arrive [2'raiv] v npubbiBate, NPUEaXaTh

arrow ['rau] n cTpena

art [awt] n uckyccTeo; Academy of Arts Axa-
DEMWA XYOO0XECTB

article ['wtikl]] n crarea

artifice ['aufis] n n3obpeteHne, BblayMKa

artificial [,at’fifl] 2 wckyccTeeHHBIR

artist [‘a:tist] n xynoxHWK

as [®z] adv kak; as... as... TaK Xe... KaK; as
well Take

aside [2'said] adv B CTOpOHY, B CTOpPOHE

assemble [2'sembl] v 1) co3biBaTh, COBMpaTs
2) cobupaTtbecs

assembly [2'sembli] n coBpanne

assent [o'sent] n 1) cornacue 2) paspeleHue,
CaHKLMA

assessment [2'sesmont] n oueHka

assistance [2'sistons] n nomols, cogencTeune

assistant [2'sistont] 7 NOMOWHKWK, ACCUCTEHT

associate [2'saufieit] v cBA3LIBATLCA, aCCOUM-
UpOoBaTLCS

association [3,s0us’ei/n] n obwecTso, acco-
uMauma, obveauHeHue

assure [a'[>] v yBepATh, 3aBEpPsATh
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V

astonishing [2'stonifin] @8 MayMUTENLHBLIA

atmosphere [‘ztmoasfia] n obcradoeka, ar-
mocdepa

attendant [2'tendant] n conpoBoxaawwee nn-
Lo, CNYTHWK

attention [2'ten/n] n BHMMaHKe

attitude [‘ztitjud] n oTHOWeEHKE

attract [2'trzkt] v npuBnexkats

attraction [o'trkfn] N npusnekarensHoOCTL

attractive [2'trektiv] 8 npuenekarensHbIiA

audience [‘adians] n nyBnuka, 3purenu

audio [‘xdiau] a cnyxoBoit, 3BYKOBOW

audition [>'difn] v ycTpaueaTte npoby, npo-
CNYWWBaTb

author ['2:82] n aesTop

authority [2'Gorati] n snacTte

automatic [,ota'matik] a aBTomarmyeckwii

automobile ['atamaubil] n asTomobuns

auxiliary [ag'ziliar1] @ BCnomMoraTensHbli

available [2'veilabl] a pocTynHbIi

average [‘mvornids) a 1) cpeghmit 2) oBbI4HBIA

avoid [2'void] v waberate

awareness [2'weanas] n oco3HaHwe

away [2'wei] adv npoub

awful ["ofl] a pasr. yxacHbiit

background ['bakgraund] n npoucxoxaeHue

backstage [,bzk'steids] 1. a 3akynucHbIN, Tai-
Holit 2. adv 3a kynucamw

bacterial [bak‘tiaral] @ HakTepransHbii

bad [bad] a (worse, worst) nnoxoin, aypHo#n

bake [beik] v neub(cn)

balance [‘bzlons] 1. n pasHoBecue, GanaHc
2. v BanaHcvpoBaTs

ballet [‘bzlei] n 6anet

balloon [ba'lun] n Bo3aywHLIA wWap

ballot [‘bzlat] 1. n w3bupatenscHuiil Glonne-
TeHb 2. V NPOBOAWMTL rONOCOBaHMEe

ballpoint pen ['balpaint pen] n wapukosas
asTopyyka

ballroom [‘balrum] n 6anbHbiA, TaHueBanb-
HbliA 3an

band [b&nd] n opkectp

bandage ['b&ndids] n 6uHT, noenA3ka

bank [bznk] n Gank

bar [ba:] n 1) 6Gpycok; ~ of chocolate nnur-
Ka WwokKonaga 2) My3. TakToBas 4epTa; TakT

bare [bea] a roneiid, oBHaXEHHBIA

baron [‘bazran] n 6apoH

base [beis] v (on) baswpoBaTb, OCHOBLIBATL

basic ['beisik] @8 ocHOBHO#

basis ['besis] n (p/ bases [-siz]) ocHoBa-
HWe

battery [‘bztan] n Gatapes

battle [‘bzetl] n Gutea

beach [bit]] n nnax, mopckoin Geper

bean [bin] n 606

beat [bit] n 1) putm, paamep 2) TakT

beauty [‘bju1] n kpacoTta

because [bi'knz] ¢j noTomy 4TO, Tak Kak

become [bi'kam] v (became, become) ge-
NaTeCA, CTAHOBUTLCA

bedsitter [,bed’sita) n paar. Hounexka

beer [bia] n nueo

before [bi'fa] 1.
2. prep nepen

beg [beg] v npocuTb, ymMOnaTL

begin [bi'gin] v (began, begun) HauuHaTe(cA)

behave [br'herv] v noctynarts, Bectn cebs

behaviour [br'hevia] n nosepexne, maHepsi;
AE behavior

behind [bi'haind] adv c3aagn

belief [bi'lif] n 1) Bepa 2) ybexaeHune

believe [bi'liv] v BepuTe

belle [bel] n ycrap. kpacasuua

belong [bi'lon] v (to) npuHaanexats

belongings [bi‘loninz] n pl npuxagnexHocTw,
Belm

below [bi'lav] 1. adv BHu3y 2. prep Huxe,
nog

bend [bend] v (bent) rHyTb(cA)

benefit [‘benifit] n 1) Beiropa, nonssa, npu-
Guinb 2) nexcwmna, nocobue

bequest [bi'kwest] n 3aBewarensHbId 0TKa3
HEOBMXMMOCTHM

besides [bi'saidz] adv kpome TOro

between [bi'twin] prep mexay

bhangra [‘bzngra] n Gxanrpa (a3sik 8 MHGWKM)

bike [baik] n cokp. pa3ar. or bicycle senocwu-
nen

biker [‘baika] n Gaiikep

bill [bil] n 1) 3akoHonpoekT 2) cuyet

billion ['biljan] num 1) Gunnwron 2) AE munnn-
apa

bird [b3:d] n nTMua

adv paHblwe, npexae
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Biro (pen) [‘baiarav] n wapwkoBasn pydka (Top-
rosas mapka)

birth [b3:0] n poxoenne

bit [bit] n kKyco4yek;, 4YacTuLa; a8 ~ HEeMHOro

black [blzk] a 4epHbii, TEMHbIA, MPaqHLIA

blade [bleid] n neasue

blame [bleim] v nopuuarte, c4uTaTe BUHOBHBIM

blank [blank] n 1) nycTtoe, ceobogHoe MecTo
2) AE BnaHk

blanket ['blepkit] 2 06WwwWiA, NonHbIA, Bceobb-
EeMITIOLLLMIA

blazer ['bleiza] n sApkas (PpnaHenesasn) cnop-
TMBHAA KypTKa

blind [blaind] a cnenoii; ~ date AE paar. cau-
AaHne C He3HaKOMbIM 4EeNOBeKOoM

blueprint ['bluprint] n 1) ceerokonms 2) npo-
eKT, nnaH

board [bad] n 1) mocka 2) 6opT (camonera,
kopabns v 1. 1.)

boat [baut] n noaka, kopabnb

body ['bodi] n Teno

bone [baun] n kocTb

bonehead ['baunhed] n pasr. GpuTOronoBLIA

boo [bu] int. BocknMuanme HeogoOpeHus

boom [bum] n 6ym, peskuii NnoaLeMm OENOBOW
aKTMBHOCTH

boot [but] n 1) GotuHok, canor 2) pl criopr.
ByTChI

bore [ba] n cky4HOe 3aHATWE, CKyKa

bored [bad] a cky4aowmii

boredom ['badam] n ckyka

boring [‘barrip] a HapoepNMBLIA, CKy4HbIA

born [ban] past participle ot bear; be ~ po-
AnTLCA

borrow [‘borau] v 3aHumaThL, Gpate Ha Bpems

bossy ['bosi] a HaoMEHHbIA

both [bauB] pron o6Ga

bother [‘bnda] 1. n GecnokoicTBO, XNONOTHI
2. v HapoepaTth, 6ECNOKOWTE

boundary [‘baundori] n rpaHvua

bout [baut] n npuctyn; ~ of Lassa fever
NPUCTYN TPONU4Yeckoi nuxopagku; ~ of ton-
sillitis BocnaneHwe mMuHOANWH

bracket [‘brzkit] n ckobka

branch [bra:ny] n BeTsb

brave [breiv] a xpabpwiii, cmensli

breadline [‘bredlain] n oyepepr Ge3paboTHLIX
3a 6ecnnaTtHeiM NUTAHWEM

break [breik] v (broke, broken) nomate; ~
away ybexaTb, BoipBaThcs; ~ down 1) pa3s-
bueaTb 2) paspywartb(cs)

brick [brik] n krpnny

bride [braid] n HesecTa

bridge [bndz] v 1) HaBoguTe MOCT 2} npecpo-
nesaTbh NpenATCTBUE

brief [brif] 8 kpaTkKid, CxaTblil; NAKOHWYHBIA

bright [brait] a 1) spkuii 2) CMbILLNEHLIA

brighten [‘braitn] v yny4wartb

brilliant ['briljant] a 6necTawwmii

bring [brip] v (brought) npuHOCUTE

brotherhood [‘bradshud] n 6partcTeO

brown [brauvn] 1. a kopuyHeBbIA 2. v nogxa-
pwWBaThL, NOAPYMAHWBATL

brush [braf] v 4MCTUTL LUETKOW

bubble [‘babl] n nysuip

bucket [‘bakit] n segpo

budge [bads] v (B oTpHU. Npean.) WeBENUTLCA

budget [‘badit] n Giogxer

build [bild] v (built) cTpouTs

bulb [balb] n snekTpwyeckaa namna

bunch [bant]] n pasr. rpynna, KomnaHua

burden ['bs:dn] n 1) Howa, TaxecTe 2) Gpe-
ms, 06y3a

bureau ['bjuasrau] n (p/ bureaux [-rauz]) Glopo

burn [ba:n] v (burnt) xeus, ropets

bush [buf] n 1) kycT 2) BonbwwWe npocTpax-
CTBa HEKYyNsTMBMpPOBaHHOW 3emnn 3) Jawa

buy [bai] v (bought) nokynatb

Cc

cabinet [‘kzbinat] n kabuHeT MUHWCTPOB

calculate [‘kzlkjuleit] v BbMMCNATL, NOACHU-
ThiBaTb

calculation [ kzlkju'lei/n] n Bui4ucneHne

calculator [‘kelkjulerta] n kanokynatop

call [kx1] 1. n arowok no Tenedony 2. v
1) (no)3Batk, OKNUKaTL 2) 3BOHWUTL NO Tene-
doHy 3) 3BaTh; ~ out HaswbiBaTL (M0 CcrMcC-
Ky)

calm [kam] a CnOKOWHLIA, TUXWA, MUPHBLIRA

camera ['ke&mora] n doToannapar

camp [kemp] n narepb

campaign [kem'pein] n kamnaHws

can [ke&n] n xectAHan kopobka, BaHka

cancer [‘kansa] n mMen. pak

canyon [‘kenjan] n kaHboH, mMybokoe yuwense
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capacity [ko'pzsoti] n cnocobHoOCTb

capital ['kepitl]] n cronvua

caption ['kap/n] n 3aronoBokK (cTareu, rNaesi)

capture ['kaptfo] v 3axeaTuiBaTh, GpaTh B NneH

carbon ['kaban] n xum. yrnepon

card [kad] n 1) 6unet 2) kapTodka

care [kea] 1. n 3abora, noneyeHue, take ~
of zabotutseca o 2. v (for, of, about) 3a-
BoTuTECA

career [ka'na] n kapbepa

careful [‘keafl] a 1) 3aboTnmeslin 2) ocTOpPOX-
HbliA 3) TOYHBLIA, AaKKYPaTHLIA

carpet [‘'kapit] n koeep

carry ['kaer] v 1) Beatn 2) Hectn; ~ out BbI-
NOMHATEL

cartoon [ka'tun] n myneTdunem

cash [kz]] n peHbri

cassette [ko'set] n kaccerta

cast [kast] v (cast) pacnpepensats (poun)

catalog(ue) ['ketislng] n karanor

catastrophe [ko'testrafi] n katacTpoga

catch [ket]] v (caught) noeuTe, CxBaThIBATE

categorical [ k=ta’gorikl]] a 1) kaTeropuyHbiia
2) pewmuTenbHbIi

category ['ktagan] n kateropws; paspsg

cause [koz] 1. n npuunHa 2. v BbITb NPUYK-
HOW

cautious [‘kofas] 8 0CTOPOXHLIA, NpeaycMoT-
PUTENBHBLIA

cavort [ka'voit] v pasr. npeirate, CKakaTb

CD [,si: ‘di] n xoMnakT-guck

celebrate ['selobrert] v npasngHosaTth

cell [sel] n snekTpuyeckan Gatapeiika

Celsius ['selsias] n TepmomeTtp Lenscus

Celtic [‘keltik, ‘seltik] @ kensTCKWiA

cent [sent] N ueHT

centre [‘senta] 1. n ueHTp, cepeaunnHa 2. v no-
MelaTe(cq) B LUeHTpe

century ['sentfort] n Bek

ceremonial [,ser'mounial] a dopmaneHbIA,
ohHUUMaNbHbIA

certain ['s3:tn] a 1) attr onpeneneHHbIA; OOUH,
HEKWiA, HekoTopel 2) predic yBepeHHbIR

chain [tfein] n uens; uenouka

chairman ['tfeaman] n (p/ chairmen) npeace-
partens

challenge ['tfzlind] v 1) Bbi3biBaTE, BpocaTh
BbI30B 2) NOABEPraTe COMHEHWUIO

chamber [‘tfermba] n nanaTa

champagne [[2m’'pein] n wamnaHckoe

chance [tfans] n 1) cny4ait 2) waHc

chancellor ['tansala] n kanunep

change [tleinds] 1. n W3mMeHeHWe, nepemeHa
2. v MEHATL(CA), M3MEHATL(CA)

channel [‘tf=nl] n nponue

chaos ['kems] n xaoc

chaperone ['[zparaun] v conpoBoXOaTh

character [‘kernkta] n 1) xapaktep 2) Tun,
nepcoHax

characterise ['kenktoraiz] v xapaktepwso-
BaTb

characteristic [ kenkta'nistik] 1. a (of) xa-
pakTepHbiid 2. N xapakTepHaa 4epTta

charge [tfa:ds] n 3abora; free of ~ Gecnnar-
Helld; in ~ of B OTBETE 3a 4TO-N.

charity [‘tlerti] n 6GraroTBOPUTENEHOCTL

chart [fa:t] n Tabnuua; cxema

cheap [tfip] & peweebiit

check [fek] 1. n koHTpons, nNpoBepka 2. v
NPOBEPATL, KOHTPONMPOBATL

cheer [tia] v NnpyvBETCTBOBATL MPOMKUMK BO3-
rnacamw; ~ up nonbagpwvears, yTewats

cheerful ['tfiofl]] 7 Bogpwii, BECENLIA

chemical [‘kemukl] a xumuyeckuin

cheque [tek] n BaHKOBCKUA Yek

cherry [‘tleri] n BMWHA

chess [tfes] n waxmarsl

chew [tiu:] v xeBatb

childhood [‘ffaildhud] n percTeO

childish [‘tfaildif] a nerckwin, pebsyeckwii

chimney [‘tfimni] n TpyBa

chocolate [‘tfoklit] n wokonag

choice [tfoi1s] n BeiGop

choose [tiuz] v (chose, chosen) 1) Buifn-
pate 2) npeano4YdTaTtb

chore [if>] n pomawHas pabora

Christ [kraist] n Xpuctoc; for ~ sake pagw
Bora

church [t3:f] N UEpKOBbL

cigarette [,siga’ret] n nanupoca, curapeTa

cinematography [,sinima’tngrafi] n kuHema-
Torpadua

circle ['s3:kl] n 1) kpyr 2) rpynna

circumstance ['sa:kamst@ns] n obcToaTens-
cTBO, cnyyail; under ~s npw obcTosaTens-
CTBax
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citizen ['sitizn] n rpaxnaHvH

citizenship ['sitiznfip] n rpaxnaHcTeo

civil ['sivl] a rpaxaaHckmia

claim [kleim] v Tpebogathk

clan [kizn] n knaH, pon

clash [klz[] v cTankmBaTbCA, CTYKATLCH

classify [‘klesifai] v knaccuduumpoeate

clear [klio] a2 1) acHwIA 2) npo3apayHbIi

clerk [klak] n knepk, YMHOBHMK

clever [‘kleva] a 1) ymHbiin 2) cnocoBHeliA

climate [‘klaimit] n knumar

climatic [klar'meetk] 2 knumaTuyecknii

climb [klaim] v B3Guparbca, kapabkatbes

clock [kiok] n 4acw (creHHeie, HacTonbHbLIE)

clone [klaun] v knoHuposaTs

close 1. v [klouz] 3akpeiBaTe 2. a [klavs]
1) 6An3Knin 2) TecHbIin

cloth [klvB] n TkaHb, CykHO

clothes [klaudz] n pl onexna

clumsy [‘klamzi] @ Heyknoxuia

coach potato [ kautf pa‘tertau] n nexTaAR

coalition [ ,kova’lifn] n xoanuums, cows

coast [koust] n mopckoit 6eper, nobepexse

coat [kaut] v nokpeiBate (crnoem yero-n.)

cocaine [kou'kemn] n kokawH

cold [kould] a xonogHbI

collage [ko'la:z] n kxonnax

collect [ka'lekt] v cobupars

collective [ka'lektiv] a KONNeKTUBHBIA

college [‘kolids] n konnepx

colloquial [ka'laukwial] a pasrosopHbIi

colony [‘koloni] n konoHWs

colossal [ko'lvsl] a konoccanbHblii, rpaHanos-
HBIA

colour ['kala] n uset

colourful [kalofl] a kpacouuslit, apkuii

column ['kolom] n 1) cronbuk 2) rpada

comb [kaum] v pacyecuiBaTh

combine [kam'bain] v 1) o6beawnHATs(CA)
2) komBuHKMpoOBaTL, coYeTaTtk(ca)

combustible [kam'bastabl] a roprounii

come [kam] v (came, come) NPUXOOWUTL,
noaxoauTe; ~ round 3ax0AWTb K KOMY-N.;
~ Up BLICTYNaTb

comfort [‘kamfot] n 1) yreweHwe 2) nokoit
3) komdopT

comfortable [‘kamftabl] a yoobubin, komdop-
TabensHbIA, YIOTHBIA

command [ka'mand] n 1) komanga, npwkas
2) komaHgosaHwe

commandment [ko'mandmoant] n 3anoseps

comment [‘koment] 1. n koMmmeHTapuin 2. v
(on, upon) KOMMEHTUPOBATL YTO-N.

commercial [ka'm3s:jl] 1. a Toprosbi, KOM-
MEepYeckuii 2. N pasr. paavo- WNK Tenepex-
nama

commercialisation [ka,ma:falar'zein] n kom-
MepuMann3aumns

commit [ka'mit] v: ~ suicide nokoH4YUTL XU3HbL
camoybuircTeOoM

committee [ka'miti] n komuTeT

common [‘kpman] 1. a 06bl4HLIA, OBGLIKHO-
BEHHBIA 2. n: in ~ COBMECTHO

commonplace [‘komanpleis] 1. n obuwee mec-
T0, BaHaneHoCTe 2. a2 BaHansHLIA

Commonwealth [‘komanwel®] n cogpyxecTso

communalism [‘komjunalizm] n o6WWHHOCTS,
KOMNEeKTUBHOCTbE, KOMMYHANM3M

communication [ko,mjuni’keifn] n 1) nepepa-
4ya, coobuweHue 2) obuweHwe

community [ka‘'mjunati] n 1) o6wwmHa, obuwe-
CTBO 2) MECTHOCTb

compact 1. n ['kompakt] cornawexue 2. a
[kam’paekt] komMnakTHbIHA

company [‘kampani] N xomnauus, obWEcTBO

compare [kam’pea] v cpasHuMBaTh

comparison [kom’'pzrisn] n cpasHeHue

compensation [ ,kompan’seiln] n Bo3amewe-
HWe, KoMnNeHcauus

competition [,kompi‘tiin] n copesHoBaHue

complain [kam’plein] v xanoearscs

complaint [kom'pleint] n xanoba

complete [kom’plit] v 3akanumsatb, 3asep-
watb

completely [kom’plitli] adv coeepweHHo, non-
HOCTbIO

complex [‘kompleks|] 8 1) CNOXHBIWM, COCTaB-
HOW 2) TPYOHLINA

complicated [‘komplikeitid] & sanyraHHbin,
CNOXHbIA

comprehension [, kompri‘hen/n] n NnoOHUMaHKe

compromise [‘kompramaiz] 1. n koMnNpoMMcec
2. v NOWTW HA KOMMPOMWUCC

compulsory [kom'palsar] @ o6azaTensHbIiA

comrade [‘komrid] n ToBapwuw, KOMNAaHLOH

con [kon, kon] n (cokp. or contra): the pros
and ~s 3a n NpoTuB



306

V

concentration [ konsan'treifn] n koHueHTpa-
LUMA, COCpenoToYeHue

concern [kan'sa:n] v 1) kacateCs, UMETb OT-
HoweHne 2) 3aboTuTbcA, GECnoKoOUTLCA

concerned [kan'ss:nd] a8 1) 3auaTIi {vem-n.),
MMELWMIA OTHOWEHKe K Yemy-n. 2) osabo-
YEHHbIA

concerning [kan’s3:nip] prep 0, OTHOCUTENb-
HO, KacaTenbHo

concert [‘konsat] n koHuepT

conclusion [kan'kluzn] n 3aknioyeHue

condition [kan'di/n] n ycnosue

confirm [kan'f3:m] v noaTBepxpatb

conform [kan'fom] v nog4uHaTBECA

conformity [kon'fomiti] n nog4uHeHwe

confuse [kon'fjuz] v 1) cMywars, NnpueoawuThL
B 3aMeLwaTtenscTeo 2) cMelmnsartb, CnyTbi-
BaTb

confusing [kan'fjluzin] & 3anyTbiBalOWMA

Congress ['kongres] n AE KoHrpecc

conquer ['kopka] v 3aBOEBbIBATL

conscious [‘konfes] & 1) oco3HawWWiA, NOHK-
MaroLwWWiA 2) owyLAaoLWwmWin

consequence [‘konsikwans] n cnegcreune

conservationist [ konsa'veifnist] n yenosek,
OXpaHAWWA Npupoay

conservative [kansa:vativ] a 1) KoHcepeaTme-
Hblld 2) YyMepeHHbIi

consider [kan’sida] v 1) obaymbiBats, 06Cyx-
fate 2) nonaratb

considerable [kan’sidrabl] 2 1) 3HauywTens-
Hblid, BONLLIOIA 2) BaXHbIN

consideration [kon,sido’refn] n 1) paccmor-
pewune 2) coobpaxeHue; take into ~ npu-
HATL BO BHMMaHWe

consist [kon'sist] v coctoats (of u3)

consistent [kan'sistant] a2 1) coBMecTUMBIA,
cornacylwmniica 2) nocnegosaTtensHbli

consolidation [kon,soli‘dei/n] n o6veauHenne,
KOHCONMAaUWa

constantly [‘konstantli] adv noctosHHO

construction [kon’strak/n] n cTpouTEnLCTBO

consult [kan’salt] v coeeToBaTkCA

contact ['kontzkt] N KOHTaKT

contain [kan’tein] v cogepxats B cebe

contemporary [kon‘temprari] 1. n 1) cospe-
MEHHMK 2) CBEpPCTHWK 2. & COBpPEeMeHHbIA

context [‘kontekst] n 1) KOHTEKCT 2) cUTyaums

continent ['kontinant] N MarepwWk, KOHTUHEHT

continue [kan'tinji:] v npononxarb(ca)

contradict [ kontra’dikt] v npoTUMBOpPEYMTL,
BO3paxaTb

contrary [‘kontrari] 8 NpOTUBONONOXHbIA, ON
the ~ HaoGoport

contrast [‘kontra:st] 7 NPOTMBONONOXHOCTL

contribution [ kontri’bjun] n B3HOC, NoXxepT-
BOBaHWe

contributory [kon‘tribjutri] a genawwmin no-
XHepTeOBaHWME, B3HOC

control [kan'travl] v KOHTpONMpOBaTL

convenience [kon‘vinians] n yoobcTeO

convention [kan'ven/n) n cornawexue

conversation [ konva'seifn] n pasrosop, Ge-
cega

convertible [kon'va:ubl] 1. n asTomobune C
OTKMAHbIM Bepxom 2. a8 obpaTumslii, npes-
paliaemblii

convince [kan'vins] v ybexnarts, yeepaTtb

cook [kuk] v rotToBuTe, BapuTb

cool [kul] 1. a 1) npoxnagHbii, cBeXWUi
2) CNOKOWHBLIA, HEBO3MYTUMbIA 3) pasr.
knaccHeliil 2. v: ~ off ycnokauwsartbes, oc-
ThIBATb

cooperate [kau'vpareit] v coTpyaHu4aTs

cooperation [kau,ppa‘reifn] n coTpyaHuuecT-
BO

cooperative [kau'vparativ] a8 COBMECTHBIN,
o6beaMHEHHLIR

coordinate [kau'xdinert] v KoOpAWHMPOBaTL

cope [koup] v cnpaBuTbLCA

copy ['kopi] v nepenuceiBaTh; KONWMPOBaTL

cordless [‘kodlas] a 6e3 nposopa

core [ko] n cepoueswHa, anpo

corn [kan] n 1) 3epHo 2) AE kykypy3a, mauc

corner ['kana] n yron

correct [ka'rekt] 1. & npaBunNbHbLIA, TO4YHLIRA
2. v ucnpasenatb

correspond [, kori’spond] v cooTBeTrcTeoBath

corruption [ka'rap/n] n npogaxHocTb, KOp-
pynuns

cost [kost] 1. n yena, ctommocTe 2. v (cost)
CTOUTb

couch [kaut]] n kyweTka

council ['kaunsl] n coset

counterpart ['kauntapait]) n 1) ABOMHWK 2) KO-
nus
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countryside [‘kantrisaid] n cenbckas mecT-
HOCTk

couple ['kapl] n napa

courageous [ka'reidzos] a cmeneiil, OTBaXHbIA

course [kas] n: of ~ KOHe4yHO

court [kat] n cyn; Supreme C. BepxosHbii
Cya

cover [‘kava] 1. n 1) oBnoxka 2) Nokpbisano
2. V NOKpbiBaTb, 3aKpbLIBaTb

cowboy [‘kaubai] n AE xosBoi

crack [krek] n 1) Tpeck 2) TpewwuHa

cracker ['kreka] n pasr. B3NOMWMK KOMNLIO-
TEPHBLIX CeTei

crash [krz[] v 1) napatb, BanuTeca 2) notep-
neTe asapuio

crazy [‘kreizi] a cymacwepnwwii; pasr. nome-
WAaHHbLIA Ha 4Yem-n.

creamy ['krimi] @ 1) cnuBOYHLIA 2) Kpemo-
BbliA

create [kri'eit] v TBOpWTL, co3aaBaTh

creation [kn'eifn] n 1) co3mpaHwe 2) cosga-
Hue, TBOpeHue

credit [‘kredit] n 1) Bepa, nosepue 2) kpegut

crew [kru:] n akunax, komaHga

crime [kraim] n npecrtynnexnuwe

criminal ['knminl] 1. a npectynuein 2. n
NPecTYNHWK

criminal trial ['knminl ,traial] n cyna no yro-
NOBHBIM Aenam

criticise ['krtisaiz] v KpUTUKOBaTL

cross [kros] n kpect

crosstalk [‘kmstok] n 1) nomexa, BMewarens-
CTBO B TenedoHHbiA pa3roBop 2) BONPOC-
oTBeT

crowd [kraud] 1. n Tonna 2. v TONNUTLCSH

cruel ['krual] a xecrokwmii

cruelty [‘kruslt] n xectokocte

crush [kra[] 1. n paspasnueaHwe, gpobnexne
2. v 1) pasutb, ApobuTe 2) YHHHTOXATb

cry [krai] v 1) kpu4ate 2) nnakarb

cucumber [‘kjukamba] n orypeu

cunning ['kanin] 8 KOBapHbLIA, XWTPLINA

cure [kjua] n 1) nekapcTeo 2) nevyeHue 3) u3-
nevyeHwe

curfew [‘k3:fju:] n BoeH. KOMEHOAHTCKMA 4ac

curiosity [ kjuani‘psati] n nwbonsiTcTBO

customer [‘kastama] n nokynatens, KAWMEeHT

customs [‘kastamz] n pl TamoxHA

cut [kat] v (cut) pesarte, paspesarts, Cpesars;
~ down pybutb, ~ off oTpesare, cokpa-
ware; ~ out Beipe3atb

cute [kjut] & 1) ymHbld, coobpasanTensHbIi
2) NpuBneKaTenkHbIiA

cycle ['satkl] n paar. (cokp. or bicycle) se-
nocunen

cyclone ['saikloun] n uUMKnoH

daily [‘deili] a exenHesHbil

dain [demn] n pa3sr. 3noBoHKe

damage [‘demidi] v BpeavTte, NOPTUTL

dance [dans] 1. n Taxey 2. v TaHUeBaTb

danger ['deindsa] n 1) onacHocTe 2) yrpoaa

dangerous [‘deindsras] a onacHbli

dark [dak] a TeMHbIA

date [dert] 1. n 1) para, uncno; up to ~ cTo-
ALWA Ha YPOBHE COBPEMEHHbIX TpeboBa-
HWA; COBPEMEHHbLIN 2) paar. cBuaaHve; ToT,
KOMY HasHa4awT ceumpaHue 2. v 1) patmpo-
BaTb 2) AE pasr. Ha3Ha4aTb CBMAAHWE

day [dei] n peHb, cyTkun; ~ off BeixoaHON AeHb

daylight ['deilait] n gHesHoOW cBer

day-to-day [,deita’der] a nosceaHesHbIRA

dead [ded] 1. a mepTebIid 2. adv amou. -ycun.
A0 cMmepTH, kpaiHe; ~ happy oveHs cyacr-
NMBLIA

deal [dil] 1. n konu4ecTBo; a great (a good)
~ of mHoro 2. v (dealt) 1) pacnpepensats
2) (in, with) sanumartsca (vem-n.)

dear [dia] @ poporol, Muneiid, nBe3HbIR

death [deO] n cmepTb

debate [di'bert] 1. n puckyccua 2. v obeyx-
Aatb

deceitful [di'sitfl] a 1) nxwewiid, npegatens-
CKMid 2) oGmaH4ymBbIi

decide [di'said] v pewarte

decision [di'sizn] n pewexune

decker ['deka] n nanybHoe cyaHo

declare [di‘klea] v 3aaBnATbL, NPOBO3rNaWaTh

decode [,di‘'koud] v pacwudpossiBatk

decoration [,deka’reifn] n ykpawenue

decorative [‘dekrotiv] 2 gexkopartveHbIiA

deduction [di'dakfn] n 1) yoepxaHue 2) cknp-
Ka

deejay ['dide1] n aukTop, BEAYWWA nporpam-
MY, COCTABAEHHYI0 W3 3BYKO3anWcen
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V

deep [diip] a 1) rnyboknia 2) cepbesHblii

defence [di‘fens] n oGopoHa, 3awmTa

defend [di'fend] v oBopousaTe(cs)

defendant [di'fendant] n wop. oTBeT™MK, noa-
CYAUMBIR

define [di'fain] v 1) onpegenate 2) xapakTe-
pW30BaTh

definitely [‘defnatli] adv onpepenenHo, AcHO,
HECOMHEHHO

definition [,defa'nin] n onpepenexune

defrost [,di’frost] v pasmopaxueats, TasTs

defy [di'fai]] v 1) Boli3biBaTh, GpocaTb BbLI3OB
2) npenebperaTtb

degree [di‘gri] n cTenexb

deliver [di'liva] v 1) nepepaBaTtk, Bpy4aTb
2) pocTaenATb (NOYTY, TOBaphi)

delivery [di'livri] n pnoctaeka, pa3sHocka

delve [delv] v norpyxaTteca B U3yyeHue

demand [di'ma:nd] v TpeGoeatb

demonstrate [‘demanstrert] v oemoHCTpUpoO-
BaTh, MNOKasblBaTb

demonstration [,deman’streifn] n 1) aemox-
cTpauus, maHudecTtauwms 2) pgokasartenb-
CTBO

denote [di'nout] v 1) yka3sieath, NokasbiBaTtk
2) oboaHavatb

department [di'paitmant] n oTgen

depend [di'pend] v (on, upon) 3aBuceTb OT

dependence [di’pendans] n 3aBUCUMOCTL

dependent [di'pendant] a 3asucumblin, obyc-
NOBAEHHLIA

depict [di'pikt] v pucosaTtb, waobpaxaTtb

depressed [di'prest] @ yrHeTEHHbIA, YHbINbLIA

deputy [‘depjuti] n penyrar

descendant [di'sendant] a npowcxogswwi,
BEAYLIWIA CBOE NPOMCXOXOAEHWEe

describe [di'skraib] v onuceiBaTts, naobpaxats

description [di'skrip/n] n onucaHue

desert [‘dezat] n nycTeiHg

design [di’zain] 1. n npoexT, nnaH, Habpocok
2. Vv KOHCTpYWpOBaTh, COCTABNATL

desire [dizaia] 1. n cunbHOe xenaHuwe 2. v
Xenatb, XOTeThb

desk [desk] n 1) nucemeHHblid cTon 2) napta

despite [di‘spait] prep HecMOTps Ha

destroy [di'stroi] v yHW4TOXaTh, paspylwarts

detail [‘diterl] n noapo6HocTs, AeTans

detect [di'tekt] v oBHapyxuBaTe, OTKPLIBATL

detective [di'tektiv] 1. N CbilUWK, OETEKTHUB
2. a8 NeTEeKTUBHBLIW

detention [di'ten/n] n wkon. ocTaBneHne noc-
ne ypokoB B Ka4eCTBE Haka3aHwA

develop [di'velap] v passuBaTte(ca), cosep-
LWEeHCTBOBATh

development [di'velopmoant] n pazeuTue

device [di'vais] n ycTpoicTBO, npucnocobne-
Hue

devil [‘devl] n gbsBon, Gec

devote [di'vout] v noceAwWATL, YOENATE

diagnose [‘daiagnauz] v Meq. cTaBuTb awar-
HO3

diagnosis [,daiag'nausis] n (p/ diagnoses
[-i:z]) amarHoa

dial [‘danl] v HabupaTte HOMEp

diary [‘daiari] n AHEBHWK

die [dai] v ymupate (for 3a yto-n.; of, from
OT 4ero-n.)

diesel [‘dizl] n Tex. aM3ens

diet [‘daiat] 1. n aueta 2. v BbITh HA aWeTe

differ ['difa] v pasnvyaTtbCs, OTNHMYATLCA

difference ['difrans] n pasHwua, pasnuuwne

different [‘difront] a 1) apyroi 2) pasHbiii

difficult ['difiklt] 2 TpyoHbiA, TaxensiiA

difficulty ['difiklti] n TpyoHoCTE

digital ['diditl]] a undposon

dignity [‘dignii] n poctowucTeo; live to
some degree of ~ XWTe AOCTOWHHO

dioxide [dai'pksaid] n x#m. DBYOKMCb

direct [di‘rekt] 1. a 1) npamoii 2) Henocpea-
CTBEHHBIA 2. v 1) pyKOBOAUTE 2) pexuccu-
poBaTh, CTABUTL KMHODUNLbM

direction [di‘rek/n] n 1) HanpaBnenwe 2) pl
OUPEKTUBLI, WHCTPYKLIMA

director [di'rekta] n 1) awpektop 2) pexwuc-
cep

dirigible [‘dindsibl] n aupuxabne

dirty ['da:ti] a2 rpasHbii, UCNAYKaAHHBIA

disability [,disa’biliti] n HeTpyaocnocobHOCTL

disabled [dis‘eibld] a8 uckaneyeHHbiA

disadvantage [ disad’vantids] n 1) Heewirog-
Hoe, HeBnaronpuaTHOE nonoxeHue 2) spep

disagree [,disa’gri] v He cornawarscs

disagreement [,disa’grimant] n pasHorna-
cue

disappear [ ,disa’pia] v vwcyesars, nponagars,
CKpPBIBATLCH
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[Z

disappoint [,disa’point] v pasoyapoBbiBaTh

disapprove [,disa’pruv] v He 0a06psTh

disaster [di'zaista] n Gencreue, katacTpoda

discipline [‘disiplin] v 1) ancunnnuHMpoBaTs
2) oby4artb

disco [‘diskau] n (cokp. or discotheque) auc-
KoTeka

discount [‘diskaunt] n ckmaka

discover [dis'kava] v genate OTKpbITHE

discovery [dis'kavan] n oTkpbiTHe

discrimination [di,skrimi’neifn] n guckpumu-
Haums

discuss [di'skas] v oBcyxpaTts

discussion [di'skajn] n oBcyxneHue

disease [di'ziiz] n Bone3Hs

dish [dif] n 1) 6niogo, Tapenka 2) p/ nocyna
3) kywaHee

dishwasher ['dif,wnfa] n nocypnomoeyHan ma-
LwKrHa

disinfect [ ,disin’fekt] v pesuHduumposaTth

disinfected [,disin‘fektid] a peswHpuumpyio-
LA

dislike [dis'laitk] 1. n HenwoboBb, HENPWA3HL
2. v He nbuTb, UCNLITEIBATE HEMPWA3Hb

disorder [dis’>ds] n Gecnopspok

dispose [di'spouz] v pacnonaraTte, pasmelars

disputable [di‘spju:tabl] a cnopHbiil, HEACHBIA

dissolve [di‘zolv] v pacnyckaTs

distance ['distons] n paccTosHwe

distinct [di'stinkt] 2 1) ACHbLIA, OTYETAMBLIA
2) pasHbii, pasnuyHelid 3) OTAWYAKOLWMIACSH

distinguish [di'stipgwif]] v oTnuyaTs, pa3snu-
YaTk

distribute [di'stribjut] v pacnpenensts

distribution [,distn’bju:fn] n pacnpepenexue

district [‘distrikt] n okpyr, y4acTok

divide [di'vaid] v penwTtb(cs); pasgenatb(ca)

divine [dr'vain] a8 6G0XeCcTBeHHbIH

DJ [,di: ‘dser] n cm. deejay

do [du] n 1) yyacTue, gons 2) noctynok; dos
and don’ts npaswna noseggHvA

documentary [,dokju’mentan] n nokymeHTans-
Hblil dUnNBEM

dole [daul] n nocobuwe no GespaboTuue

donation [dou’neifn] n noxepreoeaHwe, nap

dot [dot] n Touka

double ['dabl] 1. v ynsauBaTte(ca) 2. a ABOWA-
Hoi; ~ date pBoitHoe (napHoe) csuaaHue

doubt [daut] 1. n comMHeHWe; no ~ Hecom-
HEHHO, BHE COMHEHWA 2. Vv COMHEBATLCH,
MMETb COMHEHWR

down [dauvn] 1. adv 1) BHnz 2) sHuzy 2. prep
1) BHU3 2) no

downstairs [,daun’steaz] adv 1) BHM3 2) BHU-
3y, B HUMXHEM 3Taxe

drag [drzg] 1. n 6pems, obysa; be a ~ GbiTb
CKY4HBIM, HYOHBIM 2. V TAWWTL, BONOYUTb

drama [‘drama] n apama

dramatic [dra'mzuk] a 1) gpamaTnyeckuii
2) ApamMartuyHbIA

draw [dra] v (drew, drawn) 1) TawmTe, BO-
nounTb 2) NpyBnekaTthb ( BHUMaHWe, MHTepec);
~ back oTCcTynaTtk, BeIXOOWTL W3 AENna, Mrpbl

drawback [‘drob=zk] n HepocTaTok

dreadful [‘dredfl] a 1) yxacHuil, cTpawHbIn
2) pasr. O4eHb NNOX0K

dream [drim] 1. n 1) con 2) meyta 2. v
(dreamt) 1) Buoete COH 2) MeyTaTb

dress [dres] 1. n nnartbe, opexpa 2. v oge-
BaTbCA; ~ UP HapaxaTb(cA)

drink [dripk] 1. n nutee, Hanutok; soft ~s
OesankoronobHolie Hanutkw 2. v (drank,
drunk) nutb, BeINUBATL

drive [draiv] v (drove, driven) sectwn (aBto-
mobune), exate (B asromobune); ~ smb
nuts ceBogUTeE C yma

drop [drop] v 1) poHaTe 2) kanate; ~ out (of)
nepectarte (Nocewarts)

drought [draut] n 3acyxa

drug [drag] n 1) nexkapcTBo 2) HApPKOTUK

drum [dram] n 6apabaH

dry [drai] 1. a 1) cyxoil 2) cky4HbIA 2. v Cy-
WKuTk({Cca)

due [dju:] & 1) gomkHbiA, oBa3aHHBIR 2) ~ to
Gnarogapsa, na-aa

duke [djuk] n repuor

dull [dal] a 1) Tynoid, rnynbiid 2) TYCKNLIA, He-
APKUIA

Duma [‘duma] n Oyma

dumb [dam] & 1) Hemoi 2) raynbiiA

duration [dju’reifn] N NPOAONXKUTENBHOCTL

during ['djuarin] prep B Te4yeHwe, BO BpemsA

dust [dast] n nbine

Dutch [datf] & ronnaHackwii; go ~ naatuTb
CBOK 4aCTb 38 YroleHue, yCTpouTe cknag-
YUHY
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duty [‘djuti] n gonr, o6a3aHHOCTL

dwell [dwel] v (dwelt) 1) obButate, xuTb
2) (on) nogpo6GHO oOCTaHaBNMBaTLCA (Ha
yem-1.)

dye [dai] 1. n kpacka, kpacutens 2. v kpa-
CWTb, OKpawwsarb

dynamic [darnemik] a 1) AuHaMwyeckui
2) OMHAMWYHbIA, aKTUBHBIN

dynamite ['damnamait] n guHamuT

each [it]] pron xaxomi, ~ other gpyr agpyra

eager ['igd] 8 CTpacTHO CTPEMALUWACA, He-
Tepnenueslii; be ~ ropertt xenaHuwem

ear [12] n yxo

early ['s:i]) 1. a pannuia 2. adv paHo

earn [3:n] v sapabaTbiBaTh

earring ["1arin] n cepera

earth [3:0] n 3emnsa, 3emHol Wap

ease [iz] v obner4yarts, ycnokameaTb

east [ist] 1. n socTok 2. 2 BOCTOYHBIN

easy [‘izi] 1. a nerxwid, HeTpyoHeih 2. adv
nerxko

eat [it] v (ate, eaten) ectb, noemats, nu-
TaTbCA

echo [‘ekau] n axo

economic [,cka'nomik] a akoHOMWUYECKMA

economy [r'konami] N 3KOHOMMWKA

editor [‘edita] n pepakTop

education [,edju’keifn] n o6pasosaHue

educational [,edju’keifnal] a o6pasosarens-
HbIiA; BOCNUTaTENbHBIA, y4ebHLIN

educator [‘edjukerta] n sBocnuTaTtens

effect [i'fekt] n peaynerar, cnegcreue

effective [i'fektiv] a addexTusHBIA

efficiency [i'filnsi] n 1) addexkTuBHOCTL
2) ymeHue

efficient [i'fiint] a 1) addexTnBHbIA, gen-
CTBEHHbIA 2) uenecoobpasHbiit

effort [‘efat] n ycunwe, HanpsxeHwe

either [‘aida] 1. pron oavH w3 asyx, oba, u
TOT W Apyron 2. a ToT unn apyroin, nobon
(13 aByx) 3. Cj UNKU; ~ ... OF ... WK ... UK

elderly [‘eldali] a noxwunoii

elders [‘eldaz] n pl crapwwe

election [1'lek/n] n Buibopbi; general ~ sce-
obwwe ebiBopbl

electronic [1,lek’tronik] @8 anekKTPOHHLIK

eligibility [,elidi'bilit1] n npaso Ha nabpaxue,
AOCTYNHOCTL

eloquent [‘elokwant] a kpacHope4vBbIi

else [els] adv 1) (c pron indef w pron inter)
ewe, kpome 2) (oObikH. nocne or) vHaye,
Mnn xe

embroidery [im‘broidri] n BbllWKBKA

emerge [1'm3:d] v NOABAATLCA, NOKA3LIBATLCH

emergency [1'm3:densi] n 1) HenpeaswaeH-
HbliA cny4aid; kpalWHAs HeobXoAuMOCTb
2) 4ypeaBblvalHbie o6cTOATENbLCTEBA; ~ case
3KCTPeHHbi cnydyaid; ~ doctor Bpay ckopoi
NOMOLLM

emission [1'mifn] n 1) pacnpocTpaHeHue, u3-
ny4yeHue 2) BbINYCK, 3MUCCUA

emotion [I'maufn] n 1) BonHenune, Bo3Gyxae-
HUE 2) 3MOouMs, YYBCTBO

emotional [I'maulnal] a 1) 3amouWoHanbHbIR
2) BONHYIOLLMIA

emphatic [im'fetk] a Bwipa3uTensHbli, Nog-
YEPKHYTbIA

empire [‘empaia] n 1) iMnepun 2) sepxoBHasn
BNacTb

employ [1m’'ploi] v HaHuMaTe Ha pabGoTty

employee [im’ploi:] n cnyxawmii

employer [im‘ploia] n pabotoparens

empty [‘empti] a nycToi

enable [1'neibl] v pnaBaTe BO3MOXHOCTb MM
npaeo (cgenars 4To-n.)

encourage [in'kands] v 1) o6oapsaTts 2) noowy-
pATL, NOAOEPXWBATE

encyclopedia [m,saikla’pidia] n aHumknone-
ans

end [end] 1. n koHeu 2. v KoH4aTb(CH)

ending ['endin] n okoH4aHwe

endless [‘endlss] a 1) 6eckoOHEYHbBIA, HECKOH-
yaemelid 2) BecuMcneHHbIR

endure [in‘djua] v TepneTs, NepPeHOCUTL

enemy [‘enamu] n Bpar

energy [‘enadsi] n aHepruA, cvna

engine [‘endsin] n asuratens

engineer [,endsi'nia] n vHXEHEp

enjoy [in'dsa1] v nonyyaTb yAOBONLCTBUE

enjoyable [in‘dsoiabl] a npuATHLIA, gocTasns-
OWWIA YO0BONLCTBUE

enlist [in'list] v 1) nocTtynate Ha BOEHHYIO
cnyxOy 2) BCTynaTb B 4N€Hbl
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enough [1'naf] 1. a pocraTtoyHbid 2. adv goc-
TATOYHO

ensure [in'jua] v obecneuyusars, rapaHTupo-
BaTb

enter [‘enta] v 1) BxoauTe 2) noctynate (B
y4e0H. 3aBegeHve)

entertain [,entatein] v 1) NpuHKUMaTL rocTei
2) paasnekartb, 3aHWMaTb (rocrei)

entertainment [,enta’teinmant] n 1) spenuule,
npeacraeneHve 2) passineqeHve, yBecene-
HWe

enthusiasm [in'Gjuziezm] N 3HTY3NA3IM

enthusiastic [in,Ojuzi’®suk] a 1) BOCTOpXEH-
Hblid, NOMHbIA 3HTY3Ma3aMa 2) yBNeYeHHbIn

entirely [in‘taisli] adv sceueno, BnonHe

entitle [intaitl] v 1) o3arnasnuearts, Ha3bIBaTb
2) (to) pasatb NpaBo Ha 4TO-N.

envelop [in‘velop] v okyTeIBaTE, NOKPBIBATL

envelope [‘envaloup] n koHBepT; obepTka

environment [in'vaiaranmant] N okpyxalias
cpena, OKpyXeHwe

environmental [in,vaiaran’mentl] 8 oTHocH-
WWMIACH K OKpyxawwen cpene

equal ['ikwal] a paBHbiA

equality [1'kwoliti] n 1) paseHcTBO 2) pasHO-
npaswe

equator [1'kweita] n 3keaTop

eqguipment [1'kwipmant] n obopyaosaHue

equivalence [iI'kwivlans] n 3KBUBaNEHTHOCTH,
PaBHOLEHHOCTE

equivalent [1I'kwivlont] n axKBMBaneHT .

escort [‘eskoit] v conposBoxaaTe

especially [1'spefli] adv ocobeHHo

essay [‘esel] n o4epk, acce

essential [1'senfl] a 1) cywecTseHHblit 2) He-
obxoaMMbIi

establish [1'steblif] v OocHOBbLIBATL, y4peXnaTb

establishment [1'st&blimant] n 1) ycraHos-
NeHWe, OCHOBAaHWE, Co3daHwe 2) ydpexae-
Hue

etc [et’setra] adv M T. 4., U T. M.

etiquette [‘etiket] n aTWMKeT, LuepemMoHUan

evacuation [1,vakju’'eifn] n sasaxkyauws

evaluate [i'veljueit] v oueHnBaTe

evaluation [1,velju’eifon] n ouexka, onpeae-
neHwve (konuYecrea, ka4ecrea v T. 1.)

even [‘ivn] adv paxe

event [iI'vent] n cny4ai, cobuiTHe

eventually [1'ventjusli] adv B KOHEYHOM CHETE,
B KOHUE KOHUOB, CO BpeMeHeMm

ever [‘eva] adv korga-nnbo

everglade [‘evagleid] n Gonotucras pasHwWHa,
MECTamu NOPOCLIAEA BLICOKOW Tpasown

everybody [‘evnibodi] pron indef xaxabia (4e-
noeex)

everyday [‘evridei] a exenHeBHbIW

everyone [‘evriwan] pron indef = everybody

everything [‘evriOmy] pron indef sceé

everywhere [‘evriwea] adv Bcioay, se3ne

evidence [‘evidns] n 1) 04eBMAHOCTL 2) OCHO-
BaHWe; OaHHble NPU3HaKK

evil [‘ivl] 1. n 3no 2. a anosewwmii

evolution [,iva’lufn] n 1) passuTue, npouecc
pocTa 2) 380MI0uMs

ex [eks] n paar. GuiBWAA XeHa, ObBLIMIA MYX

exact [ig'zekl] @ TOYHBIW

examination [ig,zemi'nein] N aK3ameH

examine [ig'zenun] v 1) paccmarTpuveats
2) npoeepaTb 3) 3K3aMEHOBATb

example [1g9'zampl] n npumep

excel [ik'sel] v npeBoCx0auTh, BLIOENATLCH

excellent [‘ekslant] a npesocxogHLIA, BENUKO-
NenHblA, OTIUYHbINA

except [ik'sept] prep kpome

exception [1k'sep/n] n wcknw4eHne

excess [ik'ses] n u3bbiTOK, nanuwek; to ~
CNAULWKOM MHOIO

exchange [iks'tleinds] v meHsaTb(CA)

excited [ik'saitid] a B3BONHOBaHHBIA

excitement [ik'saitmont] n BoAHeHWe

exciting [1k'saitin] & yBnekatensHelit, BONHYIO-
LA

exclamation [,ekskla’meijn] n BocknuuaHue

exclude [1k'sklud] v He gonyckaTe, MCKNKOYaTL

excursion [ik'sk3:;n] n skckypcus

excuse [k'skju:z] 1. n 1) nasuHeHne 2) wi-
paBgoaHwe 2. v U3BMHATL, NpowaTs

executive [ig'zekjuliv] 8 MCNONHUTENBHBIN

exhausting [i1g'zostiy] @ yToMuTENbHbIA

exist [1g'zist] v 1) BbiTb, CyWECTBOBaTL 2) XUTb

existence [ig'zistns] n cywecTtesoBaHune

expect [ik’spekt] v 1) oxupate 2) paccymTbi-
BaTb, HAOEATLCH

expectation [,ekspek’tei/n] n oxupanwe, Ha-
nexna

expenditure [1k'spenditfa] n pacxopn
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expense [ik'spens] n pacxog, TpaTa

expensive [1k’'spensiv] 8 AOPOroCTOALLMA

experience [ik’'spiarians] n 1) oneiT 2) cnyyai

experiment [ik'spenimant] 1. n onwiT, 3kKCcne-
pUMEHT 2. V NPOBOAWTL 3KCNEePHUMEHT

expert [‘eksp3:t] n cneuwanuct

explain [ik‘splein] v 06BbACHATL

explanation [,ekspla’neiin] n obwacHeHne

exploitation [,cksplor'telfn] n akcnnyataums

explosion [1k’splausn] n B3pLIB

export 1. n [‘ekspait] akcnopt 2. v [ik'spat]
AKCNOPTUPOBaTh

exposure [ik'spauza] n 1) BeicTaBneHwe (nog
A0xAb, conHue m 1. n.) 2) pasobnavexHue

express [ik'spres] v BuipaxaTts

expression [ik'spre/n] n BeipaxeHue

extra [‘ekstra] @ AONONHWUTENbLHBIA

extract [‘ckstrekt] n OTpLIBOK

extracting [ik'strektin] a v3enekawwmMi, Oo-
BuiBaOWMIA

extraordinary [ik‘stroidnri] a 1) HeobblHaHbIR
2) yYpe3BbiYalHbIR

extreme [1k'strim] & KpaiHWiA, npenencHbli

eye [a1] n rmas

Ff

fabric ['fzbnk] n maTepua, TkaHb

facade [fa'sa:d] n BHEeWHsA CTOpPOHa

face [feis] 1. n 1) nMuo 2) noBepxHOCTL 2. v
CTankuMBaTbCH (C 4em-i.)

facility [fa'stht] n (0ObikH. pl) BO3IMOXHOCTH,
6naronpuATHLIE YCNOBWA

facsimile [fek’simili] n dakcumune, dotoTe-
nerpad

factor ['fazkta] n dakTop, ABMXYywWaAa cuna

factory [‘fzktri] n dabpuka, 3asop,

fad [fzd] n npuyyna, npexopsuee yeneueHuwe

Fahrenheit ['feranhait] n TepmomeTp Papen-
renra

failure ['feilja] n Heynaya

fair [fea] a 1) ycr. npexkpacHblil, KpacuBbIi
2) Genokypbin 3) 4ecTHbIN

fairly [‘feali] adv 1) cnpasegnueo 2) AOBONb-
HO, B W3BECTHOW CTENeHu

fairy [‘fear1] 1. n ¢den, sonwebHuua 2. a BON-
webHblA, CKa304HbIA

fall [f>1] 1. n (o6eikH. pl) BOponan 2. v (fell,
fallen) napatb; ~ in love BnoOUTECA

false [f2ls] a NOXHeINA, HEBEPHBIWA

familiar [{2'milia] a xopowo 3HaKOMBIA

famous [‘fermas] a8 3HaMEHUTLIA, M3BECTHLIA

fan [fen] n 6onenblwmk, daHar

fanatic [f>'nztk] n daHaTuk

fancy [‘fensi] 1. a 1) npuyyanvesid 2) dax-
TACTUHECKWIA 2. v HPaBWTLCH

fantastic [fen‘testik] a daHTacTUieckmi

fantasy ['fentasi] n BooBpaxeHwe, dhaHTaszuaA

far [fa] adv (farther, further; farthest,
furthest) ropa3no, HaMHOro

fashion [‘ffn] n cTune, mona; be in ~ 6biTh
8 moge; out of ~ Boiwenwini U3 Mool

fashionable ['fafnabl] a MoaHbIA

fast [fast] @ GuiCTPLIA

fat [fet] 1. a Ty4HblA, TONCTbIA 2. 11 XWP,
cano

fate [feit] n cyop6a, pok

favour [‘ferva] n opgonkeHwe, No6Ge3HOCTb

favourite [‘feivrit] a noGumslii

fax [fazks] n = facsimile

fear [fia] 1. n cTpax, 6oa3Hb 2. v GOATLCA

feature ['fitfa] 1. n attr: ~ film xynoxecTeeH-
Hbii dunem 2. v nzobpaxate

federal ['fedral] a denepanbHbii

federation [,feda’reifn] n denepauus, cow3

fee [fi] n B3HOC, Nnara

feed [fid] v (fed) kopmute; fed up pasr. cbi-
TeIA NO ropno

feel [fil] v (felt) yyBcTROBaATL

feeling ['filip] n yyBCcTEBO, OWYLWEHWE, CO3HA-
HWe

fellow [‘felau] n ycrap. 4enosek, napeHb

fertile ['f3:tail] @ 1) nnogopogHblid 2) nnopo-
BUTBIA, HACBILLEHHbIRA

festival [‘festivl]] n decTuBans, npasgHecTeO

few [fju:] 2 Hemnoro, HemHorme, HECKONLKO
(Tx. a ~ )

fiction [‘fik/n] n 1) xypoxecTBeHHaa nuTepa-
Typa 2) ebiMbICEN

field [fild] n none; 6onbwoOe NPOCTPAHCT-
BO

fight [fait] 1. n npaka, 6opsba 2. v (fought)
ApaTtbcA, cpaxaTtecd, 6opoTecA

fill [fil] v HanonHaTb(Cs), 3anonHATL(CA); ~ N
3anonHATb

filling [‘filin] n 3anpaBska ropioynMm; AE ~ sta-
tion [‘filip ,steifn] 6eH3okonoHka
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film [film] 1. n 1) nnexka 2) dUNbM, KWUHO
2. Vv CHAMATb KWHO

finally ['fainli] adv B kKoHUeE, B 3aknio4eHue

finance [‘fammzns] n 1) ¢dwHaHcoBOE Aeno
2) pl dwvHaHchl, AoXoas!

find [faind] v (found) Haxoouth; ~ out y3-
HaTb, Pa3y3HaTb, BbIACHUTL

findings ['faindinz] n p/ nony4eHHbie OaHHbIE

fine [fain] a 1) npekpacHbit 2) AcHbIW (0 Noro-
Ae) 3) HeXHBbIN, W3ALHLIA

fine [fam] 1. n wrpad 2. v wrpadosate

finish ['finif] 1. n koHey 2. v 1) koH4yaTb(CA)
2) saBepwarte 3) npexkpauiath; ~ Up 3akad-
YMBaTbL HayaToe

fire ['fars] 1. n 1) orous 2) noxap 2. v 3a-
*uratb

firearm ['farera:m] n (obsikH. pl) orHecTpens-
HOE OopyXxue

fireworks ['faiawaks] n pl deiepeepk

firm [fam] 1. a kpenkwiA, Teepabln 2. adv
TBEPOD, KPenko

firstly ['f3:sth] adv Bo-nepBbix

fishing [‘fifin] n puiBHas noens

fit [fit] 1. a 3gopoBLIA 2. v COOTBETCTBOBATL

fitness [‘fitnis] n xopowas ¢wuanyeckaa dop-
Ma

fix [fiks] v 1) ykpennaTe, 3akpennsTb, ycTa-
Haenueatb 2) AE npuBOAUTE B NOPAOOK, YuM-
HWTb

flash [fl2]] n BcnbiWKa, cBEpKaHue

flat [flet] 1. n 1) kBapTupa 2) NNOCKOCTL
3) paBHMHA 2. @ NNOCKWA, POBHLINA

flight [flait] n 1) nonet 2) as. peic

flood [flad] 1. n HasogHerve 2. v 3aToOnNNATbL

flower ['flava] n useTok

fly [flar] 1. n nonet 2. v (flew, flown) ne-
Tartb

folk [fouk] n 1) (ynoTp. BO MH. 4.) mogwn
2) attr HapoOHbLIA

follow [‘folau] v cneposath

following [‘folauin] a cnegyowwmia

fond [fond] a nwb6awwmit; be ~ of smb, smth
nbuTe KOro-n., 4T0-1.

fondness ['fondnas] N HexHOCTL, NOG0BL

football-mad [‘futbal,med] a nomewaHHbIA
Ha ¢yTBone

forbid [fa'bid] v (forbade, forbidden) za-
npewaTs, He No3BoNATL

force [fas] 1. n cuna 2. v 3acTaBnaTh

forecast [‘fokast] 1. n nporto3 2. v (past
tense & past pariiciple forecast or fore-
casted) npeasvaeTts, NpeackasbiBaTh

foreigner ['forina] n WHOCTpaHel, WHOCTPAaH-
Ka

forest ['forist] n 1) nec 2) attr necHow

forever [for'eva] adv Hascerpna, HaBeku

forget [fa'get] v (forgot, forgotten) zabui-
BaTh

formality [(>'maliti]] n 1) coBnopeHue yota-
HOBNIEHHBIX HOPM 2) dOpManbHOCTb

formally ['fomali] adv opuumnansHo

fortunately ['fatfnathi] adv Kk cuacteio

fortune [‘'f>itfn] n yga4a, cHacTNMBLIM Cny4ai

forward [‘fxwad] adv enepen, panole

found [faund] v ocHOBbiIBaTL, y4pexaaTh

foundation [faun’deifn] n 1) dyHAaAMEHT, OC-
HoBaHuwe 2) pl oCHOBLI, yCcTOM 3) oHA

foundry [‘faundr] n nuTelHbIA Lex

framework ['frermwa:k] n 1) cTpyktypa
2) pamku; within the ~ of B pamkax, B
npegenax

frank [frpk] @ vckpeHHwWi

frankly [‘fraepkli] adv wckpeHHe, OTKPOBEHHO

free [fri] 1. a 1) ceoBoaHbin 2) BecnnatHbIiA
2. adv 1) ceobogHo 2) BecnnaTtHo

freedom ['fridam] n ceoBopa

freely ['frili] adv ceBoGonHO, BONBHO

freeman [‘friman] n nonHonpaBHbIA rpaxaa-
HIH

freeze [friz] v (froze, frozen) zamepaars,
npeepaLwlaTseca B neg

frequent ['frikwant] a 4acTeiin

fresh [fre[]] a ceexuid

freshwater [‘frefwaita] a npecHoOBOOHbINA

friendliness [’frendlinas] n apyxenwbue

friendly [‘frendl]] a apyxeckui, apyxeniob-
HbliA

frightening [‘fraitnin] a nyraouwi

frightful ['fraitfl]] a cTpalwHbiiA, YXKacHbLIA

fro [frov] adv: to and ~ B3ag v Bnepen; Ty-
0a v croga

front [frant] n dacan, nepeaHan cTopoHa

frontier ['frantia] n 1) rpanuua 2) AE mcr. rpa-
HUUa npoasuxeHua nepeceneHues 8 CLUA

frontiersman ['franttazman] n 1) xwrens no-
rpaHu4Ho 30Hbl 2) AE MeT. nepeceneHel
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Ve

frost [frost] n mopo3

frown [fravn] N xMypblid, HEAOBONLHLIA BUA

frozen ['frovzn] & 3aMOPOXEHHLIA

frustrated [fra’streitid] & 1) paccTpoeHHbId
2) pasoyaposaHHbIiA

frustration [fra’streifn] n 1) paccTpoicTso
{nnaHoB) 2) paszovapoBaHue

fry [frai] v xapuTb(cR)

full [ful] 2 nonHbIA, uenelif; iN ~ NONHOCTLIO,
B NONHOW Mepe

full-length [,ful’len®] a nonHeiid, 6e3 coxpa-
weHui; ~ film nonHomeTpaxHblii Gunbem

full-time [,ful‘taim] & 3aHUMaOWKWA NONHBIA
pabounit neHs; work ~ paboTtate NOAHBIA
pabo4unii peHb

fully [‘fuli]] adv BnonHe, cosepleHHo, non-
HOCTBIO

fund [fand] n 1) 3anac 2) doxa, kanutan

fundamental [,fand2'mentl] a ocHoBHOR

funny [‘fan1] & 3abaBHbIA, CMELIHOR

further ['f3:03] 1. a 1) (cpasH. cT. ot far) 6o-
nee panekwin 2) gansHedwwnid; ~ education
DansHeiwee 0Opa3oBaHWe (UCKMOYas YHU-
Bepcuterckoe) 2. adv (cpasH. ct. ot far)
hanbiue

fuss [fas] 1. n cyeta, cymartoxa, make a ~
cyeTuTbCca 2. v BONHOBATLCA MO NyCTAKam

futuristic [, fluta’'nisuk] a GyrypucTyeckmin

Gg

gadget [‘gzdzit] n 1) npucnocobnenne, npu-
HagNexHoCTe (MpenM. TexHu4Heckas HO-
BuHka) 2) npexqebp. bespenywka; epyHga

gain [gein] 1. n 1) npubbine, Beiroaa 2) pl ao-
xoael; 3apabotok 2. v nony4ats, npuobpe-
Tare, ~ weight yeenn4yneartbCA B Bece

gallon [‘gzlon] n rannoH (Mepa Xxuakux wn
Chiny4ux Ten)

gang [gen] n 1) rpynnupoeka 2) BGawpa

gap [gep] n 1) 6pews, NPONOM, WensL 2) Npo-
MEXYTOK, MHTepBan

garbage ['ga:bids] n mycop

gardening [‘ga:dnin] n canosoncTeo

gas [g®s] 1. n 1) ra3 2) AE GeH3uWH, ropio-
yee 2. v AE 3anpasBnaTbCA rOPIOYMM

gasoline [‘gzsalin] n AE 6eH3nH

gate [geit] n BopoTa

gather ['geda] v cobupatb

gathering [‘gzdrin] n cobpaHue, BCTpe4a

general [‘denral] a2 1) obwwmin 2) 0BLIYHLIA

generalisation [,&enralai‘zei/n] n 1) o6obuie-
Hue 2) obwee npasuno

generally ['dGenrali] adv 06bi4HO, Kak Npasuno

generate ['dsenareit] v Npou3BoanTb

generation [,dena‘reifn] n nokonexue

generous [‘genras] a 1) senukoaywHblii, 6Gna-
ropoaHbiiA 2) wenpsii

genre [‘sonra] n 1) xaup, MaHepa 2) nurepa-
TYPHBIA CTUNL

geographic [,d&io'grefik] a = geographical

geographical [ ,dsi:a’greefikl] a reorpaduyec-
KWiA

geographic relief [&ia,grefik n'lif] reorpa-
duyecknii penced

geography [dsi'vgrofi] n reorpadwua

get [get] v (got) 1) nonyyats; AocTaeath
2) pasr. noHWMaTe, nocturate; ~ through
CNpaeBuTLCA C Yem-Nn.; ~ up BCTaBaTb

giant ['dzarant] 1. n BenwkaH, ruranT 2. a ru-
raHTCKWIA, rpoMaaHbIiA

gifted [‘giftid] 2 opapexHbid, TanaHTNMBLIA

gig [qig] n paar. KOHUepT, npeactasneHue

girlie ['g3:ll] n (ymewHsw. or girl) pesouka,
AeBuYyllka

give [giv] v (gave, given) pasath, OTOaBaTh;
~ Up OCTaBUTb, OTKA3aTbLCH

glad [glzd] a 1) predic noeoneHwIA 2) papo-
CTHbIA

glass [gla:s] n 1) cTekno 2) cTeknsaHHas nocy-
pa 3) crakad

glitter [‘glita] v Gnectetb, cBEpkaTh

global warming [,gloubl ‘womin] rnobanbHoe
noTenneHue

glue [glu] v knewuts, nNpukneneatk

go [gau] v (went, gone) natK, xoouTh; ~ on
npogonxars; ~ steady wmers nocrtosHHO-
ro(yio) BoanobneHHoro(yio)

goal [gaul] n uens, 3apada

God [god] n bor

gold [gauld] a 3onoToi

gonna [‘gona] = going to cobupaTtbCa 4TO-N.
nenatb

goodness [‘gudnis] n pobpoTa; senukoaylwne;
niobeaHocTts; ~ gracious! locnogw! (Bock-
AvUaHue YamBAeHWs WK BO3MYLUEHUS)

goods [gudz] n p/ ToBap, TOBapL
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Gothic [‘goBik] a 1) roTckuid 2) BapBapckuid,
rpy6ulid, xecTokuiA 3) roTMyeckuin (o crune)

government [‘gavnmant] N NpaBUTENLCTEO

grab [grab] v cxBaTbiBaTh, XBaTaTb

grade [greid] n AE 1) knacc 2) oTMeTKa

gradually [‘gradsuali] adv nocTeneHHo

graffiti [gre'fit1] n rpadduTh, pucyHok unu
Haanuck Ha cTeHe

gramophone [‘greemafaun] n rpammodon, na-
TedoH

grand [grend] a rpaHauMosHeIi, BonbLWwoR, Be-
NMYecTBEeHHbIW

grandma [‘grenma:] n paar. 6abywka

grandmother [‘gren,mada] n 6abywka; great
~ npababywxka

grandpa [‘grznpa:] n pa3sr. gegywka

granite [‘grenit] n 1) rpanuTt 2) atfr rpaHur-
HblA

granny [‘greni] n pasr. 6abywka

grant [gra:nt] n 1) potauua, 6e3so3amesnHasn
ccyna 2) ctuneHaus

greatly [‘greitl] adv 1) o4eHb, 3HAYMTENLHO,
BecbMa 2) BO3BbILLEHHO, BnaropoaHo

greedy [‘gridi] a xanHbIA

Greek [grik] a rpeveckuit; it is ~ to me aro
ANA MEHS COBEPLUEHHO HEMOHATHO

greenhouse ['grinhaus] n Tennuua

grid [grid] n 1) peweTtxa 2) paguo, Tr8. mo-
aynatop 3) 37. 3HEpreTW4eckan cucTema
4) Tabnuua

groom [grizm] N XeHux

groove [gruv] n xenobok, nas

ground [graund] n 1) nousa, 3emns 2) OCHO-
BaHWe, MoTuB

grouping [‘gru:pin] n rpynnupoeka

grow [grou] v (grew, grown) pacTtu, Npous-
pacraTtb; ~ up CTAaHOBMTLCH B3POCNLIM

growth [grav0] n pocrt, passuTtue

grumble [‘grambl] v sopuyartb

guarantee [,gzron’ti] v rapaHTMpoBaTth

guard [ga:d] 1. n oxpaHa, cTpaxa 2. v oxpa-
HAATb, CTOPOXWTb, KapaynuTe

guess [ges] v 1) yragbiBaTte, oTragbiBaTte 2) AE
cumTatb, nonarate, | ~ A aymawo

guest [gest] N roctb, rocTbA

guide [gaid] 1. n 1) akckypcoson 2) nyTeso-
ouTens 2. v BbiTb YbUM-1. TMAOM

guilty [‘gilti] 8 BUHOBHbIIA

guitar [gi'ta:] n ruTapa

gum [gam] n cokp. or chewing gum xesa-
TenbHan pe3wHka

gun [gian] n AE pasr. pesoneBep, NUCTONeT

guy [gai] n pa3r. napeHs

gym [dsim] n cokp. pasr. oT gymnasium unu
gymnastics

gymnasium [dim’neiziam] n 1) rumHacTuyec-
KW 3an 2) rumMHasus

gymnastics [duim’naestiks] n rumHacTuka

hacker ['haka] n pasr. «xakep», 4enoBek, xo-
poLWwo BNaAeiowui KOMNLIOTEPOM

hair [hea] n 1) Bonocsl 2) BONOC, BONOCOK

haircut [‘heakat] n crpuxka

hairdryer [‘hea,draia] n cdeH

half [ha:f] n (p/ halves [-vz]) nonosuHa

hall [h21] n 1) 3an 2) secTubBions, NpUemMHas

hand [h®znd] 1. n pyka; on the one ~ ... on
the other ~ c oaHoOI cTOpoHK ... ¢ Apyroi
CTOpoHbl 2. v 1) nepepasaTtb, Bpy4aTb
2) nocbinats; ~ out BbioasaTb, pasnasaTh

handle [‘h®ndl] 1. n py4ka, pykoaTka 2. v yn-
pasnsTh, pPerynupoBarth

hang [hzn] v (hung) 1) sewarts 2) BUCETH, ~
about (AE ~ around) WnNATLCA, CNOHATLCH

happen [‘hzpan] v cny4aTteca, NPoOMCXOOUTL

happiness [‘hapinis] n cyacTee

hard [ha:d] 1. a Teepobiid, xecTkmin 2. adv
YCEepAHO, YNOpPHO

hardly [‘ha:dli] adv egga

hardship [‘hadfip] n 1) nuweHwne, Hyxaa
2) TAXenoe ucneiTaHue 3) TPYAHOCTh, He-
yoobeTeo

hard-working [,ha:d'w3:kin] a Tpyaonobuesiii

harm [ham] 1. n Bpen, yuieph 2. v spenuTs.
HaHOCUTL yuiepb

harmony [‘hamani] n 1) rapmonmsa 2) corna-
cue

harsh [haf] a 1) rpyGbiit, xecTknia 2) peskuid
3) cypoeuiit; ~ truth ropekas npaspna

harvest [‘havist] 1. n xarsa, ybopka xneba;
cbop (abnok w 1. n.) 2. v cobupaTte ypoxain

hate [heit] v HeHaBnaeTs

hatred ['heitrid] n HeHaBuCTL

head [hed] n 1) ronosa 2) rnasa, pykosoam-
Tens
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V

health [hel®] n 3popoBLe

health care [‘hel® keo] 3aborta 0 300pOBbLE

heap [hip] n kyya, rpyna

hear [hi3] v (heard) 1) cnblwars 2) chywars

heart [ha:it] n cepaue; by ~ HausycTb

heat [hit] 1. n xapa, xap 2. v HarpeBaTb(csa)

heavily [‘hevili] adv 1) Taxeno 2) cunsHO

heavy [‘hevi] a8 TAXenblA

hedge [hed3] n (kvBas) uaropogs

heighten ['haitn] v noswiwatk(cs)

helicopter [‘helikopta] n Beproner

hell [hel] n an

help [help] 1. n nomouwpe 2. v nomoraTh

helpless [‘helplas] a GecnoMowHbIRA

here [hia] adv 3pecs, TyT

hero [‘hiarau] n repoi

herself [ha'self] pron cebs, cebe, coboi (o
3-M nuue en. 4. XeHck. poaa)

hey [hei] int ai! Hy! (oknuk; TX. Bbipaxaer
BOMNPOC, PagocTk, M3yMaeHue)

hide [haid] v (hid, hidden) npsaTarte(cs), ckpbi-
BaTtb(cR)

high [hai] 1. a 1) BbicOokMiA 2) BbICLUWIA, rNas-
HblA 2. adv BbICOKO

high-altitude [, har’zltutjud] n attr pacnono-
XEHHbIA Ha BoNbWOoIA BeICOTE

highlight [‘hailait] 1. n camoe rmasHoe cobbi-
Tve 2. v 1) ApKo oceewarts 2) npuoasars
Bonklwoe 3HaYeHue

highlighted [‘hailaitid] & 34. BblAENEHHbIA

highly [‘haili] adv o4eHb, BecbMa, YpesBblyam-
HO, CHMNLHO

high-tech [,hai'tek] a BbiCOKOTEXHONOrMYHLIMA

hill [hil] n xonm, BO3BLIWEHKE

himself [him’self] pron cebs, cebe, coboii (o
3-M nnMue eq. 4. Myxck. poaa)

Hindi ["hindi] n \3bik xuHaK

hint [hint] n 1) Hamek 2) coeert

hip [hip] n 1) 6eppo, 6ok 2) nnop, uam Aropa
LUWMNOBHMKA

hippie ["hip1] n xunnu

historian [hi'starian] N McTopuKK

historic [hi'storik] 8 MCTOPUYECKWIA; MMEIOLLWIA
UCTOPUYECKOE 3HaYEeHWe

historical [hi‘storikl]] @ ncTOpU4ECKMA; WCTO-
pPUYECKWM YCTAHOB/EHHbIA; OTHOCAWMIACA K
ucTopUK

history [‘histr1] n wcTopus

hobby [‘hobi] n nanwwbneHHoe 3aHATHE, yBNe-
YeHue

hold [hauld] v (held) 1) pepxate 2) nposo-
OuTh; ~ on (a minute)! nogoxan (MUHYTKY)!

holiday [‘holidi] n 1) npasaHuk, aeHb OTAbIXA,
Hepabouwit aeHb 2) pl KaHMKYNbi

hollow [‘holav] 1. n nyctora; BnaguHa 2. a
nycTowW, Nonbin

home [haum] n 1) aom; at ~ goma 2) gomaw-
HWIA ouar, pogHble, cembs, old people’s ~
AOM npecTapensix

homegrown [,haum‘graun] a 1) oTe4ecTseH-
HOro NPOW3BOACTBA, MECTHbIA 2) AOMOpO-
LUEHHbIW

home-leaver [‘haumliva] n yweawwi va go-
ma

homeless [‘houmlas] a He3noMHBIA

honest [‘onist] a 1) 4ecTHeil 2) npasavBbIn

honestly [‘vnistl] adv 1) 4ectHO 2) wckpeH-
He, NpaBsgueo

honeymoon [‘hanimuwn] n MeQoBLIA MecsaL,

honour ['ona] 1. n (AE honor) yecTts, chaea
2. v nouMTaTh, YTHUTb

hoodlum [‘hudlom] n pasr. xynurau, rpomm-
na

hope [haup] v HapeaTbeA

hopeless [‘hauplos] a 1) Ge3nanexHbin 2) oT-
YaABLIMACA

horrible [‘horibl] a cTpawHbIi, yXacawowmii

horrified [‘horifaid] a 8 yxace

horror ['hora] n 1) yxac 2) attr: ~ film dunom
yXacos

hospital ['hospil] n 6onbHuua

hospitality [,hvspi’tzliu] n rocrenpuumcTeo,
paaywue

host [haust] n x038KH

hostel [‘hostl]] n oBwexutwe (ocob. cryneH-
yeckoe)

hot [hot] a ropaunid, xapkwii

hotel [hov'tel] n rocTuHMua

hour [‘aua] n 4ac

household [‘haushould] 1. n gomawHee xo-
3ANUCTBO 2. 8 AOMALLUHWIA, CeMelHbli

housing ['havzin] N XWNWLWHBIE YCNOBKWA

however [hau‘eva] adv kak Gbl HM

huge [hjud;] a orpoMHbIA, rPOMaaHbIA

human [‘hjuman] a Yenose4eckunit

humankind [,hjuman’kaind] n YenoseyecTeo
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humorous ['hjumaras] a 3abasHbiid, ©OMOpUC-
TUYECKUIA

humour ['hjiuma] n womop

hundred [‘handnd] num cTo

Hungarian [hap’gearnian] a BeHrepckuii

hungry [‘hangr] & ronogHbii

husband ['hazband] n mMyx

hush [haf] 1. n TMwKMHA 2. v BOOBOPATE TW-
wwry 3. int TMwe! Tc!

hypnotise [‘hipnataiz] v runHoTU3MpoBaThL

hypocrisy [hi'pokrasi] n nuuemepue

hypocritical [,hipa’kritikl] a8 nuuemepHbii

ice-skating [‘aisskertin] n karaHue Ha KOHb-
Kax

idea [ar'dia] n wpes, Mbicnb

ideal [,ai'dicl] 1. n wpean 2. a woeanbHbIA

identify [ar'dentifai] v 1) (with) ycTtaHasnu-
BaTb TOXAECTBO 2) ONo3HaeaTb

identity [ai'dentiti] n ToxaoecTBEHHOCTb, MOEH-
TUYHOCTb

idiom ['tdiam] n wauwoma, unanomatuyeckoe
BblpaXkeHue

ignore [1g’'na] v UrHopupoRaTh

ill [1l] a predic 6onbHO, He3nopoBLii; be ~
6biTe BONLHBIM

illustration [,1lo'streifn] n wnnocTpauus

image ['imids] n obpa3s

image-maker [‘imigmeika] n nmuoxmenkep,
CNeunManncT, KOppekTupywwin obpas yeno-
Beka (moawTkka, aprtucra M T. n.)

imaginary [I'madinr] a BooGpaxaembiii

imagination [1,m=zdi’'nei/n] n sooBpaxeHune

imagine [I‘'mzd;in] v npeacraesnatk cebe, Bo-
obpaxaTts

immediately [1'midiath] adv HemeanexHo

immigrant [‘imigrant] 7 WMMWrPaHT

impolite [,impa’lait] a HeBeXNMBLIKA, Hey4YTU-
BhiiA

import 1. n [im'pat] wmnoprt, BBO3 2. V
[‘imp2it] MNOpPTHUPOBaTL, BBO3WTL

importance [1m’potons] N BaXHOCTL

important [im’paitant] a BaxHbiiA

impossible [1m’posibl] 8 HEBO3MOXHbIN

impress [im'pres] v NpoM3BOAUTL BnedYatne-
HWMe, nopaxarte

impression [im'pre/n] n snedatneHne

impressive [im’presiv] @ npoussogawmin rny-
Gokoe BneyaTneHue; BNeYaTNsoWMA

improper [im'propa] a 1) HenooXoaoswwWii
2) HenpasuNbHbIA

improve [im’pru:v] v ynydwarb(cs)

improvement [im'pruvmoant] n yny-weHne,
YyCOBEpPLWeHCTBOBaHWE

improvisation [,improvai’zeiln] n wMnposusa-
ums

inability [,ma’bilit1] n HecnocoGHOCTL, HEBO3-
MOXHOCTh

inactive [in‘zktiv] a 6e3neaTencHblit

inadequate [in‘zdikwit] a He oTBevalowWMiA
TpeboBaHMAM; HEAOCTaTOYHbLIA, Hecopas-
MEPHbLI

inappropriate [,ina’praupriit] 8 HEYMECTHLIA,
HenoAXoASLWMA, HECOOTBETCTBYIOLLIMIA

incandescent [,inken'desnt] @ packaneHHbiin

incapable [in'keipabl] a HecrnocobHbii

inch [intf] n goim (= 2,5 cm)

include [in‘klud] v 1) sakniouwaTb, coaepxats
e cebe 2) ekmouyats

income [‘ipkam] n goxon; sapaboTok

increase [in'kris] v BOo3pacTate, ysBenuuyu-
BaTb(cA)

incredible [mn'kredibl] & 1) Henpasgonopno6-
Hbl, HEBEPOATHLIA 2) pasr. NOTPACALLMA

independence [,indi'pendans] n He3aBucwu-
MOCTb

Indian ["indian] a 1) MHOWACKWIA (OTHOCALLMIA-
cs K MHamm) 2) vHoeRckuin (OTHOCALLMIACH K
aMepuKaHCcKuM UHAedLaMm)

indifference [in‘difrans] n pasHooywwe

indifferent [in'difront] a 6e3paznuyHblii

individual [,indi'vidgual] 1. a nuuHbIR, UHOW-
BUOYanbHLIA 2. N NWYHOCTb, YENOBEK

individuality [,indvidsu’eliti] n wHoueuayans-
HOCTh

industrial [in‘dastrial] @ 1) npoMBbIlWNEHHbIA
2) NpOW3BOACTBEHHLIA

industrialised [in‘dastnialaizd] 2 wHgycTpuans-
HbIlA

industry [‘indastri] N NPOMBILUAEHHOCTE

ineffective [,inr'fektiv] a 1) GeapesynsTaTHbIR
2) HecnocoDOHBIA, HeYyMenbliA

infant [‘infant] n mnagexeu, pebeHok

influence [‘influans] v (no)enuaTe

influx [‘inflaks] n 1) npuTtok, npunwe 2) Ha-
NNbIB, BHE3ANHOE MOSBNEHWE
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informative [in‘famstiv] a wHdopmaumoH-
HbIA

ingredient [in‘gridiant] n cocrasHas 4YacTb

inhabited [in‘hzbitad] a HaceneHHbiit

innocence ['masns] N 1) HEBMHHOCTL, YUCTO-
Ta 2) HEBUHOBHOCTL

innovation [,ma'veiln] n HOBOBBEAEHWE, HOB-
LUecTBO

inside [in‘said] n BHYTpEHHAR CTOpPOHA MM
NOBEPXHOCTL

instance ['instans] n npumep; for ~ Hanpw-
Mep

instant [‘instont] a 1) HemegnexHblid 2) pac-
TBOPHUMbIA

instead [in'sted] adv BmecTo

institute ["mnstitjut] 1. n wHCTUTYT 2. V YCTa-
HaBnNWBaTh, BBOOWUTh, y4pexnaTe, OCHOBbI-
BaTb

institution [,insti'tju;/n] n 1) ysupexanexne, sse-
Aexne 2) obwecTso, opraHM3aumns

instruction [mn’strak/n] n 1) o6pasosaHue; oBy-
yeHue 2) obbikH. pl yKkasaHuwsi, AMPEKTUBbI

insurance [in’fuarans] n cTpaxosanue

integral ['intigral] 8 HeoTLEMNEMBIA

integrate ["intigreit] v o6vegWHATE

intend [in‘tend] v HamepesaTtecs

interact [,intar'zkt] v B3anmogeidcTeoBatk

intercity [,inta’siti] a mexayropoaHbii

interested ["intnistid] 8 3aMHTEpecoOBaHHbLIN

interfere [,int2’fia] v emewwnBaTeCa, MeWaTL

internal [in't3:nl] & BHyTpPEHHWMIA

internationally [,inta'nz[nali] adv BcemupHo

Internet [‘intanet] n WHTepHer

interpret [in‘ta;prit] v 1) o6BLACHATL, TONKO-
BaTk 2) NEepeBoauThb

interrupt [,inta’rapt] v npepbiBath

introduce [,intra’djus] v npeactasnsTte, 3Ha-
KOMWUThL

invalid [‘invalid] 1. n 6oneHOW; wHBanua 2. a
6onbHOI; HETPYAOCNOCOGHBIN

invalid [in'velid] @8 He WMeWWA 3aKOHHOW
CWNbl, HEAERCTBUTENbHBLIA

invalidity [,inva’liditi] n vHBANMAHOCTL

invaluable [in'veljuabl] a8 HeoueHumebll, Bec-
LEeHHbIA

invent [in‘vent] v naobperartb

invention [in'ven/n] n uaoBpeTtexne

inventor [mn‘venta] n uaobperatens

investigate [in’vestigeit] v 1) paccnepoBatks
2) vwccnenoBatb, M3y4aTb

invisible [in'vizibl] a HeBuaUMBIA

invitation [,ivi‘teyin] n npurnawexHve

invite [in'vait] v npurnaware, 3earTb, NPOCUTL

involve [in'volv] v BOBNekKaTs

Irish [‘aranf] 1. n 1) the ~ pl cobup. wp-
naHaubl, MPNaHACKWA Hapoa 2) upnaHacKuii
A3blK 2. 8 MpnaHackuin

iron [‘aian] n 1) xene3o 2) yTior

island [‘ailand] n ocTpoe

issue ['1fu] 1. n Beinyck, napnaHwe 2. v 1) Bol-
xoauTb (06 M3anawuu) 2) BbINycKaTth, M3pa-
BaTh, Nyckate B o6paweHve (geHsru u 1. n.)

item [‘aitom] n 1) nywkT, naparpad 2) otgens-
HbliA NpeaMeT (8 cnucke) 3) sonpoc

ivy [‘arvi] n 6ot. nnow

Jj

jacket ['&G=kit] n kypTka

jail [dscil] n AE mopema

jam [&gem] 1. n 1) ckatme 2) sawemneuue
2. v 3axmMmaTth, CKMMAaTh

Jamaican [dzo’'melkn] a amaickuia

jeer [&512] v HacMmexaTbCA, rNYMUTLCA, BbICME-
MBaThk, 310 NOAWYYHBATL

jet [dzet] n 1) peakTuBHbIA pBUratens 2) paar.
peakTUBHbIA camoner

jewellery ['dsualri] n pparoueHHoCcTH, OBE-
NUPHLIE W3penua

jigsaw [‘dsigsa] n cocTtaBHan kapTuHKa-3araa-
Ka

job [dsob] n pabota, Tpyn

jobless ['dioblos] a 6eapaboTHbiin

joblessness [‘dspblasnas] n 6eapaboTuua

join [doin] v coeguHaTe(cA), npucoeau-
HATL(CA)

joke [dsauk] v wWyTKUTL, NoAWYYUBATE

journalist [‘dz3:nlist] n xypHanucT

journey [‘dz3:ni] n noesgka, nyrewecreue

joy [d21] n papocTtb, BECENLE

joyful ['&oifl] 8 papocTHeIM, cY4acTNUBLIA

judge [dads] 1. n cynbs 2. v 1) cyauTs 2) co-
CTaBNATE MHEHWE, NPUXOOWUTL K BeIBOAY

judgement [‘dadsmant] n 1) npurosop, pe-
lweHWe cyna 2) MHeHWe, B3rnaa

judicial [dsu'difl] a2 cynebHbiiA

jug [dag] n kyBLIMH
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Vi

juke-box [‘dsu:kboks] N My3bikanbHbIA asToMar

jump [amp] v npuirats; ~ the queue nNpoi-
T Bes ouepenw

junk [dsank] n 1) paar. (HeHyXHbIA) xnam, OT-
6pockl 2) attr HeHYXHbIRA

Jupiter ["dupita] n pumck. mug., actp. KOnm-
Tep

just [dgast] adv TovHO, Kak pas

justice ['d&astis] n 1) cnpaBepnueocTe 2) npa-
BOCyAwWe, CTULWA

justify [‘dastifar] v 1) onpasabiBath, HaxoauTb
onpaspaHue 2) noaTeBepxaoath

jut [dat] 1. n BeicTyn 2. v BblgaBaTLCH, Bbi-
CcTynatke

keen [kin] a 1) npoHuuaTensHelii 2) CUNLHO
KENALWMWH, CTPEMALLMIACH

keep [kip] v (kept) nepxats; ~ up to date
6biTe XOpPOWO OCBEAOMNEHHbIM, ObiTh B
kypce; ~ up with nepxatbca HapasHe C
KEM-N., HE OTCTaBaTk

kettle ['ketl] n yaiHWK

kick [kik] v ynapaTe HOroi

kid [kid] n paar. peGeHok

kid [kid] v obmaHbiBaTh, HaoyeaTh; you are
kidding Tbl pasuirpbiBaellb MeHs

kidnap [‘kidnap] v 1) ykpacTte pebeHka 2) Ha-
CUNLHO MM OBMaHOM NOXMTUTL (KOro-n.)

kill [kil] v ybueats

kilometre ['kila,mita] n kwnomeTp

kind [kaind] a nobpbi, cepaeyHblii

kind [kaind] n pasHOBMOHOCTL; pas3psg

king [kip] n koponb

kingdom [‘kipdem] n koponescTBo

kitchen ['kitfin] n kyxHs

knit [nit] v (past tense & past participle knit-
ted or knit) eR3ate

know [nau] v (knew, known) 3Hatb

knowledge ['nolids] n 3HaHuA

Kremlin ['kremlin] n Kpemnb

Ll

label [‘leibl] 1. n ApnbIK, 3TUKeTKa 2. v Npu-
KpennAaTe MaM HakneweaTb ApPNnbIK

labour [‘leiba] n (AE labor) Tpya; pabota

lack [lzk] 1. n HepocTaTok, HyXna, OTCYT-
cteuwe (Yero-n.) 2. v 1) UCNLITLIBATL HEOOC-

TATOK, HYXOaTecs 2) He xsararth, HegocTa-
BaTb

lad [l&d] n manbyMk, IOHOLWA, NapeHb

ladder ['l=d2] n nectHuua

lamb [lzm] n arHeHok, Gapawek, oBe4yka

land [lznd] n 3emns

landmark [‘lendmak] n 1) sexa (8 ucropum)
2) [NoCTONPUMEYATENEHOCTh

landscape [‘l&ndskeip] n naHgwadT, nensax

language [‘lengwids] n A3bIK

lard [la:d] n crRuHOe cano

large [ladk] a 1) G0onbWOR, KPYNHLIA 2) MHO-
rOMMCNEeHHbIA

laser [‘leiza] n ¢m3. nazep, KBAHTOBBLIA YCU-
naTens

Lassa [‘lesa] n: ~ fever pa3HoBMAHOCTEH
TPDONMUYECKOW NMXopaaKku

last [la:st] a8 nocnenHWi

last [la:st] v npogonxateCca, ONUTECA

late [leit] 1. a (later, latter; latest, last)
1) onospmaswwii 2) noapgHuid 2. adv (later,
latest) noaaHo

laugh [la:f] 1. n cmex 2. v cMeATLCA

laughter ['la:fta] n cmex, xoxot

launch [lont] v 3anyckaTe (pakety U 1. n.); ~
into Ha4wHaTL (4TO-/1.) C XapOM M JHTY3W-
asmom

law [lx] n 3akoH, npaBo

lawmaker [‘lomeika] n 3akoHogarTens

lawn [lo:n] n nyxaiika, rasod

lawyer [‘laj2] n opwucT, agsokar

lazy [‘leizi] a neHunebliiA

lead [led] n cBuHey

lead [lid] v (led) secTw, noka3wiBate NyTh

leader [‘lida] n pykoBOAWTENb, BOXAb, NW-
nep

leading [‘lidip] 2 seaywmin, pyKoBoaaLMiA

leaf [lif] n (p/ leaves [-VZ]) nKUCT

leaflet [‘liflit] n Gpowiopa; NUCTOBKa

leak [lik] v pasaTte Te4ys, NpOTEKaTe

learn [l3:n] v (past tense & past participle
learned or learnt) y4uTbCH, Y4UTL (49T0-71.)

least [list] pron MUHMMAaNEHOE KOMWYECTBO,
at ~ no kpaiHen mepe

leather ['leda] n koxa (BbigenaHHas)

leave [liv] v (left) 1) nokuwpats 2) ocTaBnATb

lecture [‘lektfa] n nekuwn

left [left] 1. a neewit 2. adv Haneso, cnesa
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legal ['ligl] & wopuaMHecknid, NPaBOBOA

legend [‘ledzand] n nerenpa

legislative [‘ledsislativ] a 3akoHOgATENBHbINA

legislature [‘ledsslentfa] n 1) 3akoHoparens-
HbliA OpraH 2) 3aKoHOQATENbHAA BNACTL

leisure [’leza] n aocyr; ceoboaHoe BpemMa

lend [lend] v (lent) aaBaTb B3alMbl, OOaNXK-
BaTh

let [let] v (let) 1) noasonaTe, paspewars 2) B
MoBeNNT. HakNOHeHuKn ynotpebnaerca kKak
BCNOMOrartenbHbiil  rnaron u  Bbipaxaert
npurnawesne, paspelieHue, npukasaHue,
npeanonoxeHue, npegocTepexeHne: ~ us
go uwgem(Te)

level ['levl] 1. n ypoBeHs, CTyneHs 2. a nnoc-
KWK, POBHBIN

liberal [‘libral] n 1) nnwbepan, Yyenosek nube-
paneHbiX yoexaeHwnin 2) L. 4neH napTvn nn-
6epanoe, nubepan (ocob. B Benukobpu-
TaHuM)

librarian [lar’brearian] n 6uGnuoTekape

licence [‘laisns] n AMUEH3WA

lie [lai] n noxb, obmad

lie [la1] v (lay, lain) nexatb

life [laif] n (pl lives [-vz]) XW3Hb

lifestyle [‘laifstail] n cTune XKKU3HK

lift [iift] 1. n 1) nogHATHE, Nogrem 2) nudr,
nogsemMHUK; give a ~ rnoasosunte 2. v nog-
HAMAaTb

light [lait] 1. n ceet 2. v (lit) 3axwuraTts 3. a
CBETAbLIA

like [lark] 1. n 1) HeutO nopobHoe, noxoxee
2) pl cumnatumn, CKNOHHOCTKM 2. adv Tak,
nogobHo atomy 3. v nobuTb, HPABUTLCA

likely [‘laikli] & 1) eepoaTHLIM 2) NOAXOAALLWA

limit ["limit] 1. n rpanwvua, npegen 2. v or-
paHW4MBaTL, CTaBUTE Npeaen

line [lain] n 1) nuHug, Yeprta; draw the ~ (at
smth) noasogute wtoru (vero-n1.) 2) ode-
peab; stand in a ~ cTosTE B OUepenu

link [link] 1. n (ceBRA3yOwWwee) 3BEHO; CBA3b
2. v COeAWHATb, CBA3LIBATL, ~ UP CUENNSTh

liqueur [li'kjua] n nukep

liquid ['lkwid] n XWOKOCTE

list [list] 1. n cnucok 2. v BHOCUTb B CNWCOK

little [‘Iit]] 1. a (less, lesser; least) ma-
neHbkuid, Hebonsbwon 2. adv (less, least)
HEMHOro, Mano

living ['livin] 1. n cpencTea Kk CyLIECTBOBA-
HWIO 2. a XWBOW, XUBYLLWA

loading [‘'laudin] n norpyska

local ['laukl] &8 MeCTHBIH

locate [louv’keit] v pacnonarate B onpeneneH-
HOM MecTe

loch [Iok] n worn. o3epo

locomotive [ lauka’'mautiv] n nokomoTue, na-
poBO3

loneliness [‘launlinis] N oguHoO4YeCTEO

long [lop] 1. a 1) AnWHHBIA 2) goArvMA, Npo-
AonxuteneHbll 2. adv 1) gonro 2) AasHo;
~ ago AaBHO

look [luk] 1. n B3arnap 2. v 1) CMOTPETHL, MA-
aets 2) eeirnsaeTs; ~ after npucmarpusarts
aa, 3abotuTbeA 0; ~ for wckare; ~ forward
npeasKyLwaTh

looks [luks] n pl BuAa, HAPYXHOCTL

lose [luz] v (lost) TepsTh; ~ one’s temper
TepATe TeprneHue

losing ['luzip] 1. n noTeps, yTpata 2. a nNpo-
WIPbIWHBIA

loss [los] n noteps; be at a ~ OwiITb B 3a-
TPYAHEHWH, B HEOOYMEHWMW

lot [Int] n 1) Gonbwoe KOAWMYECTBO, MHOXECT-
BO; a ~ of mHoro, mHoxecTBo; lots of or-
POMHOE KONWYECTEBO (koro-n., 4ero-n.) 2) 8
rpam. 3Ha4y. Hapey. ropas3go, HamHoro; read
a ~ MHOro 4utaTb

loud [lavd] 1. a rpomknid 2. adv rpomko

lousy [‘lauzi] a 1) BlwwuBbLIA 2) pasr.-rpy6. rpas-
Hbll, OTBPaATUTENbLHLIN

lovely [‘lavli] a kpacueblii, NpekpacHbIi

lover [‘lava] n 1) nobBurene 2) sBoanwbneH-
Hbii, noboeHuk 3) pl BnwoBneHHas napoqka

loving [‘lavin] & noGAWMA, HEXHbIM

low [lau] 1. @ HM3KkuA 2. adv HW3KO

lower [‘lava] 1. &, adv (cpasH. cr. or low)
HWXe 2. Vv NOHWXaTbh, YMEHbLIATh

loyal ['loial] & BepHbiA, NpeaaHHbIA

luck [lak] n 1) cyabba, cnyyaid 2) ynada

lucky [‘Iaki] a yoadqHblid, yoaq4nusslii

lunch [lant] n oben, nexy

luxury [‘lakfarl] n pockous

lying [‘lannp] a nexawmia, nexa4mn

lying ['laip] & NOXHbIA, NXUBbIN

lyrics ['links] n pl 1) nMpu4eckme CTuxm, Nu-
puKa 2) cnoBa NecHW (Tx. B KMHOQUIbME)
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machine [m2'fin] n 1) MawwHa 2) MexaHu3m

machine-made [ma’[in meid] a mMawuHHOrO
npoW3BOACTBa

mad [med] a 1) cymacwegwmii 2) nomeluaH-
Hblii (Ha Yem-71.), YBNneYeHHbli (yem-i.)

mafia ['mafia] n ur. madwa

magic [‘madyik] a sBonwebHbR

magical ['mad&ikl]] a = magic

magnificent [mag'nifisnt] a BennkonenHbli

mail [meil] 1. n noyta, NOYTOBaA KOPPECNOH-
neHuma 2. v AE noceinate nNo no4yre

main [meimn] & rnasHbiii, OCHOBHOW

mainstream [‘meinstrim] n oOcHoBHOE& Ha-
npaeneHue, rMaBHaa NWHWA (B MCKyccTee,
KyneType M T. n.)

maize [meiz] n 60T. Mauc, KykKypysa

major [‘'meida] a 1) Gonee BaxHbIA, 3HA4YK-
TENbHLIA 2) TNAaBHLIA, KPYNHbLIA

majority [ma'd&spnti] n GonblWKUHCTBO

make [meik] v (made) 1) penats 2) npoua-
BOOWTL; ~ UP COCTaBAATL

make-up ['meik Ap] n rpum, KocmeTuka

making [‘'meikin] n 1) cospanvne, craHoene-
HWe 2) NpoOW3BOACTBO, W3rOTOBNEHWE

manage [‘manids] v cnpaBnaTecs, 06X0AUTLES

manager [‘mznida] N pykoBoguTens, ynpas-
NAOLLYAA

manicure [‘menikjva] 1. n mMaHukiop 2. v
1) penatb MaHuKiOp 2) NoACTPUraTh

manifesto [,meni‘festou] n (pl -os, -oes) ma-
HUudecT

mankind [man’kaind] n yenoeevecTeo

mannerly [‘mznali] 1. a Bexnuebii, BOCNK-
TaHHbIA, C XOpowWwwWwmKM maHepamwn 2. adv
BEX/NMBO, BOCMWTAHHO, YY4TWUBO

manufacturer [ ,menju‘fekyra] n 1) dabpu-
KaHT, 3aBOA4MK 2) WM3roTOBWTENbL, NMPOW3BO-
avTens

manufacturing [,manju’fektrin] n 1) npowma-
BoacTeo 2) Bbigenka, obpaboTka

many [‘meni] 8 (more, most) MHorue, MHo-
rMoOYUCNeHHbl2; MHOIo

maple [‘'meipl] n for. knen; ~ leaf kKneHoBLIA
nucT (ambnema KaHagsi)

mark [mak] 1. n 1) meTka, 3nak 2) 6ann, or-
merka 2. v 1) cTaenTe METKY, METUTb
2) ob6o3Hauath, OTMe4aTb

marry [‘mar] v XeHWTLCA, BLIXOAUTE 3amyx

marvellous [‘mavlas] 8 MaymuTeneHeid, yau-
BUTENLHbIA

massive [‘'masiv] a 1) MaccuBHLIA, CONWAHLIA
2) OrpoMHbIA

match [may] v 1) noaxoauTte wmy noabupate
nog napy; covertate 2) NPOTUBONOCTABNATE,
CpaBHMBaThL

match [ma{] n cnuika

mate [mert] n ToBapuy

material [ma‘tiarial] n matepwan: sewecTBo

maternity [ma'ts:niti] n marepuHcTBO; ~ leave
[ekpeTHelin oTnyck; ~ pay/benefit nocobue
poxeHuue

maths [m=0s] n pasr. cokp. or mathemat-
ics matemartmka

matter [‘'mazta] 1. n sonpoc, aeno; what’s
the ~ ? B 4em geno? 4yto cny4mnoce? what'’s
the ~ with you? 4to ¢ Bamu? 2. v uMeTh
3HaYeHue

mature [ma'tjua] a 3penbin, cnenslii; ~ age
3pensiii BO3pacT

meal [mil] n npuHaTME nuwm, ega

mean [min] 1. a nognelin, HU3kKMA 2. v
(meant) 1) 3Ha4wnTh, 03Ha4ate 2) Hamepe-
BaTbCA, UMETL B BUAY

means [minz] n cpegcTeo, cnocob

media [‘midiw] n p/ or medium cpeacT-
Bd, Mass ~ CpeacTea Maccosoi MHbOpMa-
Lmn

medical [‘'medikl] 8 MmegruMHCKMA

medicine [‘'medsan] n nekapcTteo

meet [mit] v (met) sBcTpeyats(cs)

melancholic [,melon’kolik] a menanxonuyec-
KWiA

melodrama [‘meladra:ma] n menopgpama

melon ['melan] n 607. AbIHA

member [‘memba] n yneH, y4acTHmk

memory [‘memri] N NamaATe

men [men] p/ or man noan

mention [‘'men/n] v ynOMWHATb, CCbINATLCA Ha

merchant ['m3:tfnt] 1. n Kyneu, Toprosey
2. a TOproebil, KOMMEpPYECKNA

message [‘mesids] n 1) nocnanwe, coobuie-
HWE, NUCLMO 2) Nopy4yeHue

metal [‘metl] n meTann

methane ['miBein] n xum. meraH, BONOTHLIA
ras
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microphone [‘maikrafoun] n mMukpodoH; ~
boom kWHO BLIABMXHOW LWUTATWUB ONA MMUK-
podoHa

microwave [‘matkrawerv] n MUKpOBONHOBas
ne4s

mid- [mid] pref B cepeauHe

midday [,mid’de1r] n nonpexb

middle ['midl] 1. n cepeauna 2. a cpeaHwi

middle-aged [,midl‘eidd] a cpeaHux ner

might [mait] n cuna, MmoryuwecTeo

mighty [‘marti] 8 1) MOrywecTBeHHbIA, MOLLL-
HbBI 2) rpoManHbiiA

mike [maik] n pa3sr. MmukpodoH

mild [maild] a 1) Marknid 2) ymepeHHbIA

mile [mail] n muna (= 1609 m)

milk [milk] 1. n monoko 2. v gowuTb

mind [maind] 1. n 1) paaym 2) namarts; to my
~ Mo MoemMy MHeHuio 2. v 1) obpawaTts BHKU-
MaHwe, NnpuaasaTh 3HavYeHwe 2) BO3paxaTtb

mineral ['mimral] n 1) muuepan 2) p/ nones-
Hbleé UCKOonaembie

minister [‘'minista] n muHucTp; the Prime M.
npemMbep-MUHKUCTP

minute [‘'minit] N MuHyTa

miserable [‘mizrabl] a 1) xankuin, HecyacT-
Hblil 2) nnoxoi (0 HoBoCTAX, COOLITUAX)

miss [mis] v 1) ynyctute, nponycTute 2) CKy-
4atb (Mo KoMy-n.)

missing ['misip] a HepocTaloWwMA

mistake [mi'steik] n owwbka

misty [‘'misti] 8 TYMaHHbIA

mix [muks] v mewarts, cMewwuBaTe(ca); ~ up
cnyTarh, NepenyTathb

mixer [‘'miksa] n Mwukcep

mixture [‘mikstfa] n cmecob

moan [maun] 1. n cToH 2. v CTOHaTL

mobile [‘maubail] 1. a2 nepeHocHuid, nepe-
OBUXHOW 2. n pa3r. MobuneHbl TenedoH

mobility [mou’'biliti] n nogsuxHoCT;, ~
allowance nerota Ha npuoBpeTteHne TpaHc-
NOPTHOrO cpeacTsea

modern [‘'modn] & coBpemeHHblii, HOBbIA

modernist [‘modnist] n MoaepHUCT

modify [‘mpdifai] v moguduumpoeaTts, BMaOO-
M3MEHATL

momentum [mav'mentam] n (p/ -ta) oewxy-
Wwana cuna, MMnynsc

monarch ['monak] n 1) moHapx 2) uape

monarchy [‘monaki] n MoHapxua

monthly [‘'manBli] 1. n exemeca4yHoe nepuo-
OMYecKoe wW3aaHue, exemecsyHuK 2. a
1) exXeMecs4yHblil 2) MECAYHbIA

mood [mud] n HacTpoenwe; put into ~ npw-
BOOWTL B Kak0oe-N. HacTpOeHue

moral ['moral] 1. n Mopane, noyyenue 2. a
MOpaneHsii, HPABCTBEHHLIM

more [mo] 1. a8 1) cpasn. ct. or much u
many Gonbluii, 6onee MHOMrOYMCAEHHLIA
2) nobaBoYHbLIM, OONONHUTENLHLIA 2. adv
1) cpasH. ct. or much Gonbwe 2) ewe,
OnATL, CHOBAa

most [maust] 1. a2 1) npesocx. cT. oT much
1 many Hawbonswwuin 2) Hanbonblwee Konu-
yecteo 2. adv 1) npesocx. er. or much
6Gonslwe Bcero 2) o4eHb, BECcbMa

mostly [‘'moaustli] adv rnagHeim oBpazom

motive [‘'mautiv] n moTKB, Nosoa

motor ['mauta] 1. n pgeurartens, motop 2. a
OBMXYLWMIA, ABvratencHblid 3. v e3aMTe Ha
asTomobune

motorbike [‘moautabaik] n moToumkn

motorcycle [‘mouta,saikl] n moToumkn

motorcyclist [‘mouta,saiklist] n MoToumknucT

motoring [‘moautsrinp] n asTtomo6unsHoe pe-
no; go in for ~ yBnekateca asTOMOBUNN3-
MOM

motorised ['moutoraizd] a soeH. moTopuso-
BaHHbIA

motorway [‘mautawer] n asTocTpana

mountain [‘'mauntin] n ropa

mountainous [‘mauntinas] a8 ropucTbiid;, ~
country ropuctans ctpaHa/MecTHOCTb

moustache [ma’'sta:f] n ycei; yc

move [muwv] v 1) geurate(ca), nepensu-
rate(ca) 2) Tporate, BONHOBATE

movement [‘'mwvmant] n aBMxeHWe

movie ['muvi] n AE 1) pasr. unsM, KMHOKap-
THHa; see a ~ nocMoTpeTs ¢dunem 2) the
~s pl kwHO; go to the ~s xooWTL B KWMHO

moving [‘'muvip] & 1) BOAHYIOWMWA, TPOrarenb-
HbliA 2) OBWMXYLLUMICA; nepenBuxHON

mower [‘maua] n (CeHo-/ra3zoHo-)KocKHnka

mowing [‘mauip] n 1) kocvba 2) ~ machine
(CeHo-/razoHo-)Kkocunka

MP [,em ‘pi] cokp. or Member of Parlia-
ment
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V

much [maf] 1. a (more, most) 1) mHoro
2) Gonbwon 2. adv 1) o4eHb 2) NOYTH
3) ropa3no, 3Ha4YUTENbLHO

muffin [‘'mafin] n 1) caoba, ropayas Gynouka
2) onapks

musical ['mjuzikl] 1. n mo3amkn 2. 8 My3bi-
KanbHbIi, MENOOW4YHbINA

music-minded [‘'mjuzik, maindid] a8 nomewan-
Hblid HA My3bike, NOOALWMIA MYy3bIKY

mutant [‘mjutent] @ 6uon. MyTaHTHBIA

mutual [‘mjuitjusl] a B3aumHbin, 0600AHLIA

myself [mar'self] pron refl ceba, cebe

mysterious [mi‘stiorias] a TAMHCTBEHHLIA

mystery [‘mistri] n TaiHa

mystify [‘'mustifar] v 1) o3apauvsats, BEOAUTL
B 3abnyxaexue 2) MucTudHUUMpPOBaTL

naive [nai'iv] 8 HaWBHbIA, NPOCTOAYLIHbIN

name [neim] v Ha3blBaTb, AaBaTbk MMA

namely [‘'neimli] adv a umeHHo, TO ecTb

nappy ['nzpi] n pa3r. or napkin nenexka

narrow [‘nzrau] & yakuid, TECHBIW (TX. nepeH.)

nation [‘netn] n 1) Hauws, Hapon 2) rocy-
0apcTBO, CTpaHa

national ['nz/nal] 8 HauwoHaneHBIA, HapoA-
HbIA

nationality [,nz[>'nzlit1] n 1) HAUMOHANLHOCTL
2) rpaxpaHcTBo

native ['neitiv] a poaHoit; ~ land poowna; ~
language poaHOA A3blK;, ~ speaker HOCK-
Tenb A3blka

natural ['nztfral] 2 1) ecTrecTBeHHbIR, NpUpoAa-
HbliA 2) peancHblid, HACTOALMA

nature [‘neitfa] n npupopa, Mup, BCEneHHasn

near [nw] 1. @ 6nuzkmia 2. adv 6namsko, no-
6nu3ocT, nogne 3. prep okono, Boane, y

nearby [‘nisbai] 1. a Gnu3kwuit, cocegHwin
2. adv Henopaneky, nobnn3ocTH, Heganeko

nearly [‘'niali] adv 1) no4tu, 4yTe HEe 2) OKO-
no, npubnuautensHo 3) 6nnM3ko, TECHO

neat [nit] a 1) ynucTelil, akkypaTHbliA 2) CKPOM-
Hblid, W3AWHBIA (0 nNnarse) 3) CTPOAHLIA,
cknagHelid (0 gurype)

necessary ['nesisri] 8 HEOBXOAUMBINA, HYXHBIA

necessity [ni'sesiti] n HeobxoaMmocTe, Hyxaa

need [niid] 1. n HapoBHOCTb, HyXpoa 2. v
1) HyxpaTecs (B 4em-n.) 2) TpebosaTtscs

negative [‘negotrv] a oTpuuaTenbHbIA

neighbour ['neiba] n cocepn, cocenka

neither ... nor [‘naida ,n2] ¢j HX ... HA ..

nerve [n3:v] N HepB

nervous ['na:vas] 8 HepBHbIA, HEPBO3HBINA

network [‘netw3:k] n ceTte

never [‘neva] adv Hukorpa

never-never [,neva'neva] n pasr. npuspayHoe
cywecTBoBaHve, sutaHue B obnakax

newlyweds [‘nju:liwedz] n p/ HoBOGpayHble

news [njuz] N HOBOCTb, HOBOCTW; W3BECTWE,
coobwenve; what’s the ~ ? 4Tto HOBO-
ro?

next [nekst] 1. a 1) cheaywowmnia 2) Bnuxaii-
wwuii, cocegnuin 3) Oyoywmin 2. adv 3aTtem,
noTtoMm 3. prep pagoM, OKONno

nickname ['nikneim] n npos3euwe

nobody ['nauvbadi] pron neg HukTO

nod [nod] v kuBaTe ronoBOK

noise [noiz] n wym, ram, KpuK

non-alcoholic [, nonzlka‘holik] a 6esankorons-
HbliA

nonconformity [,nonkan'famati] n (to, with)
HeNnoJ4YMHEeHWe (nNpasuay 1 T. n.)

noncontributory [,nonkan‘tribjutri] a 6Ges
B3HOCOB; ~ pension plan (scheme) nex-
CWOHHOE CTpaxoBaHWe 3a CHEeT HaHMMmarens

none [nan] 1. pron neg HWKTO, HWYTO, HKU
0OuH 2. adv HWCKONBLKO, COBCEM He

non-fiction [,non’fikin] n nokymeHTanbHas,
Hay4yHas nuteparypa; ~ flim Hewrposoit/oo-
KYMEHTANbHLIA KMHODWUNbM

nonsense [‘nonsens] n 1) YacTo kak BOCKIM-
uaHnue eapop, BeccmeicnuMua 2) rnynoe no-
BefeHue, 6eCcCMbICNEHHbIE NOCTYNKK

norm [nam] N Hopma, Npasuno

north [na:@] n ceesep

northern ['nadan] @ ceeepHbIA

northerner [‘'na0ns] n xutens cesepa

northwest [,no0‘'west] n 1) cesepo-3anag
2) cerepo-3anagHan 4acTb CTPaHbl

note [naut] n (o6kikH. pl) 3ameTka, 3anucChb

notebook [‘noutbuk] n 3anucHas KHUXKa

nothing ['naBip] 1. n Hwuto, nycTak 2. adv
HWUCKONBLKO, COBCEM HET

notice [‘navtis] 1. n 1) uaseweHune 2) obbae-
nedue 2. v 3amevartb

nourish ['norif] v nuTaTte, KOPMWUTL
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novel ['novl] n 1) poman 2) HoBenna

nowadays ['navadeiz] adv B Hawe Bpems; Te-
nepb; B HawMW OHW

nudity ['nju:diti] n Harota, oBHaXXeHHOCTL

number [‘'namba] 1. n 1) 4Yucno, KoOAMHECTBO
2) (nopAOoKoBLIA) HoMep 3) HOMEp, BbINYCK
{u3anaHna) 2. v HYMEpOBaTb

nurse [n3:s] 1. N MeguuMHCKas cectpa 2. v
yXaXuBaTe

nursing ['na:sip] n yxop (3a 6oabHbIMKU U T. 4.)

nut [nat] n opex

nuts [nats] a predic 1) AE paar. 4OKHYTbIA,
CNATUBWKMA 2) NOMELWwaBWACA (Ha Yem-1.)

obey [au’'bel] v caywarecs, NOBUHOBATLCA

object ['obdsikt] n npeameT, Belwb

object [ab'dekt] v BO3paxatk, NPOTUBOPEYUTL

objectionable [ab’dsekfnabl] a 1) HenpuaT-
HbliA, HeynoOHbll 2) Bbi3biBAOWMWIA BO3pa-
KEHUR

objective [ab'dzektiv] 1. n uene, 3apgava,
cTpemnendve 2. a 1) LeWCTBUTENbHLIA
2) 06beKTUBHLIA, BECNPUCTPACTHLIA

obligation [,obli‘geifn] n o6s3aHHOCTL

obscurity [ab’skjvariti] n 1) TemHoTa, TeMma
2) HENOHATHOCTbL 3) HEM3BECTHOCThL

observe [sb'zaiv] v 1) HabniopaTte, cnegute
(3a vem-n.) 2) 3ameuats 3) cobniopats (npa-
suna, obbivau)

obviously [‘vbviasli] adv o4esuaHO

ocean [‘aufn] n okeaH

odd [nd] a 1) HeveTHbIH; ~ number HeyeTHoe
4yiacno 2) NUWHWIA 3) CTpaHHbIW, Heobbiy-
HbliA, 3KCLEHTPUYHLIA

off [vf] adv ykaswieaer Ha yganeHue, otaene-
Hne

off-duty [,of'djuti] 2 He paboTaowmia

offend [2'fend] v 1) obuxarte, ockopbnsTe
2) HapywWuTb, NOrpewunTs (ApOTHUE Yero-.)

offender [2'fenda] n 1) obuaumk 2) npectyn-
HWK, NpaBoHapylwuTenb

offer [‘vf>] 1. n npeanoxeHne 2. v npegna-
ratb

office ['pfis] n 1) cnyxb6a, oonxHOCTe 2) an-
MWHMCTPATUBHOE 3043aHWEe, KOHTOpa

official [2'fifl] 1. a opwumansHeiin 2. N QONX-
HOCTHOE NUUO, (KPYNHBIA) YUHOBHUK

offshore [,of'[>] 8 HaxopAWMIACA HA HEKOTO-
poM paccTtoaHuu oT Gepera

oil [21]] n macno

old [auld] a (older, elder; oldest, eldest)
cTapuiii; ~ age crapoctb, ~ people crapu-
K

old-fashioned [,suldfe/nd] a crapomoaHbiiA,
BbllWegwni U3 MOoab

olive [‘vliv] n 6or. MacnuHa, onuea

once [wans] adv oguH pa3, ofHaxabL, at ~
TOTHaC

oneself [wan'self] pron refl ceba

on-line [‘pnlain] &8 coeAWHEHHbIA C MKW KOHT-
PONMPYEMBIA KOMNBIOTEPOM

opener ['aupna)] N KOHCEPBHBIA HOX MK KNIOY

opening [‘supnin] n 1) oTeepcTme, wens
2) HaYano, BCTYNWTENLHas 4acTb 3) OTKPbI-
TUe (BbICTaBKW, TEaTpanbHOro ce3oHa)

operate [‘npareit] v 1) peiicTeoearb, pabotate
2) onepvpoBath, AenaTtb (XUPYDPrU4YecKyio)
onepaumio 3) GYHKUMOHWPOBATL

operetta [,opa‘reta] n oneperra

opportunity [,opa'tjuniti] n ynoGHeIA cny4ai,
GnaronpuaTHas BO3MOXHOCTb

opposite [‘ppazit] 1. a 1) HaxogawMAcs Ha-
NPOTHUE, NPOTUBONONOXHLIA 2) obparHbIA
3) NpOTUBONONOXHbLIA NO XapakTepy, CBOW-
cTBam 2. adv HanpoTWE, NPOTUE

opposition [,opa’zifn] n onno3auuwusa

option [‘opin] n swiBop

orange [‘orinds] 1. n anenbcuH 2. a opaHxe-
Bl

orbit [‘abit] 1. n opbuta 2. v 1) BLIBOAWUTL Ha
opbuty 2) BbixoauTe Ha opbuty 3) asurate-
cA no opbure

orbital [‘aobitl] a opBuTancHbId

order [‘ada] n nopsaok

ordinary [‘>:dnan] 8 06bl4HbIA, 06bIKHOBEHHbIA

organ ['2.gan] n opraH, y4pexaeHue

organisation [,oigonar’zein] n opraHnsaums

organise ['oganaiz] v OpraHu3oBatb

origin ['orid&sin] N UCTOYHKWK, Ha4ano

original [>'ndsinl] & 1) nognvHKHLIA 2) nepeo-
Ha4YabHblA

other [‘Ad3] a opyroi, wHoOW

ought [ot] v sbipaxaeTrT AONXEeHCTBOBAHMWE:
you ought to do your duty sam cnepoea-
no 6bl BEINONHATE cBOM 06A3aHHOCTH
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V

ourselves [ava'selvz] pron refl cebn, cebe

outback [‘avtbzk] adv ascTpan. 1) 8 manoHa-
CEeNeHHOW MECTHOCTW; B HEeODXWTbIX pano-
Hax 2) (vacto 0.) B rpam. 3Ha4y. cyw. ma-
NOHACENeHHas MeCTHOCTb, HeobxuToie
panoHbl

outdoors [,avt’da:z] adv 1) Ha OTKPLITOM BO3-
nyxe 2) B rpam. 3Ha4y. cywj. ABOp, ynuua
M T

outfit [‘auvtfit] n onexpa

outlook [‘avtluk] n 1) Bug, nepcnekTuea
2) Touka 3peHusa 3) Kpyrosop

outside [aut'said] 1. @ HapyXHbIA, BHELWHWA
2. adv cHapyxw, 13, BHe 3. prep BHe, 3a
npepenamun

outstanding [aut'stendip] a swipawWwWcs

oven [‘Avn] N neus, OyXOBKa

overcome [,ouva’kam] v (overcame, over-
come) nobopoTsL, NpPeoponeTb

overcrowded [,suva’kraudid] a nepenonHen-
HiliA

overreacting [,suvari’zkling] @ ¢ NOBbLILWEHHODIA
peakuMeil Ha HTO-N.; CBEPXYYBCTBUTENbHbLIA

overwhelm [,suva’welm] v noTpacats, owe-
NOMNATE

overwork [,auva'wik] v (x. ~ oneself) chuw-
KOM MHOTO paboTaTb, NEpPeyTOMAATLCSA

own [aun] 1. a (nocne npuTaxarenbHblix Mec-
TOMMEHWA W CYLECTBHUTE/bHbIX B POSSES-
sive case) ceoin cobcTBeHHbIR 2. v BNageTh;
nmeTb, 06napate

Pp

paint [pemnt] 1. n kpacka 2. v 1) nucarte kpac-
KaMu 2) Kpacutb

palace [‘pzlis] n nsopeu,

pale [peil] a 1) 6negHeiid 2) cnabelid, TyCKNLIA

palm [pam] 1. n 1) 6or. nanema 2) naneMo-
Ban BeTBb (cumBon nobegsi) 3) NapoHb

palmetto [pzl’'metav] n (p/ -os, -oes) Gor.
nanemeTTo, nansma cabans; ~ flag AE dnar
wrarta OxHan KaponuHa (¢ n3obpaxeHnem
nansmei)

pantry [‘pzntn1] n knapoeas

paper-round ['peipa raund] n: get a ~ 3aHu-
MaTbCR AOCTaBKOW raser

paradise [‘paradais] n pawn

paragraph [‘pzragra:f] n absay

parallel [‘perlel] 1. n 1) (vacro pl) napan-
nensHas AWHWA; in ~ napanneneHo 2) na-
pannene (TX. reorp.) 2. a napannenbHbii

pariiament [‘palomant] n napnamMeHT

parliamentary [,pala'mentri] a napnamenT-
CKWI, napnameHTapHbiid

part [pat] n 1) 4acTe 2) ponk 3) y4acTve, oo-
ns B pabote; take ~ in NnpuHMMaTe y4acTue
B YeM-N.

partial [‘pafl] 2 YacTWUYHBIA, HENONHBIA

participate [pa:'tisipeit] v NnpUHUMATE y4acTue

particular [pa‘tikjula] 1. n yacTHOCTb, NOA-
poBGHOCTL, AeTanb; in ~ B ocobeHHOCTW, B
4acTHOCTH 2. a 0coBbIn, 0COBEHHLIA

part-time [,pat'taim] n HenonHwd pabouwnia
AEHb

party ['pau] n 1) eedepurka 2) napTva

pass [pas] v 1) npoxoguTb, MaTKW 2) NPOXO-
OWTe MMMO; ~ OvVer npeoaonesath (BeTo)

passage [‘pzsik] n 1) npoxoa, npoes3g
2) nnata 3a npoea3q (8 camonerte, Ha napo-
xone) 3) MecTo, OTPLIBOK (M3 KHMIMM)

passerby [,pasa’bai]l n (p/ passersby) npo-
XOXHKA, NPOe3axuin

passion [‘p&/n] n cTpacTHOE yBne4YeHue

paste [peist] n 1) caoBHoe TecTo 2) MakapoH-
Hbie naaenusa 3) nacrta 4) nawTeT 5) knen

pastime [‘pastaim] n npuATHOE BpeMsAnpe-
NPOBOXAEHWE, pasBnevYeHwe, urpa

pat [pzt] v noxnoneigars; ~ oneself on the
back xganute ceba

patent [‘peitnt] 1. n natext, gunnom 2. v na-
TEeHTOBaTb (YT0-11.)

pathetic [pa’Oetik] a TporaTenbHbii, Xanocr-
NVBbIA

patience [‘peiins] n TepneHve, TEPNenUBOCTb

patient ['pei/nt] n 6onbHOW, NAUMEHT

patient [‘peifnt] a 1) Tepnenuewit 2) ynop-
HbliA, HACTONYMBLIA

patois [‘petwa] n ¢p. AMHre. MECTHLIM rosop

pay [peir] v (paid) nnatute

payment [‘peirmant] n ynnara, onnata, nna-
Tex, nnara; monthly ~ exemecs4Has nna-
Ta

PC [,pi: 'si] n cokp. or personal computer

peace [pis] n mMup

peach [pit]] n 1) 6or. nepcukoBoe Oepeso
2) nepcuk (nnoa)
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pearl [p3:1] n 1) xemuyr 2) nepnamyTp

peculiar [pr'kjwlia] a cneunduriyecknin, oco-
6enHbid, ceoeobpasHbIi

peculiarity [pikjuli'zntu] n 1) cneundwuy-
HOCTb, OCOBEHHOCTL 2) XapakTepHas 4epra,
OTAWYWTENBHOE KavyeCTBO, CBOWCTBO

peer [pia] n 1) poBHA, pasHbiiA; ~ group rpyn-
na cCBepPCTHUKOB 2) nap, noppa,

pence [pens] (p/ OT penny) NeHHK, NEHCb

penicillin [,peni‘silin] n ¢apm. neHuuMnIMH

pension [‘penfn] n neHcusa

pensioner [‘penfna] N neHcuoHep

per [p3:] prep 3a, Ha, B, C

per cent [pa’sent] n npoueHT

percentage [pa’sentidt] n npoueHTHOE copep-
KaHue

perceptive [pa‘septiv] a 1) npoHUUATENBHBINH
2) BOCNPUUMYMBLINA

perfect 1. a ['pa:fikt] cosepwenHblit, Geayn-
pe4HbliA, NpekpacHeld 2. v [pa‘fekt] 1) co-
BEpPLWEHCTBOBATL, yny4dlwats 2) 3asepluars,
3aKaH4MBaTh, BLINONHATE

perform [pa2’'fam] v BEINOAHATL

performance [pa’fxmans] n cnekrakne

perhaps [pa'hazps] adv moxeT 6biTb, BOIMOX-
HO

permanent [‘ps:manant] a NOCTOAHHLIA

permission [pa'mifn] n paspewexne

permit 1. n [‘p3:mit] 1) pa3spewexune 2) npo-
nyck 2. v [pa'mit] no3sonsTe, paspeluars,
haeatb paspeweHue; ~ smb to do smth
pa3pewnTe KOMy-N. COENartb YTo-.

personal [‘ps:snal] @ nW4HBIRA

personality [,p3:sa’neliti] n 1) AMYHOCTL, MH-
AWMBUAYaNbHOCTe 2) (M3BECTHAA) NWYHOCT,
nepcoHa

persuade [pa'sweid] v yBexaaTs, yrogapuears

persuasion [pa'sweisn] n 1) yGexpeuwe
2) MHeHune 3) yBexaeHHOCTb

petrol [‘petral] n 6eH3uH, rasonuH

phase [feiz] 1. n ¢a3a, nepuwop, ctaguwa 2. v
OCYLLUECTENATL NOCTENEHHLIW Nepexon; ~ out
NOCTENEHHO NWKBMAWPOBATE, CBOPAYMBATL

philanthropist [fi’l&nBrapist] n dunanTpon

photocopier [‘fautau, kopia] n konupoBanbHaa
MalwmHa

photography ([fa'tngrafi] n doTorpadpwpoea-
HWe, (hOTOCHEMKAE

phrase [freiz] 1. n ¢dpa3a, ebipaxeHue 2. v
BblpaxaTb cnosamu, GopMynMpoBaTh

phreak [frik] n uyenoBek, 3aHMMAOWWIACH
B3/IOMOM Tene@OoHHbIX CeTen

physical ['fizikl]] a dwranyeckwmia

physician [fi'zi/n] n Bpay

physicist ['fizisist] n uamk

pick [pik] v eeibupaTs; ~ out BLIBUpaTh; ~ up
cobuparts

picture ['pikt[a] n kapTuHa, naobpaxenune; AE
go to the ~s xoaute B8 KwmHo, lake ~s
doTorpadpmpoeats

pierced [piast] 8 NPOKONOTLIA

pinetree ['pain,tri] n cocHa

pioneer [,paia’nia] 1. n nuoHep, nepssiit no-
ceneHey, uccnepoBarens 2. v NPoOkKnaak-
BaTb NyTb, BbiTb NUOHEPOM

pipe [paip] n TpyGa, Tpybonposoa

pistol ['pistl]] n nucTonet, pesonsBep

pittance [‘piins] n ckyaHoe BcnomowecTBOBa-
HWE 1M XanoBaHbe, Xankue rpowmn

pity ['pit1] 1. n xanocTb, cocTpapavwe 2. v
XaneTb

place [pleis] 1. n mecto; take ~ cnyyarscs,
MMEeTE MECTO 2. v NOMEeLLaTb, CTABUTE

plain [plein] 1. n pagHuHa 2. a AcHbIA, pas-
GopuUBLIA, OTHETAMBLIN

plaintiff ['plemntif] n op. ucteu, netnua

plane [plein] n pasr. camoner

plant [plant] n pacrexune

plasma [‘pl2zma] n nnasma

plastic [‘plestik] a 1) nnactuyeckuin 2) riubrumia

platter [‘plzta] n AE 6onbwoe nnockoe Hnio-
ao

playwright [‘pleirait] n apamarypr

pleasant ['pleznt] a npuaTHLIA

please [pliz] v 1) HpaeuTbca 2) pocTaensaTe
YyAOBONLCTBUE

pleased [plizd] a posoneHbI; be ~ GuiTb
NONbLEHHBIM

pleasure [‘ple3a] n ynoBonecTBME

plenty [‘plenti] 1. n oBunue, naobunuwe; ~ of
MHOIo 2. adv BnonHe, A0BONBHO

pliable [‘plaiabl] a 1) rubkuin 2) ycTyn4umebiia

plot [plot] n cioxer, ¢pabyna

plug [plag] 1. n an. wrencens 2. v 3aTbiKaThb,
3aKynopueaTte; ~ in BCTaBNATL WTENcens B
pO3eTKky
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v

poetry [‘paultri] n noaaus

point [point] 1. n o4ko; ~ of view Touka 3pe-
HWUA 2. v NOKa3biBaTe NAnbUEM, YKa3biBaThb;
~ out ykaseiBaTb, NOKa3bliBaTe, 00pawiaTte
4be-fl. BHUMAHWE

police [p2’lis] n nonuuwa

policy [‘polisi] n nonuTuka

polite [pa’lait] a Bexnueblii

political [pa’litikl] 2 nonuTtuyeckuia, rocypap-
CTBEHHbIA

politician [,poli'tijn] n nonuTkk

politics ['politiks] N nonuTUkKa

poliution [pa‘lwfn] n 3arpAsHenue

pool [pul] n 1) nyxa 2) cnopr. (nnasarens-
HbliA) BacceidH (Tx. swimming ~)

poor [p2] a 6egHulid, Heumywmia; ~ diet nno-
X0e nuTaHve

populate [‘popjuleit] v HacenaTs; dense-
ly/heavily/highly ~ rycToHaceneHHbli;
thinly ~ manoHaceneHHblit

population [,popju’leiin] n HaceneHue, xuTe-
nm

populous [‘popjulas] a8 rycToHaceneHHbIn

portable [‘potabl] a nopTaTKBHLIA, nepeHoc-
HOW

portion [‘pain] n 1) 4yacTe 2) nopuwms

position [pa'zifn] n nonoxenwne

positive ['pnzitiv] a8 nonoxuTenbHLIA

positively ['pozitivli] adv 6e3ycnoeHo, katero-
PUYECKW, PELUMTENBbHO

possibility [,posi’biliti] n BO3MOXHOCTL

possible ['posibl] 2 BOAMOXHLIA, BEPOATHLIA

poster [‘pausta] n nnakar, aduwa, obbvaene-
HUe

potential [pa'tenfl] 1. n noreHuwan 2. a B03-
MOXHbIA, NMOTEHUWANLHLIA

pound [pavnd] n 1) dyHT (= 453.6 r) 2) GyHT
CTEPNWUHIOB

poverty [‘povati] n 6GegHocTe; below the ~
level/line 3a 4eptoin BegHOCTK

powder [‘pavda] n 1) NOPOWOK, NbiNe 2) Nya-
pa

power [‘paua] n 1) cuna 2) Bnacte

powerful [‘pavafl] 8 CUABHBIA, MOLLHBIA

practically ['prektikli] adv npaktuyecku

practice ['prakiis] n npakTuka

practitioner [prek'tina] n nNpakTUKyOWWA
Bpay

pragmatic [prezg'maetik] a ¢unoc. nparmartu-
YeCcKUin

prairie [‘prear1] n npepwva, cTenb

predict [pri‘dikt] v npegckasbisats

predictability [pri,dikta’bilati] n cnocobHocTb
npenckasbiBaTh

prefer [pri‘i3:] v npegno4YnTaTh

preference [‘prefrans] n npeanoyTeHue

pregnancy [‘pregnansi] n 6epemMeHHOCTL

pregnant [‘pregnant] a 6epemeHHas

prelude [‘prcljud] n mys. npemogwn

preparation [,prepa’rei/n] n npuroToBneHue;
make ~s (for) rotToBUTECA (kK YEMy-1.)

prepare [pri‘pea] v 1) roTOBUTL, NOArOTABNW-
BaTb 2) rOTOBWUTLCA

pre-recorded [,prin‘kadidl a kmHo npensa-
pUTENBHO 3anMCaHHBIA

present 1. n [‘preznt] nopapok 2. v [pri‘zent]
AapvTh

president [‘prezidnt] n npeauwpeHT

presidential [,prezi‘denfl] a npeamnaeHTCKMiA

press [pres] 1. n npecca, nevars 2. v 1) Ha-
KUMaTb 2) 0aBuTb

pressure [‘pre[a] n nasnexuwe

pretend [pri'tend] v npuTBOpATECA, AEenaTb
BUAO,

pretty ['pnt1] 1. a 1) xopowenbxkwiA, NPWAT-
Hbll 2) pasr. 3HaYWTenvHuld 2. adv paasr.
[0BONBLHO, OOCTATOYHO, B 3HAYUTENLHOW CTe-
neHn

prevent [pri'vent] v npenoTepawaTh

prevention [pri'ven/n] n npepoTepalieHue,
npeaynpexaeHue, npeaoxpaHeHue

price [prais] n ueHa; at a ~ nNo BLICOKOW UEeHe

primitive [‘primitiv] & 1) npumMuTUBHLIK 2) Nnep-
BODBITHBINA

principle ['prinsipl] n NpMHUWMN, 3aKOH

print [print] v nevaratb

priority [prar'oriti] n 1) cTapwwWHCTBO, NPUOPK-
TeT 2) oyepenHoCTb

prison [‘prizn] n TOpbMa

prisoner ['prizna] n 3akNO4YeHHbIA

privacy [‘privasi] n yeauHeHwe, OQWHOYECTBO

private [‘prarvit] 8 4acTHbI; NUYHLIA, gO ~
nepenTn Ha 4YacTHoe meauumkckoe obcny-
XuBaHwe

privilege [‘privilids] n npueunerus

prize [praiz] n Harpapa, npv3



v

pro [prau] n (coxp. ot professional) npodec-
CHOHan

pro and con [,prauv and ‘kon] adv 3a u npo-
TWB

process [‘prauses] n 1) npouecc 2) merton,
TexHonormyeckuii npouecc 3) ~ chart rpa-
UMK, pacnucaHue

proclaim [pra‘kleim] v nposoarnawarts

proclamation [,prokla’'meifn] n 1) o6wABneHue
2) nposoarnaileHve

produce [pra’djus] v npou3soanTe

producer [pra’djuss] n pexuccep-nocTaHoB-
LMK, nNpoglcep

profit [‘pmfit] 1. n none3a, euiropa 2. v
1) NPUHOCKTL NONB3Y 2) M3BNEKATL NONbL3Y

programme [‘praugrem] n (AE program)
nporpamma

prohibition [,pravhi’bifn] n 3anper

project ['prodsekt] n npoekT, nnax

promise [‘promis] n obewanwe; keep one’s
~ cpepxato obewaHwve

pronounce [pra’nauvns] v NPOW3HOCUTL

pronunciation [pra,nansi’ein] n npou3Howe-
Hue

proof [pruf] n pnokasarenscTeO

proper [‘propa] @ npasunbHbLIA, NOAXOOSLMA

property [‘propati] n 1) ceoicTeo 2) umylle-
CTBO

proportion [pra’pan] n nponopuwa

propose [pra‘pauz] v NpeanoxuTe, npeana-
ratbe

protect [pra‘tekt] v sawmwarts (against npo-
TUB 4Yero-n.; from ot 4Yero-n.)

protection [pra‘tekin] n 3awmra, o6opona

protest [pra‘test] v npoTecTosaTte, BO3paxarth

proud [praud] a ropobii

prove [pruv] v OOKa3biBaTh

proverb [‘provs:b] n nocnosuua

provide [pra’vaid] v 1) o6ecneumsars, cHab-
XaTe 2) NpegocTaBnaTs

provision [pra‘vizn] 1. n 1) 3aroTtoBnexue, 3a-
rotoeka 2) cHabxeuwe, obecneyenune 2. v
cHabxaTb NPoAOBONLCTBUEM

provoke [pra‘vauk] v 1) Bbi3biBaTe, BO3OYX-
AaTe 2) NpOBOUMPOBaTL

public ['pablik] a oBwecTeeHHbIi

publish [‘pablif] v 1) nyGnukoeaTte 2) uapnaeato

pull [pul] v 1) TAHYTL, TawmTe 2) gepraTe

pump [pamp] N Hacoc

punish [‘panif] v Haka3biBaTL

purple [‘pa:pl] a nypnypHbIiA

purpose ['p3:pas] N HamepeHue, Uenb
push [puf] 1. n Tonyok, yoap 2. v TOnkKaTtb
put [put] v (put) knactb, NONOXUTL
puzzle [‘pazl] n 3arapka, ronoBoONOMKAa

Qq

qualify ['kwolifai] v kBanudpuumposarts, onpe-
DenaTb

quality [‘kwoliti] n xavecTeo

quantity [‘kwontiti] n konu4yecTso

quarry ['kworl] n KaMeHONOMHS, kapbep

quarter [‘kwota] n 4eTeepTs

queue [kju] 1. n ovepeas 2. v CTOATL B O4e-
peaw

quick [kwik] a BuiCTpbIA, CKOPLIA

quiet ['kwaiat] a 1) cnokoWHblA, TuxuKA, Gec-
LYMHBIA 2) MAPHBIA, CNOKOWHBIA

quite [kwait] adv BnonHe, COBEpPLUEHHO

quote [kwaut] 1. n pasr. uywtata 2. v UUTH-
poBaTth, CCbINATLCH (Ha KOro-n., 4To-m.)

race [reis] n cocTtasavve B Gere

racist [‘reisist] n pacucTt

radio [‘reidiau] n pagwo

railroad [‘reilroud] n AE 1) xeneanan popora
2) attr xene3HoaopPOXHLIA

railway [‘reilwer] n BE 1) xeneaxana gopora
2) attr xene3aHonopoOXHLIA

rainfall [‘reinfxl] n mereop. 1) nuseHb 2) ko-
NU4ECTBO OCAKOB

raise [reiz] v nogHumate

range [reind&s] 1. n pag, nWHKMA, uens 2. v
1) BuicTpauBate(cs) B pag, CTaBuTh B NO-
paoke 2) knaccudpuumposaTth

rank [repk] v CTpOUTL B wepeHry

ransom [‘rensom] 1. n Beikyn 2. v 1) ocso-
6oxpaTte 3a BbiKyn 2) TpeboBaTh BbIKYNa

rapidly [‘repidli] adv GeicTpo

rare [rea] 8 pegokwi

rate [reit] 1. n paspsag, knacc, copT 2. v oue-
HWBATL, YCTAHABNMBATL CTOMMOCTE

rather [‘rada] adv ckopee, nyywe; ~ than
npeanoyTUTENbHEE, YeMm ...

rave [reiv] n TaHuesaneHas BeYepwHka, OnAa-
LWAACA BCH HOMYb
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reach [rit]] v 1) gocTurate, 4OX0OWTL 2) Ha-
CTUIHYTB

react [r'=kt] v pearnpoBartse

read [rid] v (read [red]) unTate

ready [‘redi] a roToBbIA, NPUrOTOBNEHHBINA

reality [r'=liti] n QeRCTBUTENLHOCTL, peank-
HOCTb

reason [‘rizn] N Npu4KMHa, NOBOA, OCHOBAaHWE

reasonable [‘riznabl] a 1) (6Gnaro)pasymHblid
2) YMEepeHHbIA; npuemMaemsiil

rebel [r’bel] v npoTecToBath

rebellion [ri'beljan] n BoCCTaHue

rebellious [ri'beljos] 8 GyHTapckumia

receive [ri'siv] v nony4arts, NPUHAMATL

recent ['risnt] a HegasHWA, NOCREOHWA, HO-
BbliA

reception [r’sep/n] n npuem

receptionist [ri'sep/nist] n cekpeTtapb B npw-
eMHOH

recognise [‘rekagnaiz] v 1) yasasate 2) npwm-
3HaeaTh

record 1. n [‘reka:d] rpammodoHHas NNacTUH-
ka 2. v [n'kad] 3anuceieate Ha NNACTUHKY,
Ha NAEHKY

reduce [ri'djus] v ymeHblLaTb, COKPAaLLAETb

redundancy [ri‘dandansi] n cokpauweHue pa-
Goumx MM cnyxawmx, COKpalleH1e WTaTos

redundant [ri‘dandant] @ yBONEHHbIM NO CO-
KPALeHWIO WTaToB

redwood [‘redwud] n kpacHoe pepeeo

refer [ri'f3:] v nocenarte, oTCeINATE

referendum [,refa’rendam] n nonur. pedepen-
aym

refinery [ri’famoari] n oyncTUTEnbHBLIA 3aBOA

reflect [ri'flekt] v oTpaxars(ca)

reflection [r’flekfn] n oTpaxenwe, oTGneck

reform [r'foxm] 1. n pedopma, npeobpazoea-
Hue 2. v npeobpasoBbiBaTh, yNyqlaTs

refuse [n'fjuz] v oTkaseiBaTh(ca), oTeeprate

regard [ri'ga:d] v cumTate, paccmarpuBatk; ~
with cuuTtaTbCca C

regardless [r’'ga:dles] adv He obpawan BHW-
mMaHwa, He ayman; ~ of HeBawpas Ha, He
CYWUTARACH C

regime [rei'zim] n pexum, CTPon

region [‘ricn] n cTpaHa, kpait, obnacTb

regional ['ridnl] a obnacTHOW, MECTHBINA

registered ['redsistad] a 3aperncTpMpoBaHHblid

regular [‘regjula] a perynsapHbia

regulation [ ,regju’leiin] n 1) perynuposaHwe,
npuveeneHyWe B nopanok 2) pl npeanucaHus,
npaewuna

reheat [,ri’hit] v nogorpesarts

reject [r'dzekt] v oTeeprats, OTKasbiBaTb

rejection [rn'dzek/n] n oTkaa, HenpuHaATHE

relationship [n'lei/nfip] n 1) poacTeo 2) oT-
HOLLIEHWe, B3aMMOQTHOLLEHWE; CBA3b

relative ['relativ] n poacTBeHHMK

relax [n’'lzks] v paccnabnate(cs); genats ne-
penblWwky

reliable [ri'laiabl] @ 1) HapexHbLIR 2) 3acCnyxu-
BAIOLWMIA OOBEPUA

relief [n'lif] n penced

religious [r1'lidsas] @ penurnoaxoii

reluctance [rr'laktans] N HEOXOTa, HEXenaHue,
oTBpalleHue

remain [ri'mein] v ocraBartkcs

remake [,ri'meik] v (remade) nepenensigats

remarkable [rn‘makabl] a 3amevaTennHbIn,
YOMBUTENBHBLIA

remember [r'memba] v nOmMHWTL, BCNOMU-
HaTb

remote [nm'mavt] @ 7ex. AWCTAHLUMOHHBLIA; ~
control gucTtaHUWOHHOE ynpaeneHue

remove [rn'muyv] v nepegevrars, nepemellars

repertory [‘repotri] n (rx. ~ theatre) teatp
C NOCTOAHHOW TPYNMNOW W ONpeaeneHHbIM
penepTyapom

represent [,repri‘zent] v npeacrasnaTe

representative [,repri‘zentativ] 1. n npencra-
BAUTENk 2. @ NpeacTaBuTeNnbCKniA

reputed [n'pjutid] 2 wMmeOwniA onpeaenes-
HYIC PenyTauMmi0; M3BecCTHbIN

request [r'kwest] n npoceba, TpebosaHue

require [ri'kwaia] v TpeboBatb

research [ri'sa:tf]] 1. n uccnegoranmne, Mayus-
HWe 2. v uccneposate

reserved [r1'za:vd] & CKpbIThIA, COEPXaHHbIA

residence [‘rezidns] n 1) MeCTOXWTENLCTEO;
peangeHumua 2) npoxueaHue, npebbiBaHue

resort [ri'zoit] n xypopT (7. health ~)

resource [ri'zos] n obeikH. pl cpeacTea, 3a-
nachi

respect [ri'spekt] 1. n yBaxeHwe 2. v yBaxaTtb

respond [r'spond] v oTBe4atb

response [ri'spons] n oTBET
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responsibility [r1,sponsi’biliti] n oTBETCTBEH-
HOCTb

responsible [ri’sponsibl] a oTeeTcTeeHHbIA (for
aa uyto-n.; to nepen kKem-n.)

restaurant [‘restront] n ¢@p. pecropax

restore [r1'sta] v BoccTaHaenueats(cA)

reticent [‘retsnt] @ 1) caoepxaHHblid 2) CKpbi-
ThiiA

retire [ri'taia] v yxoOuTe B OTCTaBKYy

retired [m'tarad] 1. a yaanusBwwiics ot aen
2. n (the ~) pl cobup. neHcuoHepbl

retirement [r'taramant] n BbiXOO, B OTCTABKY
HM/IA HE NEHCUIO

return [r'ta:n] v 1) BO3BpawaTe, OTAaBaTh
2) BO3BpaAWATLCA, MOTH oBpaTHo

reunion [ri'junjan] n BoccoeguHeHWe

reveal [ri'vil] v nokaswiBate, 06HapyxuBaTk

review [ri’'vju] n 0630p

revision [ri'vizn] n 1) nepecmoTtp 2) nposepka

reward [r‘wad] 1. n Harpapa, sBo3Harpaxge-
Hue 2. v BO3Harpaxaars

rhyme [raim] n pudMOBaHHBLIA CTUX

rhythm ['ndm] n purm

rich [rtf] a GoraTwiiA

rid [nd] v oceoboxpnate, nabaenats, get ~ of
OTAEeNbIBATLCA OT Yero-n., Koro-n.

ride [raid] v (rode, ridden) exaTk; exate BEep-
XOM

ridiculous [ri'dikjulas] 2 cMelwHOR, Henenblid

right [rait] 1. n npaeoc 2. @8 UIMEHHO TOT, KO-
TOpPbLIA HYXeH 3. adv npasunbHO, BEPHO

rise [raiz] 1. n noeblweHwWe, nogeem 2. v
(rose, risen) 1) nogHMMaTbLCA, BCTaBaTkh
2) BcTaBaTth, B(0O)CX0oMTL

risky ['riski] 8 puckoBaHHbIM, ONACHLIA

rival ['ravl] a conepHuYaloWMin, KOHKYPUPYIO-
LM

road [roud] n popora

roast [roust] & xapeHsiii

rob [rob] v rpabuTek, obkpagsiBaTh

rocky [‘roki] @ ckanuCTbiil, KAMEHUCTBIN

role [raul] n pone

roll [raul] v 1) karute(cH),
2) ceepTeiBaTh(CA)

roller-skate ['raula skeit] v karaTteCA Ha ponu-
Kax

romantic [rov'mantik] 2 poMaHTUYECKUIA

root [rut] n KopeHb

BpawaTte(cnA)

rotten [‘rotn] a 1) rHWNOA, NPOrHUBLUWA
2) pasr. HENPUATHbLIA, OTBPATHUTENBHLIA

rough [raf] a 1) rpy6Geiit 2) peakui (o noroge)

round [ravnd] a kpyrneii

route [rut] n mapwpyT

royal [‘ro10l] & koponesckuid

rubbish ['rabif] n mycop, xnam

rude [rud] a rpyBuiin

ruin [‘rwin] 1. n rubens, Kpywexwe 2. v pas-
pywaTtb

rule [rnel] 1. n npaBuno 2. v ynpasnaTte, npa-
BMTb, BNAcTBOBaTL

run [ran] v (ran, run) pPykoBOAWTb, ynpas-
nATL, BECTH

rush hour [‘rA] ava] n 4yac nuk

ruthless ['ru:0las] @ 6@3Xan0CTHLIR, XEeCTOKWA

sacrifice ['szkrifais] v NpUHOCKTL B XepTBy

sad [sz=d] a nevyanbHbIil, rPYCTHLIA

safe [seif] a 6e3onacHbI, HAOEXKHbIV

safety [‘seifti] n 6e3onacHOCTbL, COXPaHHOCTL

sail [seil] v 1) matw noa napycamun 2) nnaeatb

sake [seik] n: for one’s ~, for the ~ of pa-
ow (koro-n.)

salary ['selort] n xanosaube, oknan, be on ~
nony4yaTe OKNag

salesperson [‘seilzps:sn] n npoaaseu

same [seim] pron TOT (xe) camblit; OAMHAKO-
BbIH

sandy [‘s@ndi] 8 nec4yaHslil, NECO4HBIA

satellite [‘s®talait] n actp. cnyTHUK

satire ['sztaia] n catupa

satirise ['s@tiraiz] v BbICMEeMBaTL

satisfy ['szusfal] v yooeneTBopAaTb, COOTBET-
CTBOBaTL

save [seiv] v 1) cnacate 2) 3KOHOMWUTL

saviour [‘seivja] n cnacurens, wabaeutens

say [sei] v (said) rosopuTb, ckasaTtb; they ~
roBoOpsT

scale [skeil] n 1) macwTab, pasmep 2) rpapa-
uMA, Wwkana

scan [sk&n] v 6erno npocMaTpueaTe C UENLO
NOMCKA KOHKPETHOW WMHDOpMauuK

scare [skea] v nyraTb

scarlet [‘skalit] a anwiid, APKO-KPaCHLINA

scarp [ska:p] n kpyTOA OTKOC

scary [‘skeari] a pasr. XyTKui, yXacHbli
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scene [sin] n 1) mecTto geicTemA (B nbece,
pomMmaHe ¥ T. n.) 2) cugHa, AeneHue (8 noe-
ce)

scheme [skim] n 1) nnaH, npoekt 2) cucre-
mMa 3) KOHCNeKT

scholar ['sknla] n y4eHbIA

scholarship ['skolafip] n cTvneHaus

school-leaver [‘skulliva] n 1) y4enuk, Gpo-
CUBLUWIA WKONY 2) BLINYCKHWUK

science ['saians] n cobup. ecTecTBeHHble Ha-
yku; ~ fiction Hay4yHas daHTacTuka

scientist ['saiontist] n yyexblit

scold [skauld] v GpaHuTb(CR)

scooter [‘skuita] n 1) motoponnep 2) cropr.
cKyTep

score [sko] n cyer

Scot [skot] n woTnanpey

Scotch tape ['skotf teip] n nunkas neHTa,
CKOTY

scraps [skreps] n p/ 1) ocratkn, o6benku
2) BLIPE3KW M3 raser

scream [skrim] 1. n BONAb, NPOH3UTENBHbIM
KPUK 2. V NMPOH3UTENBHO KpW4aTtb

screen [skrin] n akpaH

screenwriter ['skrin,raita] n cueHapwcT

script [skript] n kuHO, TNB. cueHapwii

search [s3:t]] v vckaTte

seaside ['sisaild] n 1) mopckoi Kypopt 2) attr
NPUMOPCKWIA

season ['sizn] n spems ropa

seat [sit] n mecTo (ang cuaeHus)

security [si'kjuariti] n 1) 6eaonacHocTs 2) ox-
paHa

see [si] v (saw, seen) BuOeTb, CMOTPETE

seedy ['sidi] 8 waHoWweHHbLIA, NOTPEenaHHLINA

seek [sik] v (sought) wckaTts, pasbickuBaTh

seem [sim] v KasaTbCA, NPeacTaBNATLCA

seize [siz] v xBaTaTb, CXBATUTL

seldom ['seldam] adv penko

selective [si'lektiv] a 1) orGuparowmii, Buibu-
palowmin 2) oTBopHbIiA

selector [si’lekta] n 1) an. cenexTop, wckatens
2) paguo pyyka HacTpoikW, nepexno4varens

self- [self] prefix B cnoxHeix cnosax Beipaxa-
eT HanpasneHHOCTe OEeWCTBUA Ha camoro
cebs camo-, ceba-, ceoe-

self-confidence [,seli’konfidns] n camoyse-
PEHHOCTb, CaMOHAAEAHHOCTL

self-expression [ selfik’spre/n] n camossipa-
KeHWe

self-reliance [, selfri’laians] n ysepeHHOCTb B
CBOMX Cunax

self-reliant [,selfr’laiant] a yeepexHbiid B cebe

sell [sel] v (sold) nponaeaTtk(cs)

seller ['sela] n 1) Toproseu, npoaasey 2) xoa-
kuid ToBap (Tx. best ~)

senate ['senit] n cenat

senator ['senata] n ceHatop

send [send] v (sent) nocuinare, oTnpasnaTe

senior ['sina] 1. a crapwwii 2. N AE y4eHuk
BLINYCKHOIro Knacca

sensation [sen'sei/n] n 1) owyueHwe, YyBCTBO
2) ceHcaums

sensational [sen'seifnal] &8 1) ceHCAUMOHHLIA
2) predic BenvkoONenHbI, NOPasUTeNbHbIA

sense [sens] N 4YyBCTBO, OLLYLLEHWE

separate [‘seprit] a oTaenbHLIA

separately ['seprith] adv 1) otaensHo 2) U3o-
NMpoBaHHO

sequence ['sikwons] n nocnepoBaTenLHOCTL;
pan; nopsaok (chepoBaHus)

sequoia [sr'kwora] n 60T, cekBoWs

series [‘sioriz]) n (pl 6e3 wamen.) 1) psan
2) cepwn

serious [’siarias] 8 cepbesHbli

service ['s3:vis] n 1) cnyx6a 2) obcnyxuea-
Hwe 3) ycnyra

session ['sefn] n 1) 3acepanue 2) y4yebGHbIR
cemecTp (B WOTA. U aMep. yHUBepcuTerax)
3) AE 3ansaTua, yyebHoe Bpems B LikKone

set [set] 1. n 1) Habop 2) pekopauma 2. v
(set) crasuth, nomewars, pacnonarate; ~
in ycraHosuteCH (0ObikH. 0 noroge); ~ out
OTNPaBNATLCA; ~ UP YCTAHOBWUTL

sever [‘seva] v pasbeauHATL, OTAENATL

several ['sevral] 8 HECKONBKO

severe [si'via] 2 1) CTPOruin, cypoenlii 2) pes-
KWiA, cunbHbIA; ~ weather cyposas noroga

sew [sou] v (sewed [soud], sewn [soun]) wKTe

shadow [‘fedou] n TeHb

shake [feik] v (shook, shaken) TprcTw; ~
hands noxate apyr apyry pyku

shape [feip] 1. n dopma, ouepTaHua; BUA,
obpa3 2. v 1) co3pasatb, genatk (M3 4e-
ro-n.) 2) npwpasate ¢dopmy, Gopmupo-
BaTb
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share [[ea] 1. n gonA, 4acTs 2. v 1) penuTe(cs)
2) paspenste (MHEeHWe, BKyCbl M T. 1.)

sharp [fa:p] a OCTpbIiA, OTTOMEHHBIA

shave [ferv] 1. n 6puTtke; give smb a ~ no-
6puTeL KOro-n. 2. v Gpute(cs)

sheep [fip] n (pl 6e3 namen.) oBua, bapaH

sheet [[it] 7 1) NnpocTeiHA 2) AncT

ship [fip] n kopabnb, cyaHo

shirt [[3:t] n pybawka (myxckas)

shiver [‘fiva] 1. n (4acro pl) opoxb, Tpenert
2. v Opoxarth, B3gparvears; Tpenetark

shoot [fu1] v (shot) kuHO cHumaTe

short [[oit] a KOpoTKWIA; KPATKWIA, KPATKOCPOH-
Hbih; be ~ of smth WCneITEIBATE HYXAY,
HEXBATKy B 4Y4eM-/.

shortage [‘[>tids] n HexBaTka, HepocTaTok,
AepuumT

shout [faut] 1. n kpuK, BO3rNac 2. v KpU4aTb

shove [[iv] v nuxaTte; ~ around TonKaTtbCH; ~
in BCTpesaTeL B pasroBop

show [fou] 1. n 1) nokas, AemMOHCTpauus
2) spenuwe 3) BeicTaska 2. v (showed;
showed, shown) 1) nokasbieate 2) neMOH-
cTpupoBartk; ~ off npuenekare BHUMaHWe

Siberian [sai'biarian] a cuBUpPCKMi

sick [sik] a 6oneHoill; ~ and tired (of) paasr.
NpechILWEeHHBIA;, YCTaBwwWiA (oT yero-n.)

sickness [‘siknis] n 1) 6oneans 2) TOowHOTa

side [said] n cTopoHa

sight [sait] n 1) eua 2) earnan

sign [sain] 1. n 3Hak, cuMBOoN 2. v NOANWUCHI-
BaTLCH

signal ['signl] n curnan, aHak

silent [‘sailant] a 6eamoneHbid; Hemon; ~ film
HeMoin $unbm

silly ['sili] a rayneiii

silver [‘silva] 1. n cepebpo 2. a cepebpsaHbii

similar [‘simila] a noaobHbi (to); cxoaHbii,
NOXOXWiA

similarity [,simi’l&nt] n cxoacTeo

simple [‘simpl] 8 NpoOCTO, HECNOXHbLIA

since [sins] prep c, nocne

sincerity [sin'seriti] 7 UCKPEHHOCTL

sing [sin] v (sang, sung) netb

single ['singl] @ 1) 0aWH; eOUHCTBEHHLIR, OOM-
HOKMIA 2) roaHbin B 0OMH KoHel, (o Bunere)

sink [sipk] v (sank, sunk) ToHyTb (O kopab-
ne)

sit [sit] v (sat) cupets

situated [‘sitfueitid] a pacnonoxeHHbIR

size [saiz] n pasmep

skilful [‘skilfl] 8 “ckyCHbIR, yMenkiA

skill [skil] n nckyccTBO, MacTepCcTBO, YMEHWe

skin [skin] n koxa; wxkypa

skinflint ['skin,flint] n ckpsara

skinhead [’skinhed] n 6pwuToronosbiii

skyscraper ['skai,skreipa] n HeBockpeb

slam [slem] v xnonate, 3axnonsieaTb(cAa)

slavery [‘slervari] n pabcTso

sleazy ['slizi] 8 paar. HepAWNMBLIA

sleep [slip] v (slept) chnaTb

sleepless ['sliplas] a 6ecconHbiin; GoapcTey-
KOLLWIA

sleepy ['slipi] @ COHHLIA, COHNWBLIA

slice [slais] 1. n noMTUK, NOMOTE 2. v pesarb
NOMTUKAMMK

slogan ['slaugan] n NoO3yHr, NpW3biB; OEBN3

slow [slau] a mMeaneHHbin, TUXWA

sly [slai] & xuTpelid, NOBKWIA, KOBapPHLIA

small [smol] a8 maneHbkuin; HeGoNbLLOoA

smart [smat] @ 1) OCTPOYMHbLIA, HaxX0A4MBLIA
2) Kpacwebiit

smash [sma[] v pasbusate(ca) sopebesrn

smashing [‘smafin] a 1) CokpywMTENbHBIA
2) pasr. NPeBOCXOAHLIN, BENMKONEnHbIA

smile [smail] n yneibka

smoke [smauk] v KypuUTk

smokescreen [‘smaukskriin] n BoeH. AbiMOBaR
3aeeca (7TX. nepeH.)

snack [snxk] n nerkas 3akycka; have a ~ ne-
pEeKyCUTb Ha xoay

sneakers [‘snikaz] n pl AE kpOCCOBKKW

snow [snau] 1. n cHer 2. v (B 6e3/MYHbIX
obBoporax) it ~s naoet cHer

snowball [‘snaubaxl] n CHexokK

so [sou] adv 1) Ttak, Takum obpasom 2) urak

soap [saup] N MbINO

so-called [,sau’kald] a Tak HasbiBaeMbIN

sociable [‘soufabl] a obwmnTensHBIA

social [‘soufl] 2 0B6WeCTBEHHbBIA, COUManbHbLIA

society [sa'sarati] n obuwecTso

socket ['sokit] n naTtpoH {anekTpuyeckon nam-
nki), po3eTka

soft [soft] a 1) markmia 2) 6e3ankoronbHbIA

soil [so1l] n no4sa, 3emnA

solar [‘sauls] 8 conHe4HblA
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V

sole [soul] n 1) nogowea 2) nogmeTka 3) Tex.
OCHOBaHWe

solution [s2’lufn] n peweHne

solve [solv] v pewats, paapewars (npobnemy)

somebody [‘ssmbodi] pron indef xto-To, KTO-
HUBYOb

somehow [‘samhau] adv kak-Hubyab, kak-To,
No4Yemy-To

someone [‘ssmwan] pron indef xTo-10, KTO-
HUBYAab

something ['sasmBip] pron indef 4to-TO, KOE-
YTO, HEYTO, 4TO-HMBYab

sometimes [‘samtaimz] adv wHorga

somewhere [‘samwea] adv roe-to, roe-Hu-
6yab; Kyaa-1o, Kypa-Hubyab

soon [swn] adv ckopo

sorry [‘sor1] a predic orop4yeHHbliA

soul [saul] n gywa

sound [saund] n 3Byk, wym; ~ film 3BykoBOA
dunem

source [s535] N UCTOYHUK

south [sauB] n wor

souvenir [,suva’nia] n cyeeHup

space [speis] n 1) npocTpaHcTBO; WHTEpBan
2) KOCMOC, KOCMMYECKOE MPOCTPaHCTBO

spare [spea] a 3anacHoW; cBoBoaHbIA

speak [spik] v (spoke, spoken) roBopuTb,
pasroBapvBaTthk

specific [spi'sifik] a ocobbii, ocobeHHbIR

specify ['spesifai] v 1) TO4HO oOnpepenaTe
2) ykaswlBaTb, OTMEYaTL

speech [spit/]] n peuyb

speed [spid] n ckopocTe

spend [spend] v (spent) 1) nposoauTs 2) Tpa-
TUTb, Pacxoaoearth

sphere [sfis] n 1) chepa 2) counansHan cpe-
aa, Kpyr

spill [spil] v (spilt) nponueaTte(ca); ~ the
beans packpbiTe Cekper

spit [spit] n eepTen

spite [spait] 1. n 3nocTe; in ~ of (yroTp. kak
prep M cj) HecMOTps Ha 2. v aenaTb Hasno

splendid [‘splendid] a senvkonenHbii

spot [spot] 1. n 1) naTHO 2) npeiw, 2. v paar.
YBUOETL, Y3HATh;, 3aMEeTUTk

spouse [spaus] n cynpyr, cynpyra

spread [spred] v (spread) npocTtupats(cs),
paccTuMnate(cAa)

square [skwea] n nnowanb, ckeep

squat [skwot] n 3abpoweHHbIn LOM

stage [steids] n cueHa

stair [stea] n cTyneHeka (AecTHMLbI)

stammer ['st&zma] v 3avKaTbCA

star [sta] 1. n 38e3pa 2. v UrpaTh rMaBHbIe
ponn, BbiTe 3BE300A

starve [stav] v 1) ronogaTte 2) owywarb
HEXBATKy 4ero-i.

state [steit] n 1) rocypapcTteo 2) wrart

statement ['steitmont] n yTeepxaeHwe

stay [stei] 1. n npebuiBaHne 2. v OCTaBaTb-
cs; ~ away from smb/smth pepxartbca
nopansilie OT KOro-n., 4ero-n.; ~ on npo-
aonxatb

steady ['stedi] & NOCTOAHHLINA

steam [stim] 1. n nap 2. a naposoi

steel [stil] 1. n ctans 2. a cTanLHON

step [step] n war

stereotype [‘'stenataip] n cTepeoTyn

still [sul] 1. a TvxmiA, GecwymHbid 2. adv
1) po cux nop, (Bce) ewe, NO-NpPexHemy
2) BCce xe, TeM He MeHee

stitch [sutf] n cTexok

stomach ['stamak] n 1) xenynok 2) xuveBoT

store [sta] n AE marasuvH, yHueepmar

stove [stauv] n AE KyxOHHas nnuta

strange [streindz] @ 1) yyxAablid, HE3HAKOMBIA
2) CTpaHHbIA; HeOBbLIKHOBEHHLIA

stranger [‘streindia] N YyxkecTpaHel, He3Hako-
MeL,

strategic(al) [stra'tidsik(l)] a cTparernyeckui

stream [strim] N NOTOK; CTPy#A

strength [stren8] n cuna

strict [strikt] & cTporuid, TpeboeaTenbHbIA

string [strin] n my3. cTpyHa

strip [strip] n newta, nonocka

strong [strop] & 1) cunbHeli 2) 300pOBLIA
3) NPoYHLIA

study [‘stadi] 1. n yyeHue 2. v u3yuarb

stuff [staf] v HaBueaTk, 3aNONHATL, HAYWHATL,
dapwmposats; ~ed toy MArkaa urpyluka

stumble [‘stambl] 1. n cnoTbikaHwe; 3anuHka
2. v 1) cnoTbIKATECA 2) 3anUHaTbCH

stunt man ['stant m&n] n kackagep

subject ['sabdsikt] n npeamer, aucuvnnuHa

submission [ssb'min] n 1) nog4yvHeHwe
2) NOBWHOBEHWE, NOKOPHOCTL
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success [sok'ses] n ycnex

successful [sok'sesfl] a ycnewHslid, yaa4ynueblia

such [sat]] @ Takol, NogobHbIN

suck [sak] v nornowars; 3acaceiBatb

suffer ['safa] v 1) ctpapats; TepneTts; ~ from
CTpapnatbh OT 4ero-n. 2) nepexwusarb

suggest [sa'dgest] v npepnarate, COBETOBATL

suggestion [sa’'dzest/n] n coset, npepnoxeHue

suicide [‘suisaid] n camoybuiicTeo; commit ~
NMOKOHYMUTL XW3Hb camoyBuicTBoM

suit [sut] 1. n kocTiom 2. v 1) BeITb K NULY
2) nopxoamTb, COOTBETCTBOBATH

suitable ['suitobl] a nopxomswwi, cooTser-
CTBYIOWWA

sunlight [‘sanlait] n conHe4Hbid cBeT

super [‘suwpa] a pasr. NPeBOCXOAHLI

superb [sju:'p3:b] a senuvkonenHsil, pockow-
HbIA, NpPeKpacHLIi

supplementary [,sapli’'mentni] a gononHuTeNb-
HIIA

support [so'pat] 1. v noanepxuBars 2. n
noanepxka

suppose [sa’'pauz] v npegnonararte

supposition [,sapa’zifn] n npegnonoxexwue

supreme [sw'prim] & BEpXOBHLIiA

sure [[>] 1. a yBepeHHulit 2. adv AE koHeu-
HO, HENPEMEHHO

surgeon [‘'sa:kn] n xupypr

surprise [sa’praiz] v yomBnaTh

survey [‘ss:vei] n obospeHue, ocmMoTp, 0630p

survive [so'vaiv] v 1) nepexuTts 2) OCTATLCA B
HUBbIX

suspense [sd'spens] N HeonpeaeneHHoCTb;
GecnokoiicTeo, Tpesora

swallow ['swplau] v rnoTate

sweep [swip] v (swept) mecTn, nogmeTaTs

sweet [swit] 1. a 1) cnagkuit 2) muneiii 2. n
nepeHeu, koHdera

swim [swim] v (swam, swum) nnaears, NNbIThb

switch [swit]] v nepeknwoyate; ~ off Bwikno-
4yaTbh; ~ ON BKNKOYaTh

sympathise ['simpafaiz] v co4yBCTBOBATH

sympathy [‘ssmpaBi] n co4yscTeue

Tt

table [‘teibl] n 1) cTton 2) Tabnuua
tacky [‘t®ki] a 1) nunkniA 2) pasr. HW3KOro
knacca

taint [teint] 1. n 3apasa 2. v 3apaxaTtb(cs)

take [teik] v (took, taken) Gpate;, ~ off CHU-
MaThk; ~ out BbiHMMaTh, ~ part NpMHUMaTBL
y4acTue; ~ a photo ¢dororpapuposats

tale [teil] n pacckas, nosecTb

talk [tak] 1. n pasrosop; 6ecepa 2. v roeo-
pWUTb; pasroBapueaTte; ~ about, ~ of rogo-
pUTL O 4em-n.; ~ with roeopute ¢ Kem-n.

tall [to1] a BeicokKid

tape [teip] n maruuToOHHAA neHTa

taste [teist] 1. n Bkyc (4yBcTBO) 2. V (NO)NpO-
GoBaTte (Ha BKYC)

tax [tzks] n Hanor; ~-free oceoGOXAOEHHLIA
OT Hanoros

taxation [tzk’sei/n] n BaumaHwe Hanora

teach [tit]] v (taught) yunte, 06yyate

team [tim] n cnoprTusHaa komaxga

tear [tia] n cnesa

tear [tes] v (tore, torn) peate

technical [‘teknikl] a TexHu4ecknii

technology [tek'npladsl] N TexHonorus

teen [tin] n AE paar. nogpocToK

teenager ['tineidsa] n nogpocToK

tell [tel] v (told) 1) pacckaseiBate 2) roso-
puTe 3) ckazaTe

temper [‘tempa] n 1) HpaB, xapaktep 2) Ha-
cTpoeHwe; in a good (bad) ~ B xopowem
(nnoxom) HacTpoeHuu; lose one’s ~ BLIATK
u3 ceba

tend [tend] v umeTe TeHOEHUMIO (K Yemy-1.)

tendency [‘tendansi] n TeHgeHUMs

term [tsm] n 1) cpok; long (short) ~ sick
ANMTENbHO (KpaTkoBpemMeHHo) Bonewwwi
2) cemecTp, 4eTBepTb

terrible [‘teribl] a yxacHuiin, CTpalwHLIA

terrific [to'nfik] a 1) yxacawowwin 2) pasr. (¢
YCUA. 3Ha4.) OrpoMHbIN, HeobbiYalHbIA

than [0zn] c¢j yem

thank [Oznpk] v 6narogapuTts; ~s to Gnaroga-
pA 4emy-n.

that [0=t] pron demonstr (p! those [0auz])
TOT, T4, TO

themselves [0am’selvz] pron refl cebs, cebe,
-Cf

then [0en] adv 1) Toroa 2) notom, 3arem

there [0e2] adv 1) Tam 2) Tyna

therefore ['Oeafo] adv noatomy, cneposa-
TeneHo
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v

thick [Bik] a 1) ToncTeid 2) rycTo#

thin [Bin] & ToHKWA

think [Bipk] v (thought) aymate

this [dis] pron demonstr (pl these [di:z]) aTor,
aTa, 310

though [dau] ¢j x0TA, HECMOTPA Ha

thought [02:t] 7 1) MbiCNE 2) MblLLNEHME

thousand [‘Oavznd] num card Teica4a

threaten [‘Oretn] v rpoauTsh, yrpoxars

threatening [‘Oretnin] a yrpoxawowmii

thriller [‘Orila] n kHwura wam dwneM, paccym-
TaHHble Ha TO, 4ToObl B3BONHOBATL, 3axBa-
TUTL YuTaTens, 3puTens; Tpuanep

through [6ru] prep yepes, ckBo3b, NO

throughout [Bru’avt] prep 4epes, no scei
nnowagu, anuHe

thus [0as] adv Tak, Takum o6pasom

tick [uk] 1. n oTmeTka, ranoyka 2. v genatb
OTMETKY, NOMe4aTb

ticket [‘tikit] n Guner

tight [tait] adv 1) TecHo 2) nnoTtHo 3) kpenko

till [t1l] ¢f po Tex nop; noka (He)

time [taim] n 1) Bpema 2) pas

tinfoil [‘tinforl] a nokpeiTeiit donbroii

tiny ['tamni] a kpolweYHbIA

tip [up] n 1) coseT 2) Yyaesbie

tired ["tarad] a ycTanuiid

title [‘tarit]] 1. n 1) 3arnasue 2) 3saHue 2. v
Ha3biBaTb, AaBaTk 3arnasve

toe [tou] n naneuy Horu; on one’s ~s ObiTb
pelwnTensHbIM, NPeanpuuMYMBLIM

together [13'gedo] adv emecte; get ~ cobu-
patk(ca)

tolerance [‘tolarans] n TepnuMocTe

tolerant [‘toloront] a Tepnumbiii

tonsil [‘tonsl] n MyuHpganesuaHas xenesa; have
~8 out yoanate MWMHOANWHLI

tonsillitis [,tonsi’laitis] n meq. socnanexwe
MWHOANWH, TOH3WUNAWUT

tool [twl] n paGoyuit (pyYyHOA) WHCTPYMEHT

tooth [twO] n (p/ teeth) ayb

top [top] n sepx

topic ['topik] N Tema, npeamer obcyxaeHMA

touch [wt]] 1. n npukocHoBeHwe; be in ~
[epxaTb CBA3b 2. Vv NpMKacaTbCA, TporaTk

touching ['tatfin] & TporarenbHbIi

tough [taf] a xecTkuin; NNOTHLIA; YNPYIrMiA

tour [tua] n nyTewecTewe, noe3nka

towards [t12'wo.dz] prep Kk, N0 HanpaBNEHWIO K

trace [treis] n cneg

tragedy ['tredsidi] n Tpareoua

tragic ['treeduk] a Tparnyeckuin

trail [treil] n cnen

trained [treind] &8 Bbly4eHHLIA; OBY4EHHbIA

trait [treit] n xapakTepHas 4eprta

trash [trz/] n 1) epyHga, B3a0p 2) xnam, my-
cop

treasure [‘treza] N cokpoBsuile

treat [writ] v 1) ob6pawartbCA, OTHOCKTLCH
2) ne4ntb

treatment ['tritmant] n nevenwe, yxopn

trembling [‘tremblin] n 1) gpoxe 2) crpax,
TpeneT

trendy [‘trendi] 8 pasr. MOOHLIA, CTUALHBIA

trick [trik] n xuTpocTe, ob6man

trip [tip] n nyTewecTBme, noesnka

troop [trup] v pBwratecs TOnno#; ~ down
MATU CTPOEM

trouble [‘trabl] 1. n 6ecnokoiicteo 2. v Bec-
NoOKOWTB(GA)

trousers [‘travzaz] n p/ GpOKK

true [tru] 2 1) BepHbIiA, NpasunbHblil 2) Bep-
HBIA, NpeaaHHbIA

trust [trast] v poeepsaTb(cs), nonaratecs

truth [tru:©] n npaspa

try [trai] v npo6GoBatk, nwitareca; ~ off
(no)npoboeaTk

tsar [za] n uapsb

T-shirt [‘tifs:t] n TeHHncka, ¢yTbonka

tube [tjwb] n 1) Tpyba 2) TyHHens 3) (the ~)
MeTpononuteH (8 JloHaoHe)

tug [tag] v 1) TawwTe Cc ycunuem 2) (at) nep-
rate M30 Bcex cun 3) Gykcuposate

tune [tjun] 1. n menoaus 2. v HacTpawears;
~ in HacTpavBaTte PagUoOnNpPUEMHUK (TENEBuU-
30p); ~ up HacTpawvBaTb (MHCTRYMEHT)

turn [ta:n] 1. n ovepegb 2. v Bpawarb(cr),
BepTteTe(cA); ~ off ewknioyate; ~ out oka-
3aTbCA, OKa3blBATbCH; ~ UP CAenarb rpomye

turntable [‘ta:n,tetbl] n 1) awck (naregona)
2) npourpeleatens (408 MAacTUHOK)

type ([taip] n 1) Tun, TuUnNwyHblA obpasew,
2) mogenb, obpasey,

tyranny [‘tirani] n 1) TupaHua, OECNOTU3M
2) TMPaHCTBO, XECTOKOCTb

tyre ['taid] n wwuHa
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under ['anda] prep nog

undergo [,anda’gav] v (underwent, under-
gone) UCnbITbIBaTb, NEepPeHoCUTL

underground [‘andagrauvnd] n 1) mertpononu-
TeH 2) paar. aHpeprpayHa

understand [,anda’stend] v (understood) no-
HUMaTb

unemployed [,anim‘plaid] 1. a 6e3paboTHbIit
2. n (the ~) p/ cobup. 6e3paboTHbie

unemployment [, anim’ploimant] n Geapato-
THUa

union [‘junjan] n cow3

unique [ju:'nik] @8 yHUKanbHbIA

universal [,junr'vaisl] a 1) eceobwmit; Bce-
MWPHBIA 2) YHUBEpCanbHbLIA

university [,ju:ni'va:siti] 7 yHuBepcuTeT

until [an‘ul] ¢f no Tex nop; noka (He)

unwilling [an'wilin] & He xenawwwin genarb
4TO-11.

up [Ap] adv ykasbiBaer Ha HaxoxXgeHWe Ha-
Bepxy Wiy Ha DOonee BLICOKOE MOMoXEeHNe
HaBepxy

updated [sp'deitid] a coBpeMeHHbIR

upset [ip'set] 2 paccTpoOeHHLIN

urgent [‘3:dsnt] @ 1) cpoyHbin 2) kpaitHe He-
06x0aUMBbIA

usage [‘jusids] n ynotpebnenue

use [juz] v ynotpebnatb

used [just] a npuBbikwKni; get ~ to npuebl-
KaTb

useful [‘jusfl] a noneaHeiia

useless [‘juslas] a BecnoneaHbiin

usual [‘juzusl] 2 obbikHOBEHHBLIA, OBLIYHLIA

utility [ju'tulii] n 1) nonesHocTs, BEIFOOHOCTL
2) pl (mx. public utilities) koMmyHanbHbLIE
ycayru

Vv

vacation [va'kein] n AE kaHukynbi

vacuum cleaner [‘vaekjuam ,kli:na] n neinecoc

vague [veig] a HeonpeaeneHHbliA, HEACHbLIA

valley ['vali] n gonnHa

value [‘valju] 1. n UeHHOCTbL 2. v OUEHWBATL

vampire [‘vempaia] n samnup

van [ven] n 1) dyprod 2) BaroH

vanguard [‘venga:d] n BoeH. ronoOBHOIM aTpSAa,
aBaHrappg

variety [vo'raiati] n pasHooGpaauve

vary ['veart] v MeHaTE(CA)

vast [vasst] a 1) oBWKpHBIA, rpoMagHblii; 6es-
OpeXHbI 2) MHOMOYMCNEHHBINA

vegetable ['vedstabl] n oBowy

vehicle ['vixkl] n cpeacTeo nepegsuxeHun

veranda(h) [vo'renda] n Bepanpga, Teppaca

version ['va:n] N Bepcua; BapuaHT

veteran ['vetran] n BerepaH

veterinarian [,vetri'nearian] n (pasr. vet) se-
TEPUHAPHLIW Bpay

veto ['vitou] 1. n Beto 2. v HanaraTe Be-
TO

view [vjw] 1. n Bug, neisax 2. v ocmaTpu-
BaTh

violence ['vaialans] n xecTokocTs, Hacunue

violent [‘vaialant] 8 HACUNLCTREHHLIA

vocalist ['vouklist] n BOKanucT, neesew; Neeu-
ua

voice [vois] n ronoc

volcano [vol'keinau] n (p/ -oes) Bynkax

voltage [‘vaultids] n an. HanpsxeHue

volunteer [,volon‘tia] n pno6poeoney,

vote [vaut] 1. n (u3buparensHeiid) ronoc 2. v
ronoCcoBaTh

wage [weids] n (obbikH. pl) 3apaboTtHas nna-
Ta

wait [went] v (for) xpars

wake [weik] v (woke, woken) 1) npoceinate-
ca 2) 6yauTs

walk [wok] 1. n 1) xooeba 2) nporynka new-
KoM 2. v 1) XoauTe 2) uATH NeLwKom

wall [wal] n cTeHa

wallflower [‘wal,flava] n wyrn. pama, ocras-
wancs 6e3 kasanepa (Ha BevYepuHke)

war [wa] n BoiiHa

ward [wad] n 1) oneka; in ~ nog onekown
2) BoneHWYHaA nanarta

warehouse [‘weahaus] n 1) GonblOR MarasvH
2) cknan

warm [wam] 1. 8 Tennslid; COrpeTelid, Nogo-
rpeToiit 2. v rpetb(ca); Harpeeartb{cs)

warn [wan] v npegynpexnars

wash [wp]] v 1} muiTe(ca) 2) cTvpaTte; ~ up
MEITE NOCyay

washboard ["wpo/ba:d] n cTupansHaa gocka
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V

waste [weist] 1. n 1) nycTeiHA 2) noTepw,
y6binb, ywepb 3) uanuwHss Tparta 2. v Te-
pATe (BPEMSA); TPaTUTh BNYCTYIO

watch [wot]] v HaGniopaTe, cMOTpETL

wave [weiv] n BonHa

wax [waks] n BOCK

way [wer] n 1) nyTs; gopora 2) cnocob; in a
(proper) ~ Hawnydwum cnocobom; the
other ~ round HaoGopot; the ~ | see it
Tak, Kak 8 ato cebe npeacraensawo

weak [wik] a cnabeiin

weaken [‘wikon] v penate cnabbim

wealth [wel0] n GoraTcTeo

wear [wea] v (wore, worn) HoOCWUTb (0gexgy
uTn)

weather ['weda] n noroga

web [web] n naytuha

wedding ['wedin] n ceansba

weight [wert] n sec

welcome [‘welkam] v npueeTcTBOBaTH

welfare [‘welfea] n counanbHoe obecneyenune

well [wel] adv (better, best) xopowo

werewolf [‘weawulf] n obopoTteHs

west [west] n 3anap

western ['weston] 1. a 3anagHbii 2. n Bec-
TepH, KOBBOWCKMA dUnbM

wet [wet] 8 MOKpBIA, BRaKHbIA

whatever [wot'eva] a kakoit 6ul HK, n6GoOIA

wheel [wil] n koneco

whenever [wen‘eva] ¢f BCAKWIA pa3s korpa; Ko-
raa 6l HK

whereas [wear'zz] ¢j 1) Torpa, kak 2) He-
CMOTPA Ha TO, 4TO 3) NPUHMMAA BO BHU-
MaHue, NOCKONbKY

whether [‘'weda] ¢j nw

which [witf] pron inter koTopbIA? kakoin? kTo?
(noapasymesaercs BuiGop)

while [wail] 1. n Bpems, npomexyTok Bpeme-
HA 2. ¢j 1) noka, B TO Bpems Kak 2) He-
CMOTPS Ha TO, 4TO

whistle ['wisl] 1. n ceBucT 2. v cBUCTETH

whole [haul] a uenwiid, Becb

wide [waid] a wnpoknia

widow [‘widau] n eposa; be ~ed oBnoseTb

widower [‘widaus] n Baoseu

wife [waif] n (p/ wives [-vz]) xeHa

wild [waild] a gukwis; in the ~ Ha Bone

win [win] v (won) sbivrpsiBaTte; nobeguTsb

wind [wind] n seTep

wing [win] N Kpbino

wise [waiz] a MyapuiiA

wish [wif]] 1. n xenanwe 2. v XenaTb, XOTeTb

witch [witf]] n konpgyHbs, BEgbMa

within [wi1d'in] prep B, B npenenax

without [wid‘aut] prep Ge3s

wizard [‘'wizad] n BonwebHWK, kKongoyH

woman [‘woman] n (p/ women [‘'wimin]) xeH-
LMHA

wonder [‘wanda] 1. n yausBneHwe; no ~ ;
small ~ HeyaoueuTensHo 2. v 1) yauBAATL-
CR 2) MHTepecoBaTbCs

wood [wud] n nec; powa

wool [wul] n wepcts

work [w3:k] 1. n pabota 2. v pabotaTte; ~ out
paspabaTkiBaTe

worry [‘wari] v BecnokouTtb(cs)

worth [w3:0] a predic cToswmi

worthwhile [,w3:0'wail] a cToAawwmin

wound [wund] 1. n 1) pana 2) obwpa, oc-
kopbnenue 2. v 1) paHuTb 2) NPUMUHUTL
6onb

write [rait] v (wrote, written) nucate

wrong [ron] 8 HenpaBuNbHLIRA

X x

X-ray [‘eksrer] 1. n (0ObikH. pl) peHTreHoBsbl
ny4u; attr peHTreHoBCKWMIA 2. v MCcnenosaThb
PEHTTeHOBLIMKW Ny4ammn

Yy

yard [ja:d] n asop

yawn [jon] 1. n 3esoTta 2. v 3eBaTb

yet [jet] adv ewe; BCce ewe

young [ian] &8 MONOOOW, HOHBLIA

youngster [‘japsta] n oOHey

yours [joz] pron poss (abcomotHasa ¢opma)
BaLl; TBOW

yourself [jo'self] pron refl (pl yourselves) ce-
64, cebe; -cq, -cb

youth [juf®] n ©OHOCTL, MONOAOCTL

zit [zit] n npbiw
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Some geographical
names

Amur [a'mu2], the

Appalachian [,zpalerfian] Mountains, the
Arafura [,zr2'fuara] Sea, the
Barents [‘bzrants], the

Bass Strait [,bas ‘streit], the
Bering ['bearin] Sea, the

Berlin [ba:'lin]

Birmingham [’b3:mipam]
Caucasus ['kakasas], the
Cheviot ['tiiviat], the

Chicago [fi'ka:gou]

Chukchee [‘tfuktfi;], the
Colorado [,kola‘'ra:davu], the
Cordilleras [, kadil‘jearaz], the
Dover [‘dauva)

Elbrus [‘elbru:s]

Equator [r'kweita], the

Flinders [‘flindaz] Range, the
Folkestone [‘faukstan]
Gondwanaland [gon’dwa:nalend]
Grand Canyon [,grend ‘kanjan]
Hamersley Range [,h&mazli ‘reinds], the
Hawaii [ha'wan]

Hebrides [‘hebradi:z], the

lowa ['a1au?]

Japan [&so'pen]

Lake Erie [,leik ‘1om]

Lake Windermere |[,leik ‘windomia]
Mexico |'meksikau]

Mt. McKinley [,mavnt ma'kinl]
Murray ['marn], the
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New Hampshire [,nju: ‘h&mp/s]
Newton ['njuitn]

Niagara Falls [nai,zgors ‘folz], the

Normandy [‘no:mandi]

North Dvina [,n2:©® dvi'na], the
Norwich ['nords)

Onega [v'neiga], the

Orkney [‘okni], the

Pennine ['penain], the
Pennsylvania [,pensl’vemnia]
Philadelphia [,filo'delfia]
Rhode Island [‘roud ailond]
Romford [‘romfad]

San Francisco [,sen fran’siskau]
Scarborough [‘ska:bra]

Severn ['sevn], the

Shetland [‘[etlond], the
Siberia [sai’brana]

Snowdon [‘snaudn]
Snowdonia [snavu’davnia]
Staffordshire ['steefad[a]

St. Petersburg [sent ‘pitazbs:g)
Switzerland [‘switsalond]

Texas [‘teksas]

Thames [temz], the
Timor [‘tim2:], the
Urals [‘juaralz], the
Virginia [va'dsinia)
Windsor [‘winza]
Wisconsin [wi'skonsin]
Wyoming [wai‘aumin]
Yukon [‘jukon]

Some other
names

Berkeley Repertory [,bs:kli “repatri]
Britannica [bri'tnika]

Doc Martens [,dok ‘ma:tinz]
Ericsson [‘eriksan]

Eureka Filtraire [jurika filt,rea]

vy Swallow [,aivi ‘swolau]

Levi's [‘livaiz)

Nestlé ['nesl]

Prelude to a Kiss [,preljud tu a “kis]
Surgeon ['s3:dn], the

Tiergarten Park [,tiaga:itn ‘pak]
UB40 [,ju: bi: ‘“foxu]
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Unit 1

1. Different Landscapes — Different Countries

Ex. 2. 4)

a) Australia is located south of Asia, between the Pacific and the Indian Oceans. It is a
vast continent, made up of mainland Australia and of the island of Tasmania to the south.
The Australian continent is washed in the north by the Timor and Arafura Seas and the Torres
Strait, in the east by the Tasman and Coral Seas, and the South Pacific Ocean, and in the
south by the Bass Strait and the Indian Ocean. Australia is the flattest of the continents. Its
most important chain is the Great Dividing Range running down most of the east coast. Other
mountains include the Kimberley and Hamersley Ranges in Western Australia, and the Flinders
Range in South Australia. The centre of the continent is covered by the deserts: the Great
Sandy Desert, the Great Victoria Desert, and the Simpson Desert. There are few rivers in
Australia. Its best known river is the Murray. The longest is the Darling.

b) Great Britain is the name of the largest island of the British I§les and is made up of
England, Scotland and Wales, but it doesn’t include Northern Ireland. Geographically, the
island of Great Britain is subdivided into two main regions — Lowland Britain and Highland
Britain. Lowland Britain comprises southern and eastern England. Highland Britain consists
of Scotland, most of Wales, the Pennines, and the Lake District. The Pennine Chain extends
southward from the Cheviot Hills into the Midlands. The chief rivers of Great Britain are: the
Severn, the Avon, the Thames and some others. There are many lakes in Great Britain. The
coasts of England are washed by the North Sea, the Irish Sea, the English Channel and the
Strait of Dover. Scotland includes the Hebrides off the west coast, and the Orkney and
Shetland Islands off the north coast. It is bounded by the North Sea in the east. The
Highlands of Scotland are among the oldest mountains in the world. Most of the population
of Scotland is concentrated in the Lowlands. Here on the Clyde, is Glasgow, Scotland’s
biggest city. Wales is a highland country of old, hard rocks. North Wales is a country of
mountains and deep valleys. South Wales is a land of high hills and wide valleys. The pride
of Wales in scenery is Snowdonia, a region of high mountains. Snowdon is the highest moun-
tain in England and Wales.

c) The USA covers 9,372,614 square kilometres. It is washed by the Atlantic Ocean in
the east and by the Pacific Ocean in the west. It stretches from Canada in the north to
Mexico, the Gulf of Mexico, and the Guif of California in the south. The USA is divided into
three areas: the Eastern area — highland, where the Appalachian Mountains are situated, the
Central area — plain, and the Western area which is mountainous and includes the Cordilleras
and the Rocky Mountains. The northeastern part of the USA is the region of the five Great
Lakes. The St. Lawrence River joins the water of the five lakes to the Atlantic Ocean. In the
west of the USA there is another lake called the Great Salt Lake. The main rivers of the USA
are the Mississippi, the Missouri, the Yukon, the Colorado, the Columbia, the St. Lawrence,
and the Hudson.

Ex. 3. 1)

Russia is washed in the north by the Arctic Ocean and its seas: the Barents, Chukchee,
East Siberian, Kara, Laptev and White Seas, in the south by the Black, Azov, and Caspian
Seas; in the east by the Bering Sea, the Sea of Japan, and Okhotsk Sea; in the west by
the Baltic Sea. The size of Russia is hard to imagine. A flight from Moscow to Magadan
takes eight hours. Russia is a land of long rivers and large lakes. Among the world’s longest
rivers rank the North Dvina, the three mighty Siberian rivers: the Ob, Lena and Yenisei, and
the Amur. The largest of all Russia’s rivers is the Volga. The three largest lakes in Russia
are Baikal in South-Eastern Siberia and Ladoga and Onega in Northern Russia. The relief of
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Russia is mostly flat. It's located on two plains: the Great Russian Plain and the Western
Siberian Plain. There are three main mountain ranges in Russia. The Caucasus stretch from
the Black Sea to the Caspian Sea. The highest mountain is Mount Elbrus. The Urals extend
from the Arctic Ocean to the steppes. They divide the European and Asian parts of Russia.

1. Parliamentary Democracy. How Does It Work?

Ex. 3. 8)

Britain is a parliamentary democracy with a constitutional monarch. Queen Elizabeth Il
is the head of state, but she has no real power. In law the queen is the head ol lhe exec-
utive branch and a part of the legislative branch but in fact her role is mostly ceremonial.
She acts on the advice of her ministers.

In Britain it is Parliament that has the power. Parliament makes laws. It is made up of
the House of Lords and the House of Commons. The members of the House of Lords are
permanent — mostly lords and people who have been made lords for life. The Lords can
revise and even delay bills. They have real influence in politics. The Commons have much
more real power. The members of the Commons are elected by the people. They control the
executive branch and discuss most important political problems.

The largest party in the Commons forms the government and its leader becomes Prime
Minister. The people do not elect the Prime Minister directly. Officially Parliament appoints
Prime Minister. The Prime Minister chooses the Cabinet and non-cabinet ministers. They are
all collectively responsible for the government, the executive branch, and individually respon-
sible for their departments.

2. How Much Power Does the US President Have?

Ex. 1. 4)

The United States of America is a presidential republic. So, the President is the head of
state there. But the President is elected directly by the people and he is not a member of
the American Parliament, Congress.

Congress, the legislative branch of the federal government, is made up of the Senate
and the House of Representatives.

There are 100 senators, two for each state. The House has 435 members, the number
of Representatives from each state depends on its population. Congress makes all laws
and each house of Congress can introduce a new project. Each can vote against the proj-
ect passed by the other. If both houses agree and the President signs it, the project be-
comes law.

The President and his Administration represent the executive branch of the federal gov-
ernment. The Administration includes the Secretaries, who are heads of the executive depart-
ments. Each department is responsible for a specific area. The President appoints the
Secretaries but the Senate must approve his appointments.

The legislative and the executive branches of government are involved in the system of
checks and balances.

3. What Political System Does Russia Belong To?
Ex. 1. 8)

The Russian Federation (Russia) is a presidential republic. The President is the head of
state and is elected directly by the people. In fact he has much power. The President can
even dissolve the Duma if it doesn’t agree with his suggestions three times running. The
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President has his Administration but it is not part of the Federal Government. The President
is involved in the work of the legislative and executive branches.

The Federal Assembly represents the legislative branch of power. It is made up of two
houses: the Federation Council and the Duma which make laws. The President can veto laws
passed by the Federal Assembly but the Federal Assembly can pass over the President's
veto by a two-thirds majority.

The Federal Government represents the executive branch of power. The President
appoints its head, the Chairman of the Government, but the Duma must approve his
appointment.

The Supreme Court represents the judicial branch of power.

The Constitutional Court has the right to declare actions of the President, the Federal
Assembly and the Federal Government unconstitutional.

5. Who'd Have Thought It?

Ex. 3. 2)

The Moscow courtyard has changed very much since Polenov painted it in 1878. Only
the church that is in the background remains. The church gave its name to the by-street,
Spassopeskovsky. Today the residence of the US Ambassador is on the by-street near the
church, that's why Americans call the residence Spasso House.

Moscow established diplomatic contacts with many countries in the 16th century. When
foreigners arrived in Moscow they saw that it was larger than London, Florence and Prague.

2. Why Do Teens Join the Group?

Ex. 3. 3)

Anthony: It seems to the kids that the parents are always saying NO! That everything about
us, our hair, our music, our clothes, the way we talk, our heroes, our dreams, all are
considered bad by the generation who can't stop patting itself on the back over how
democratic and liberal it is.

Dick: | think the inspiration to form a youth culture comes out of a combination of fashion,
style and music. And that often it's the particularity of the music, which then gathers a
group and then extends and develops.

Roger: You want to know when you're 14, 15, 16, 17, you want to know who you are and
try out all sorts of options. The way you look, or the way you dress will tell you and
everybody else something about the person you need to be.

Tracy: In many ways the elder generation cannot understand the younger, because so much
has increased in complexity. Besides the youth always tends to change the world.
Angela: You're unsure of where you're going. Some people know exactly where they're
going but most teenagers don’t have an idea, and it's a way of, kind of, having some-

thing that they can say they belong to and that they are a ‘whatever’.

Unit 4

2. Are You of Age?
Ex. 2

Frank: I'm lucky. | can leave school and join the army next year. That's the life for a real
man.



Stacey: Money. That's what my worries are all about. | don’t have enough to cover my
expenses. I'm old enough to have a part-time job. And | can even leave school now and
work full-time. But my parents want me to get an education first.

Denis: If you ask me, the worst thing is that | can't still get a driving licence. They say I'm
not old enough yet. But | am old enough to pay full ticket on transport. And | have my
own passport.

3. Young People — Old Problems?

Ex. 2

— Hello, everyone. With me in the studio today | have a guest. Melanie Stewart is a social
worker and deals with young people who have drinking problems. Mass media reports show
that a lot of teenagers suffer drinking problems. Is this really true?

— I'm afraid so. The recent surveys really show that alcohol cases are increasing.

— How awful. But there must be some reasons for that.

— Well, teenagers experiment with alcohol for a variety of reasons. First, a lot of them asso-
ciate drinking with adulthood. Curiosity can be one of the motives for teens’ first try of alco-
hol. And most teens told me that nobody had ever warned them of the dangers of regular
drinking. Actually, parents don't pay much attention to what their children do. And the most
powerful influence on young people are their mates. A lot of teens said that they had had
their first glass of alcohol at a friend's party.

— Do you see any way to help them?

— A lot of young alcoholics are sent to special hospitals for the treatment. But some-
times — without any success. The teenager's attitude is very important too. First, | think there
should be much more information about the danger of alcohol provided by mass media,
schools. Teachers and parents can help a lot. Young people must have the feeling that some-
body cares for them.

— Thank you for coming. And | would like to say to all teenagers. Remember, we care for
you.

Reading Section

Ex. 3. 4) LOVE is a wonderful thing LOVE keeps you warm
Though it's sad. On a cold winter’s night.
LOVE makes you happy LOVE makes you daydream
And goes to your head. Makes things seem alright.
LOVE keeps you lively LOVE seems for ever.
When others are down. LOVE never ends.
LOVE keeps you smiling Until those dreaded words
No trace of a frown. Let's still be friends.

5. Anything to Complain About?

Ex. 2

a) — Oh, Jane! Detention again?!.. It just won't do!
— Oh, Mum. It's not fair! | didn’t even get a chance to tell my side of the story. The
teacher just wrote a detention and that was that!

b) — | hope you're enjoying your stay with us, Mr Baillie?
— Yes, very much. But I'm sorry, I'm afraid the TV in my room doesn’t work well. Could
you ask someone to have a look at it, please?
— Well, sure. Is there anything else?
— No, thanks.
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c) — Yes, sir?
— | wish to complain about these shoes. | bought them yesterday.

Ex. 6. 2)

a) — It's really unfair I'm not allowed to go out after 9 p.m. A lot of my friends don’t have
any curfew at all.
— I'm sure | can understand how you feel. But you know it's too late and dangerous to
go after 9 o’clock. And I'm afraid when you go out so late.

b) — I'm fed up with the way my Mom always grumbles about what | wear and what | do.
Actually, | can't wait till | live alone.
— Oh, come on! It isn't that bad. At least you don’t need to think about what to eat and
where to live.

Ex. 7. 1)

c) — I'm sorry to say this, but | have problems with my son. He really never listens to me
and wears those terrible clothes.

1. What Benefits Do People Receive?

Ex. 2. 2)

In Great Britain some categories of people are entitled to financial help. The benefit paid
to retired people is the state pension or retirement pension, to which women are entitled
to at the age of 60 and men at 65. Anyone below the retirement age of 65 who has previ-
ously worked for a certain minimum period of time can receive unemployment benefit
(known colloquially as the dole).

Women who leave work to have a baby receive maternity pay from their employer.
Women who do not qualify for this, for example, the self-employed, receive a maternity
allowance from the government.

A woman whose husband dies before he retires, receives a widow's pension if she is
aged 45 or over. If she has children, she receives a widowed mother’s pension.

Some people are entitled to neither pension nor unemployment benefits (because they
haven't previously worked for long enough or because they have been unemployed for a
long time). These people can apply for income support and if they have no significant sav-
ings, they will receive it.

Child benefit is a small weekly payment for each child, usually paid directly to moth-
ers. Other examples are housing benefit (distributed by the local authority, to help with the
rent payments), sickness benefit, and death grants (to cover funeral expenses).

Family credit is for working families on modest incomes. Income support is for those
without work and with low financial resources.

There is also a mobility allowance available to the disabled to pay for transport or to
buy a special vehicle. Invalidity pension is paid to a person who is unable to work after a
sickness period.

Ex. 3. 2)
The elderly are provided with 48 per cent of financial help.

Long-term sick and disabled people are entitled to 19 per cent.

18 per cent is/are available to families on modest and low incomes.
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11 per cent are paid to the unemployed.
Short-term sick people receive 2 per cent.
Two per cent go to widows and to some other categories of people.

1. What Do You Know About Cinema?

Ex. 1. 2)

Although the greatest cinema empire is Hollywood, the inventors of the cinema were the
French, not Americans. The Lumiére brothers invented the first film projector and motion-
picture camera in 1895. That year on the 28th of December they demonstrated the first
three-minute film Arrival of the Train. In that film, a train came towards the camera. People
ran out of the cinema, thinking it was a real train,

Ex. 4. 2)

The spreading of cinematography in Russia started with the demonstration of the Lumiare
brothers’ film in May 1896 in St. Petersburg and Moscow and later in Nizhni Novgorod. The
film making industry developed mainly in St. Petersburg and in Moscow and its development
is firmly connected with the name of A. Khanzhonkov, who founded the first film studios. In
the '20s the stars of silent films were V. Kholodnaya, V. Polonski, V. Mashkov and others.
The most popular genres of Russian films were historic films and screen versions of famous
novels, such as Aelita by A. Tolstoi, and Quiet Flows the Don by M. Sholokhov. The first
sound films simultaneously appeared in three countries, the USSR, USA, and Germany at the
end of the 1920s. In October 1929 the first sound cinema house started its work. The great-
est attention was paid to films for children. One of the most famous directors is A. Rou, the
creator of fairy tales. And another famous actor and director whose name is inseparably
linked with children’'s films is R. Bykov. Several generations of children enjoy his films
Attention! The Tortoise, and Aibolit 66. The names of N. Mikhalkov, A. Konchalovski and
A. Tarkovski are known all over the world as creators of unforgettable, realistic pieces of art.

3. What a Marvellous Play It Was!

Ex. 3 Ex. 4. 1)

1) | like the musical. What a wonderful play!

| enjoyed myself very much. How dreadful it was!

| did enjoy myself. What a marvellous play we saw!
The actors played magnificently. What a nuisance!

They did play magnificently. How magnificent!

Tommy Tune is an excellent choreographer. What splendid costumes!

He is an excellent choreographer and director. How extraordinary!

| do like the musical.
The music was marvellous.
It did put me in a good mood.

5. How Did You Feel About ...?

Ex. 2. 1)

— Did you find that enjoyable? As for me, | did. I'm very keen on action films. I'm absolute-
ly crazy about Sylvester Stallone. He is extremely fantastic. Why are you keeping silence?
You liked it, didn't you?
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— It was rubbish. | can't work up any enthusiasm for action films. And Stallone is not one
of my favourite actor. There's nobody | like less.

Ex. 2. 7)
1) Two friends are speaking:

— Can | ask what your reactions were to the play?
— | must say | am not too fond of theatre.

2) Two film critics are discussing a new film: 3) A discussion in a club:
— How did the film grab you? — Did you find the film enjoyable?
— | can't say it appeals to me very much. — It was rubhish!

Unit 7

2. It’s the Thing You Need!

Ex. 1. 3)

Do you want to keep the house clean? Now, with Powerpack from Moulinex it's no prob-
lem. It's super light, super compact with a powerful 1300 watt motor. Today | would not use
anything else. In fact, it's easy for everyone to use. Now cleaning the home is a real pleas-
ure. There is nothing like Powerpack.

6. What Would You Like to Invent?

Ex. 1

I'm Lean Coodman. I'd invent a lot of servants for myself. I'd get them to do all the
things that | don't like doing such as tidying up my room and making my meals and snacks.

I'm Tom Coquest. | would like to create a substance that would make all trees grow
back in a year. Imagine how much of a difference it would make to the environment. | want
to help our planet.

I'm Matilda Strachan. I'd invent something that would make people fly. Not an aero-
plane, though, but something more bird-like with feathers that would allow you to glide in
the sky.
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Unit 1

1. Listening Comprehension
1. the first 2. 1872 3. more than two million 4. 330 5. the Grand Canyon 6. 100,000

2. Reading Comprehension
1) C
2) 1. — false; 2. — true; 3. — false; 4. — false; 5. — false; 6. — false

3. Use of English (Grammar/Vocabulary)
1) 1. When is it open?
2. Could you tell me, how long it will last, please?
Could you tell me, which bus goes to Central Park, please?
How much does it cost?
Could you tell me, where | could have it?
Where can | have a snack?

U

Bo3MOXHBI Apyrve rpamMaTMy4eckn npasuneHO ohOPMAEHHLIE NPEANOXeHUs, NoAxXoaallme
no cMbicny.

2) 1. — politeness; 2. — friendly; 3. — confident; 4. — patient; 5. — hospitality

5. Cultural Awareness

1. — Australia; 2. — the USA; 3. — Australia; 4. — Russia; 5. — Australia; 6. — the UK;
7. —the USA; 8. — the UK; 9. — Russia; 10. — the UK; 11. — the UK

Unit 2

1. Listening Comprehension

1. —false; 2. —true; 3. —true; 4. — true; 5. — false; 6. — true; 7. — false; 8. — true;
9. — false; 10. — true

2. Reading Comprehension
i. —B; 2. —B; 3. —A; 4. —B; 5. — A

5. Use of English (Grammar/Vocabulary)
1. —C; 2. —B; 3. —C; 4. —A; 5. —A;6. —B; 7. —C; 8. —A; 9. —C; 10. —C

6. Cultural Awareness
1. —b); 2. —a); 3. —b); 4. —c); 5. —¢); 6. —b); 7. —a); 8. —Db)

Unit 3
1. Listening Comprehension
1. —B; 2. —E; 3. —A; 4, —D; 5. —F

2. Reading Comprehension
i. —-B; 2. —C; 3. —A; 4. —E;, 5. —F
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3. Use of English (Grammar/Vocabulary)
1) 1. —C; 2. —D; 3. —A; 4 —B; 5. —C; 6. —A; 7. —A; 8. —B; 9. —C; 10. —C;
1. —D

2) 1. —B:2. —D; 3. —C; 4. —A; 5. —D;6. —A; 7. —D; 8. —A
6. Cultural Awareness

1. —A; 2. —C:;3. —-B; 4. —F; 5. —H; 6. —I; 7. —E; 8. —D

Unit 4

1. Listening Comprehension

Susan Alex Robert
1. At what age did she/he leave home? 15 16 15
2. Where does she/he work now? supermarket — publishing
company
3. Where does she/he live now? bedsitter homeless flat

2. Reading Comprehension
1) 1. —b); 2. —¢); 3. —c); 4. —c)
2) a) — trendy; b) — chubby; ¢} — snotty; d) — weird; e) — rag

4. Cultural Awareness

1) 1. —true; 2. — true; 3. — true; 4. — false; 5. — true; 6. — true; 7. — false

5. Use of English (Grammar/Vocabulary)

1) 1. — importance; 2. — violence; 3. — protect; 4. — complain; 5. — aggressiveness;
6. — addiction

2) 1.—c); 2. —¢c); 3.—b); 4. —c); 5. —b); 6. — )

1. Listening Comprehension
1. —¢); 2. —b); 3. —Db)

2. Reading Comprehension
1) a) 1. — a); 2. — b); 3. — b); 4. — ¢c)
b)1;,2; 5 7
c) 1; 3; 4
2)1.—8B;2. —A; 3. —C
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3. Use of English (Grammar/Vocabulary)

1) 1. —c) while 2. — a) Although 3. — b) despite
4, — a) because 5. — c) While 6. — b) because

2) 1) employment; 2) provided; 3) workers; 4) reduced; 5) pensions; 6) dependent; 7) insur-
ance

()]

. Cultural Awareness

— a) a Welfare State;

— a) the National Health Service, National Insurance, Social Security;
. — b) the dole;

— c) BUPA;

— b) teeth and eyes;

—c) 19

S o o e

1. Listening Comprehension
1)1. —G; 2. —B; 3. —E, 4. —D;
2) 1. —C; 2. —B; 3. —A; 4 —C

2. Reading Comprehension
1) a)B, D, C, A b)1.—-C;2. —A; 3. —B; 4. —D; 5. —C; 6. —B, D
2) 1. —F; 2. —A; 3. —E; 4. —D: 5. —B

3. Use of English (Grammar/Vocabulary)

1) 1. What a touching play!/How touching!
2. How wise the creators are!/What wise creators!
3. How true to life it is!
4. What an outstanding playwright Craig Lucas is!
5. How funny it is!
6. What a great success the play is!
7. How funny it was!/What a funny play!
8. What a romantic story!/How romantic it is!
9. What fantastic actors!
10. What a magnificent performance it was!/How magnificent!
2) 1. My friend does hate operetta. 6. | do prefer staying at home.
2. | did enjoy the performance. 7. Louis does love action films.
3. It WAS funny. 8. | do find it exciting.
4. It did make me cry. 9. | have already seen this film.
5. It IS extraordinary. 10. We did love fairy tales when we were younger.
3) 1. — historical, 2. — frightful, 3. — sensational,
4. — mysterious, 5. — absolutely, 6. — exciting,

7. — lousy
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6. Cultural Awareness

MGM, Paramount, 20th Century Fox, Columbia Pictures, Warner Brothers, Universal.
Arrival of a Train.

The Theatre.

G, PG, PG-13, R, NC-17.

Melodrama, western, comedy, historical films, adventure films.

ok wn =

Unit 7

1. Listening Comprehension
1) 1. —true; 2. — false; 3. — false; 4. — true; 5. — false
2) 1. —D; 2. —B; 3. —E; 4. —C

2. Reading Comprehension

1) Picture A
Captions: a - red paste, b — a short hollow pipe, ¢ - white paste.

2) 1. — false; 2. — false; 3. — true; 4. — true; 5. — true
3) 1.—C; 2. —E; 3. —A; 4. —B

3. Use of English (Grammar/Vocabulary)

1) 1. —B; 2. —B; 3. —A: 4 —D; 5. —B; 6. —C; 7. —B; 8 —C; 9. —C; 10. —D;
1. —B; 12. —B; 13. — D

2) 1. —invaluable 2. — Internet 3. — various 4. — cordless 5. — microwave 6. — sewing
7. — canned 8. — frozen 9. — electronically

6. Cultural Awareness

1)1. —B,E 2. —C,F; 3. —A, D

2)
Inventions Inventors Countries Years
diesel The BBC / Japan 1939
helicopter Nestlé \ Switzerland 1955
telegraph O.K. Christiansen Germany 1939
Lego bricks S.FB. Morse The USA 1837

digital stereo sound R. Diesel Russia 1975

system
Instant coffee I. Sykorsky Great Britain 1990
video cassette recorder ————— Sony Denmark 1892
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